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I'm tying up this issue while suffering from a 
SEVERE bout of what I think is food poisoning-- the 
WORST I've ever had, I suspect a roast beef hero is 
to blame. I woke at 3am this morning, and made a dash 
to the bathroom as I projectile vomited so hard puke 
splashed up onto the ceiling. Got the visual? Good. 

So, I'm fighting off the shakes and a feverish 
delirium. I retch at the thought of food. I can 
barely see the monitor in front of me. As you get 
older, you start realizing how vulnerable your body 
becomes. Or maybe, it was just always vulnerable. 

So. . . 

Before the food poisoning, one of the things I was 
considering writing about in this space was the 
middle finger from a historical perspective, but 
right now I don't have the energy to do so. 

Besides, I Just realized something kinda neat. 
This issue marks 15 years of publishing Under the 
Volcano . A big thanks (and hugs!) out to everyone 
who's ever been on staff, any band or label that's 
ever given us their time and any advertiser that's 
helped us pay the bills. Thank you, thank you, thank 
yoooooooou! Love, love, looooooooove ! 


WANNA SEND US AN INTERVIEW? 

Under the Volcano is looking for high-quality interviews to publish. There is NO PAY involved. We like 
many genres of music, but Punk and Hardcore are generally what set our loins on fire, and we’re ONLY 
interested in bands that have a CD available through national distributors. Email us first about your 
interview ideas. We’ll require hearing the band first of course, and have some simple guidelines once 
you get the go-ahead. Remember, there are no guarantees — we’re kind of dicks about the right “mix” 
of bands for a particular issue, and hafta REALLY like what a band is doing to run a feature. Please 
DON’T approach us about features on bands from Long Island, as we already have ‘em covered. 

INTERNSHIPS 

Under the Volcano is always looking for bright, motivated, and slightly masochistic people to create and 
or/fill unrewarding, unglamourous, non-paying intern positions (we are NOT looking for writers) in 
exchange for college credit! English, Communications or Marketing majors are encouraged to apply, 
and you DON'T have to live on Long Island. If ya wanna get involved, email a proposal detailing STEP 
BY STEP ideas for new programs or projects (including how you intend to implement them ) or however 
else you'd like to contribute to boss@underthevolcano.net with "INTERNS" in the subject header. 
Please also include a 300 word statement explaining WHY ya wanna work with Under the Volcano, 
along with your contact info. 
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GREG GROOVY 


So I was zipping across 1-70, with the ultimate goal of 
getting to Denver before New Year’s Eve. The gods were 
with me because getting out of New York and through 
New Jersey had gone really smooth. I was glad I was in 
some sorta commercial truck and didn’t have to be 
packed onto the turnpike like a sardine with the rest of the 
moms and pops. Anyway, the whole journey was relatively 
asshole-free. 

There was a female gas station clerk outside 
Baltimore whose head was the shape of an eggplant. She 
was miserable and radiating her being loud and clear. I 
guess I should’ve felt bad for her 'cause I know I’d be 
pretty down on my luck if I looked like some bad rejected 
design from Fraggle Rock. The more nice I tried to be 
while speaking with her, the more mad she seemed to 
get. So, the debate was, Should I call her a mongoloid 
bitch and go on my merry way? I didn’t. My courtesy was 
returned by her more or less giving me a fuck you. 

It smooth sailing until some town near East St. Louis. 

I ran into a Carl Perkins clone — bad toupee and all— who 
was running the gas station with the same sort of 
bitterness that Carl himself had when he found out that 
The King rerecorded “Blue Suede Shoes.” I don’t even 
remember Carl as a musical icon, but I have the image of 
the bad toupee etched into my mind, and in every print or 
TV interview I’ve seen, Perkins somehow went off on the 
“Blue Suede Shoes” thang. 

Anyway, Gas Mart Carl had a real attitude and let out 
a long wind of exhaust when I asked if he could break a 
hundred. (Note: I was putting $50 into the tank). He shook 
his head from side to side while slowly releasing his 
breath and said, “Yeah... uh.. yeah, I guesssssssss 
soooooo." 

Carl hit a button. The register opened up and there 
had to have been about two thousand dollars worth of 1 0s 
sitting in the till. They’ were literally overflowing out of the 
clip holder. I thought to myself, What a no good fuck. God 
was on my side that evening, as four carloads of kids, four 
in each vehicle glided into the gas mart. None of them 
were buying gas. I hope each one returned Carl’s shitty 
attitude back to him. 

Fast forward a few days. I’m in Denver, getting settled 
in my new apartment. So far the people that I’ve met are 
real fucking cool, mellow and considerate. Unfortunately 
they’re not the guy living next door to me. 

Our apartments are about 600 square feet, give or 
take. The walls are really thin, so if let a gorilla squelch 
loose when I’m taking a dump, my neighbor is gonna hear 
it— you know what I’m saying? Figuring that my neighbor 
had lived here longer than I, you’d think that he was hip to 
such stuff. So when you stay up all night watching TV 
through a high end surround sound on full blast, your 
neighbors are going to hear it as if it were in, say, my 
bedroom... bathroom, living room... Like I said, you’d think 
the renter next door would be hip to that. 

The first night it happened, I figured he was enjoying 
the new year and had a HI’ party going on from midnight 
to about 9:30 am. I let that slide. Second night, same 
shit— he was watching some wack ass program. So I 
moved my bed to the other side of the room, hoping that 


it would remedy the situation. Night three, a very slight 
difference, but Groovy gets sleep. When Groovy doesn’t 
get any sleep, he acts very erratic and blows up over little 
or nothing. 

Night four, my whole bedroom was rumbling. 

The guy in the apartment next door was watching 
some action DVD, with explosions and guns — and then 
turned on a game show. It was 3am. Groovy lost it. 

Groovy knocked on the guy’s door. He answered but 
wouldn’t open. In my Lawn Guyland thug voice I said, 
“Dude I’m the guy living in the apartment next door. 
You’ve been blasting your TV the whole fucking night. Do 
me a real big favor and turn that shit down — there are 
other people living on this floor besides you.” 

He mumbled something, like, “Ohh... uhhh... sorry,” 
and the rumble became a murmur until his loudmouth 
girlfriend arrived at 4:30am and started shooting her 
mouth off. Mysteriously, there was a clanging noise in the 
upper half of the wall that we share, then, some quiet. The 
TV stayed on again to about 9:30am. 

So here’s the deal: normally, most of my New York 
pals would’ve had the door knocked down and beat the 
guy til his hands wouldn’t be able to work the knobs on his 
surround sound amplifier. As I said before I’m trying to get 
away from my old mindset, but to poorly paraphrase the 
Godfather III, “they keep pulling me back in.” I did the legit 
thing and complain to my housing manager. I saying, 
“Look, I’m trying to do the right thing. I don’t want any 
problems in a new city, and I’m acting on my best 
behavior. I just expect a little courtesy and respect in 
return.” 

I think the late Strong Island Boy Archie once told 
Newsday that “respect is what it’s all about.” Amen 
brother. 

Now what happens if the guy next door turns around 
and starts acting like a vindictive prick? I’ll have to kick 
him ‘til he poops out his pee hole. I have a better phrase, 
but I think Rich wants us to use fewer “C” words. 
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Ain’t Going Quietly Into the Night... 

I’m 30 years old. I’m not quite sure how this happened, 
and I don’t think there’s anything I can do about it. But, 
had I known I would live this long, I may have lived the 
previous 29 years and 364 days much differently. 

I’m not going to pussy away from this ordeal, as so 
many try to do nowadays. I’m not going cruise around that 
MySpace website, pretending to be 26; that’s just beneath 
me. I’m gonna tango with this thing head-on. I’m going to 
lead the Adult Life I imagined for myself as an 1 1 year-old 
boy. It was a promise I made to myself back then and, 
well, it’s time to own up to it! 

Now, like most 1 1 year-olds of my generation and 
social background, I was raised by a warm, loving 
television. In 1986, that 25” village elder showed me two 
different visions of Adulthood, two distinct interpretations 
of what it meant to be a 30 year-old in America. So by the 
year 2006, I figured that I’d either be fighting Russians 
during the permanent winter of a Nuclear Holocaust, or. . . 
living in a minted-out playhouse, ala Pee Wee Herman. 
I’ve been trying to avoid the World News section of the 
paper, but from what I gather, I don’t think there’s gonna 


be a showdown with those Soviets. 

So, I figure I would concentrate on that Pee Wee type 
of adulthood. He seemed relatively happy, didn’t worry 
about the petty shit that so many modern lives are 
consumed with. He saved his energy for the big fights; 
finding his stolen bicycle and what have you. This 
particular Adult Life will be lived with reckless abandon, 
and with my sensible reservations thrown to the proverbial 
winds. I will not be like those asshole grown-ups I 
encountered as a kid. I will not complain about kids 
skating in parking lots. I will not mock their misguided 
styles. And I will buy beer for whoever asks me. I owe that 
to the 1 1 year-old Shawn. 

My wife views this sudden lifestyle change with 
cautious optimism. She’s younger than me, but far more 
sensible. She’s letting me play it out for now, but she’s as 
uncertain as I am about where this may be leading. Had 
she noticed the Star Wars and Gl Joe comics that have 
replaced my New Yorker magazines and Wall Street 
Journals ? She could only grimace as I loaded the 
rollerblades into the shopping cart. I hadn’t rollerskated in 
15 years. She suggested that I ought to get a helmet. I 
smirked. No way man, that’s just so uncool\ Well, as long 
as my life insurance premiums are paid, she said it’s fine 
with her. Nuh-uh, I informed her. That money would be 
better spent on model rockets and ninja action figures to 
tie to those rockets. Eleven year-old Shawn would be 
proud. 

So, we decided to play hooky from work on a 
Tuesday— who’s gonna stop us? We’ll have an 
adventure. We’ll live everyday like Saturday, instead of 
dying a little with each passing day. After cruising the local 
comic book shops, I could tell she was starting to come 
around on the idea. It’s those small quiet moments, when 
you both know you’re making the other happy. Later that 
day I cut my hand pretty bad on a rusty fence. We ended 
up at this spooky abandoned psychiatric hospital. We had 
heard about the place, but had never seen it up close. I 
wanted to see it even closer, well, closer than the eight 
foot chain link fence would allow. She wanted me to go to 
the hospital, but I didn’t want that kind of adventure — I felt 
that it would have ruined the day. Doctors get all crazy 
about that sort of thing. I just cleaned the cut with bottled 
water and a paper towel. I had done it like that plenty of 
times as a kid. 

We ended our day at ToysRUs, looking for high- 
powered model rockets and ninja action figures — I already 
had string at home. We treated ourselves to some cool 
toys. My wife got a long-lost doll from her long-lost 
childhood. The bored cashier looked at us. She was in 
her 30s, and was having a much different day than us. 
After ringing the items, she asked if we needed a “gift 
receipt.” 

We laughed out loud. “No,” we told her, “these toys are 
for us!” What the hell, I’m only 30 years old. 



An Introspective Moment 

It’s New Year’s Eve, around 6pm. I’m standing in front 
of my bathroom mirror looking deeply into myself, looking 
for something, some sign of transition or transcendence 
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or maybe just maturity, but the only indication is a thin 
grey streak flowing into my thick, ruddy-brown hair and my 
dress: a pressed, white button-down shirt under a fitted 
black v-neck and tailored dress slacks. Tonight is to be an 
evening of lasts. The bartending gig that I’ve held for the 
better part of eight years in a Park Ave. South, trendy 
restaurant has come to an end. The 10 year lease has 
expired and — how appropriately — they are to lock the 
doors for good on the dawn of the new year. 

One might think I’d have a sense of loss: the loss of a 
job, the loss of financial security, the loss of a certain 
comfort. ...but no... what I see looking back at me from the 
mirror is an emotional detachment and an undercurrent of 
“good riddance.” I made the choice a long time ago not to 
get caught up in the atmosphere and ego of restaurant 
celebrity when I decided that the owners I worked for were 
scumbags who cared about neither me or anyone else, 
only about as much as they could get, at the least 
possible cost. They are users and make their living and 
their gossip column blurbs on an assumed sense of 
importance, which they pay for through PR people. 

My attitude may have shown through in my refusal to 
play their game, but I was undeniably good at the job and 
therefore free of managerial oppression and left to do as 
I pleased. For me, the job was a way to make a living and 
do what I want to do, a delicate balance that all artists 
strive for in the years it takes to develop work and skill, 
until hopefully finding a way to make a living from it. So, 

I made it work for me and have been able to do many, 
many interesting things (acting in theater and films, 
writing, music booking, curating art shows, a multitude of 
classes etc.), but I could also conjecture that it may have 
been a crutch, and if that’s the case... well... then the 
crutch has been kicked out from under me. 

For the Last time I walk out of my apartment toward the 
F train to go bartend at this job. And for the last time I get 
off at the 2nd Avenue stop, exiting on the south side of 
Houston st. at 1st Ave. to get a coffee and munchie from 
the Russian deli for my ritualistic walk to work. For the last 
time I walk down First St., passing that small park, and 
then the corner gas station lined with yellow cans juicing 
up for Saturday night. For the last time I cut down 2nd St. 
to Bowery and dump the remnants of my coffee in the 
garbage can on the corner. For the last time I light a 


smoke just as I pass the offices of the Village Voice. For 
the last time I walk along Union Square dreading the 
weekend revelers all ready in show. For the last time I 
enter the bar. 

Once inside I’m glad to see Chris, the young bar 
manager and my partner and confidante, is all ready there 
and in good spirits. He has the commendable attitude of 
“Fuck it! Let’s just have fun!” So we do. It’s a regular New 
Year’s Eve for the unsuspecting clientele, but not for staff. 
They’re fucked up and affectionate, comraderie for the 
shared end of a shared era in everyone’s life. The young, 
hot waitresses that are a staple in Manhattan’s trendy 
nightlife scene are drunk, flirty and making out with each 
other. Mike, the floor manager is endearingly emotional, 
Jason, the General Manager (and my housemate) as 
always, maintains his professionalism, and Verner, the 
house sound engineer and videographer tapes it all, to be 
distributed later via DVD.... and I... well.... I’m not one for 
sentimentality...! really... just feel... unaffected. 

As 4am passes and the revelers have left, Chris, 
Jason and myself finish up the last business of the money 
as the girls sit on the couch because they don’t want to let 
go... they don’t want to leave. I discreetly shake a few 
hands... then, as always, quietly exit down the back 
stairwell... this time though to the proverbial ranks of the 
unemployment line. 



Recently, I rediscoverd Amphetamine Reptiles 
website (www.amphetaminereptile.com), While they 
aren't putting out new records, you can still order stuff 


by bands like The Cows, Tar, Helmet Hammerhead, 
Boss Hog and other ‘80's and ‘90's Noise bands that 
Am Rep is known for. They have a new messageboard 
up where I found out about some shirts they had 
recently printed. Two weeks later, I had me a new 
AmRep shirt with that awesome logo on the back. 

Speaking of some of these bands, the ex-rhythm 
section of Hammerhead have a band called Vaz (check 
out their website www.thevaz.com, not to be confused 
with another band called Vaz that was on a Matrix 
soundtrack).Anotherband I highly recommend checking 
out is The Heroine Sheiks with ex-Cows singer 
Shannon Selberg, which I’ve written about before 
(www.heroinesheiks.com), especially if you liked The 
Cows and upbeat noisy Rock. 

A while ago, I knocked the virtues of having any MP3 
player and said that I thought the mini disc player was 
superior. Well, I think I'm going to eat my words, 
because I picked myself up an iPOD (actually I won 
some money at work and in fantasy football that was 
equal to the amount of an iPOD). 

Well, I found myself spending many hours with my 
iPOD. I love it. I have eight days of music with me at 
almost all times of the day. It only has 12 hours of 
battery time, but I haven't run it straight through its 
battery power yet. It's almost like a hobby to keep 
artist/album lists clean and in order. On the other hand, 
I know that in a year or two this version of iPOD will be 
old news and I’ll want to plunk down more money for a 
smaller and more powerful player. I have been looking 
for some alternative uses for the iPOD, and will 
hopefully have something about this in the next issue. 
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dan mcclernon 


Straight out of that hotbed of musical talent known as Newark, Delaware (excuse the sarcasm) comes 
BoySetsFire, a band that’s had more ups and downs in its decade-long existence than the Scream 
Machine at Six Flags. But what makes BoySetsFire so special— aside from writing consistently 
innovative, emotionally-charged Post -Hardcore anthems— is that miraculously, they’re still around, not 
allowing the trials and tribulations surrounding the band to interfere with their musical vision. Where a 
revolving lineup of bass players coupled with a label that actually wanted to bring in co-writers to re- 
work songs into singles might have led to the break-up of even the most earnest of bands, in 
BoySetsFire’s case it simply led to the creation of the band’s best album to date, The Misery Index: 
Notes from the Plague Years [Equal Vision]. 

So with a new bassist in place and the new album— in addition to the EVR reissues of The Day the 
Sun Went Out and Before the Eulogy, a rarities and B-sides album— it seems sunnier days lie ahead for 
the band; there’s already full-fledged European tour planned, and a US tour in the works upon their return 
home. Thanks to vocalist Nathan Gray for answering all my questions, and hopefully all yours too. 
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Under the Volcano: Hey Nathan, thanks for taking 
the time to do the interview. So what's on 
BoySetsFire ' s immediate agenda for the near 
future? 

Nathan dray: The only thing we're set up to do 
is we're playing a show at Montclair University 
in New Jersey, and then we're doing sort of a 
record release show on March 4th in Philly at the 
North Star. Then we go to Europe from like, March 
8 th to April 8 th , or something like that. 

UTV: Cool. So, I'm familiar with some of the 
members of the band, but who exactly makes up the 
current lineup of BoySetsPire? And if you can, 
could you go into a little detail as to some of 
the various lineups in the past? 

Nathan Gray: Sure. There's me, Nathan Gray, and 
I sing. Chad Istvan plays guitar, Josh Datshaw 
plays guitar, Matt Krupanski plays drums, and 
bass is the only revolving spot we've had in the 
band. It started out with Darrell Hyde, then we 
had Rob Avery, and now we have Robert Ehrenbrand, 
who we stole from Germany, and recruited to play 
bass • 

UTV: So you guys hail from Newark, Delaware, not 
especially known for being a 
haven for Punk and Hardcore. 

However, I remember that years 
ago, when you guys first 
started out, there were some 
great bands playing around the 
area. So how does the Delaware 
scene of today compare to 
years ago? 

Nathan Gray: There doesn't 
seem to be too much of a scene 
anymore. When there was a 
scene back in the day, it was 
because us and a couple of 
other people created a 
collective--and were doing 
shows and stuff like that-- 
called the Enoch Collective. It was awesome 
because we could do local shows and bring unknown 
bands into the area, and bring close to 300 kids 
out to a show. It was great. We built something 
to the point where it didn't even matter what 
bands were playing; kids would see it was an 
Enoch Collective show, and they would simply go 
because of that. But like a lot of things, that 
fell into a lot of in-fighting and a lot of 
bullshit that happened, and it just sort of fell 
apart. We tried to bring it back, but it was for 
that time period; it ran its course and it was 
done. But now the local scene, with bands like 
Black Throat and Clobbersaurus--and bands like 
that from here--mostly play at The East End if 
they don't go on tour. We all know each other and 
we're all friends, but there's no one really 
putting on shows for the most part. 

UTV: Do you see any benefits living in a college 
town such as Newark [University of Delaware]? 
Nathan Gray; The benefit is you have new people 
coming through town all the time, and you never 
really get bored, but that's also a drawback, if 
you know what I mean. The bad points are that 
everything's run by the college, the frats have 
gotten away with a lot of bullshit that they 


shouldn't have. A lot of things have gone under 
the radar because the college basically runs the 
town. But there are also good points, like new 
people all the time, new friends, new people 
starting bands up... 

UTV: So what do you consider some of the better 
bands to come out of Delaware, past and present? 
Nathan Gray: Well there's George Thorogood and 
The Destroyers. What people usually forget is 
that Bob Marley used to work here at the Chrysler 
plant as well. There were a lot of good bands 
during our time and a little before. There was a 
band called Railhed that was really good, and the 
singer was actually Darren Walters, who runs Jade 
Tree. Walleye was another one that was good, that 
turned into the Kill Quota, that Rob was in. 

There were so many at that time that it's hard to 
remember all of them. 

UTV; You mentioned Jade Tree before, and I was 
curious why you never pursued working with them, 
a label that sound-wise I think you'd fit in 
nicely with? Not to mention being practically 
neighbors and all. . . 

Nathan Gray: Yeah, I think when we first got 
started there was an idea that 
maybe we might do some thing- -but 
honestly, I don't know if it has 
cleared up--but I think we've all 
just kind of gone our separate 
ways. But there's been some weird 
bad blood between us and Darren, 
but that kind of stuff happens in 
local scenes--you just can't get 
along with everybody. There was a 
sort of fight back and forth, but 
then it basically turned into a 
live and let live sort of thing, 
so there are no plans on doing 
anything on Jade Tree. I'd never 
talk shit on them, because they 
run a good label and are good 
guys, but we just don't get along. 

UTV: Is Switch Skateboards [skateboard shop 
located in Newark], who sold BoySetsPire their 
first van on credit, still around, and if so, are 
they still as big of an institution down there as 
they once were? 

Nathan Gray: Yeah, it's still around. Jim Tunis 
still owns it and most of the kids that skate 
around here work there, so they always have kids 
outside hanging out and skating and stuff. 

Anytime I buy stuff for my son for his birthday 
or whatever, I go there. 

UTV: Okay, you guys Just signed to Equal Vision. 
How did this relationship come about in the first 
place? Nathan Gray; We got in touch with them 
initially, and I don't think they were expecting 
it. We had gotten in touch with a lot of labels, 
and labels had gotten in touch with us, but in 
the end, I think we Just called Equal Vision and 
were like, "Hey, do you guys wanna do it?" And 
they were all about it, so that's how it 
happened. We've been friends with those guys for 
a long time, they've known us for a while. They 
had done a split 7" for us, as well as an EP for 
the last album on vinyl, so it was kind of an 
obvious thing for us, and I guess for them as 


THERE'S 8EEN SOME WEIRD BAD 
BLODO BETWEEN US AND DARREN. BUT 
THAT KINO OF STUFF HAPPENS IN 
LOCAL SCENES — YOU JUST CAN'T GET 
ALONG WITH EVERYBODY. THERE WAS 
SORT FO A FIGHT BACK AND FORTH. 
BUT THEN IT BASICALLY TURNED INTO 
A LIVE AND LET LIVE SORT OF THING. 
SO THERE ARE NO PLANS TO DO 
ANYTHING ON JADE TREE. 
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well. So, the only question was, ’’Why weren’t we 
doing this sooner?” [laughing] 

UTV: So you agreed to do the new album with EVR, 
but whose idea was it to release the reissues as 
well on Equal Vision? 

Nathan Gray; That was sort of a joint effort. It 
started with The Day the Sun Went Out . Initial 
Records went totally out of business, so the 
record was out of print, and otherwise it would 
have Just been one of those nerdy collector items 
that only a certain amount of people would be 
able to get. So we were like, ’’Shit, we should 
rerelease it now,” and Equal Vision were cool 
with that. Then we had In Chrysalis that we 
wanted to rerelease as well, but it only had five 
songs on it, so we decided to put all the demos 
on there, which led to us putting everything 
we’ve ever done on there. People can see where we 
came from and where we’re going, and what we 
started out as, and all the weird little things 
we’ve gone through with our music- -but [it’s] 
mostly so we don’t have to release any more of 
these records. Let’s put it out once, let people 
see where we came from, and then never fucking do 
it again [laughing]. 

UTV: Well, I was really psyched to see you 
included the first demo, which is still some of 
my favorite stuff by the band. And I know bands 
often feel regret and embarrassment when looking 
back at their early stuff, but in my opinion, 
that’s not necessary in your case. 

Nathan Gray; Thanks, that’s awesome. I mean, 
there is some regret and embarrassment, but even 
in that, we were learning from that. In songs 
like ’’Parasite Candy,” we had kind of gotten into 
this weird, Universal Order of Armageddon, Free 
Jazz thing, and we were like, ’’Maybe that’s not 
really our thing” [laughing]. 

UTV: And the best part about releasing these 
three records right now on EVR, is that you’ve 
gotten over that one album per label streak 
you’ve had going since the band began [laughing]. 
On a related note, I was curious what the deal is 
with Wind-Up? Are they still around? I know 
there’s some confusion as to what happened 
between you and label prior to them granting your 
request to leave. 

Nathan Gray: Well with the one record we 
released, Tomorrow Come Today , I think they kind 
of stopped worrying about it. When we left the 
label--rather when they allowed us to leave the 
label--I think they kind of just stopped pushing 
it, really. They have other things to worry 
about. They have bands that are actually gonna be 
huge--you know what I mean. They’ll do videos 
and stuff, bands they’ll actually have to worry 
about, as opposed to our little band with a 
record that’s not gonna do anything on a grand 
level. I Just don’t think they’re worried about 
promoting it. 

We had been writing this album [ The Misery 
Index\ for over a good two years, and they came 
in and wanted to change around two or three 
songs, in order to be singles. And we probably 
worked on three songs for a good year. And then 
they wanted us to get co-writers, and we were 
like, ”Nooo, I don’t think so” [laughing]. Then 


finally, we were like, ’’Look, you guys are 
miserable, we’re miserable, this is stupid. Why 
are we doing this? Can’t you guys just let us 
go?” And honestly, to their credit, I actually 
was very upset with them about a lot of shit, but 
when they let us go, owing them like a million 
bucks. I was like, ’’Fuck, you guys are awesome” 
[laughing]. I thought it was really cool that 
they were alright with it. They didn’t keep our 
songs, either. The only thing they asked is that 
we didn’t use songs we recorded with their AAR 
guy, and that we rerecorded them for future use, 
so we said of course we can-we were planning on 
it anyway. Then we went and threw out one of the 
songs that they were trying to push us to use for 
a single, and the other two songs were ’’Requiem” - 
-which is going to be the first single, which was 
denied by Wind-Up as a single--and then the other 
one is ”(10) and Counting,” which we had turned 
around a lot just to get the fuck in the studio. 
But then what we did, after we got off that 
label, we completely rearranged that song back to 
how we had it before. 

UTV: I’m glad you brought that song up, because 
to me, ”(10) and Counting” is unlike anything the 
band has written prior. Poppier and more radio- 
friendly than anything in the past... 

Nathan Gray; I would say it’s a lot like ’’When 
Rhetoric Dies.” It was funny, because we didn’t 
actually strip it down to its real first version, 
which was actually a Country song when we first 
wrote it. Then we decided to give it something a 
little more than Just it being a cute little 
Country song. So, because of the chorus, they 
[Wind-Up] saw it as a possible single, but after 
we got off the label wq really loved that song a 
lot, even if it’s one of our novelty songs. Like 
’’When Rhetoric Dies,” which stands out as the 
weird pop song out of nowhere on our album. 

UTV: On first listen, I thought that ”(10) and 
Counting” could be huge as a single. 

Nathan Gray: We definitely didn’t want it to be 
our first single. We wanted something like 
’’Falling Out Theme” or ’’Requiem,” something 
harder-hitting, so as not to have people go, 
”Woah, they really sold out!” [laughing]. But 
we’re also thinking of putting that song out as 
single later on, maybe. 

UTV: So the new album, The Misery Index: Notes 
From the Plague Years , seems like a direct 
reference to some of the well-documented hard 
times the band has faced in the past couple of 
years. Is that statement at all accurate? 

Nathan Gray: It’s not off at all-that’s exactly 
it. It’s a combination of what we went through in 
the band during the recording process, as well as 
our personal relationships and own personal 
lives, which were sort of in shambles because of 
that process. Not to mention the political 
spectrum at that time, which really hasn’t 
changed much since then--but everything worked 
together to make this whole miserable, horrible 
period inspiration for us to write this album and 
get it done. 

UTV: So it’s fair to say that if not for all the 
shit that happened to the band, this album 
could’ve come out sounding entirely different. 
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Nathan Gray: No, actually if it ended up coming 
out on Wind-Up it wouldn’t have come out sounding 
like it is. We were very lucky because after we 
got out of the sort of Wind-Up mindset, we 
rewrote everything and brought it back to where 
we wanted it to be. We self-produced the album, 
and to mix it we put it in the hands of Lou 
Giordano, who did a great job, not to mention 
that anyone who did sound for Hiisker Dft, you 
can’t argue with. It all came together perfectly. 
We had the same vision as Lou and vice versa, and 
he helped us out immensely. 

UTV: So do you think there’s anything you’ve 
learned or taken away from the Wind-Up 
experience? And, if another situation such as 
that came up again, do you think you’d be 
interested in signing to a label on a similar 
level as Wind-Up? 

Nathan Gray; No, no, we learned our lesson. We 
learn quick [laughing]. There are some things 
that we never learn--like when not to open our 
mouths--but when it comes to that, we pretty much 
realized that’s not our scene. You make mistakes 
sometimes, and that’s what happens. 

UTV: A lot of people believe that After the 
Eulogy is the band’s crowning achievement thus 
far. How do you think the new album stacks up to 
it? Do you have a favorite record of your own 
that the band has released? 

Nathan Gray: Well, I think it’s a toss up with 
people between The Day the Sun Went Out and After 
the Eulogy trying to decide which record is 
quintessential BoySetsPire, but you know what? 
None of it is. We honestly make the shit up as we 
go, and it’s never gonna be the same, ever. The 
funny thing is that we’ve gotten so much crap for 
’’Requiem” on our MySpace page from people who are 
like, ’’Man, I thought you were hardcore!” 
Seriously though, it’s like, ’’Have you ever 
listened to any of the records?” Because we run 
the gamut, so unless your CD has a scratch or 
something, we’re not just a Hardcore band, and 
often not even half of the album is heavy. 

But back to the question. Obviously I’m gonna 
say the new one, not just because it’s the 
latest, but because I really feel that we finally 
found what we were looking for. And that’s how we 
usually feel about every album, except the last 
one, where we weren’t really sure about the 
production, but this one really hit the mark. It 
has the diversity of The Day the Sun Went Out t 
the aggressiveness and urgency of After the 
Eulogy , and even the maturity of the last album 
without going overboard. We went to great lengths 
to get this album to encompass all these 
emotions. Seriously, I almost made Chad punch me 
before every song. It was like, ”If you’re not in 
there with goosebumps or crying, then retake!” I 
didn’t want anything to sound insincere. We would 
talk for an hour about every song, about what it 
was about and how it made me feel, how it made 
them feel, and we just really got into it. 

UTV: In connection to what you were just saying, 
do you think other bands go into the recording 
process or the songwriting process with the same 
attitude as you do? Meaning, discussing a song’s 
importance, as well as injecting the right amount 


of passion and urgency into said songs, instead 
of Just trying to sugarcoat that with a lot of 
screaming? 

Nathan Gray: I would actually respect a lot of 
newer bands that only sing breakup songs if they 
really seemed upset about it and seemed like they 
meant it. I mean, Jawbreaker’s a great example of 
a band doing it right. That guy wrote like, eight 
albums about the same girl, I think [laughing]! 
But you kept listening because it was intense! I 
mean, the guy was insane. They were catchy and 
all, but the thing is, if you get broken up with, 
you’re gonna go listen to your Jawbreaker album. 
UTV: So as far as Smo goes, it’s become this 
huge, absurd thing. But when I first heard the 
term Smo being used, it was meant to describe 
bands such as Frail and Policy of 3 and you. . 
Nathan Gray: Well those were the first Smo 
bands, like Policy of 3, Frail and Ordination of 
Aaron. I think it’s really weird that a lot of 
the Hardcore media see Dag Nasty as Smo, and yes, 
it was poppy and all, and yes, I guess if you go 
by what Smo is considered now, that’s what you 
would look back at, but they completely miss the 
entire Still Life era and the entire genre, which 
basically started the whole ’’Screamo” thing. 

UTV: That’s where I believe it started as well, 
and probably should have stopped for that matter. 
To me, most of what passes for Smo these days is 
Pop/Rock or Indie Rock at best, but BoySetsFire 
was a main cog in the evolution of Smo in the 
early days, and yet you conveniently seemed to be 
left off that radar. Can that be seen as both a 
blessing and a curse? 

Nathan Gray: It’s both a blessing and a curse. 

You always want to get your props for what you 
did. With the insane screaming thing, for a while 
it was basically just Grade and us that were 
doing that, and it was a new weird thing because 
people were taken back when they realized that 
there was only one singer mixing it up. And that 
was a thing that very few bands were doing, and 
it’s something that we never really get too much 
respect for, but at the same time, it sounds kind 
of stupid for me to be saying that. But when it 
really comes down to it, it really doesn’t matter 
[laughing]. 

UTV: Well, that’s about it Nathan. I want to 
thank you again for taking the time out to answer 
my questions. 

Nathan Gray: No problem. Thanks a lot! X 

WVm.BOYSETSFIRE.ORG 
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During the 1990s, Seattle had one of the most promising and fierce Hardcore 
scenes going. Bands like Trial and Undertow were really starting to become 
nationally recognized, as were labels like Excursion Records. A decade later, 
with Himsa, some of the people who helped make those bands and that 
community so powerful have taken on the Metal scene with a ferocity that few 
ever expected from the Pacific Northwest. With Hail Horror [Prosthetic], the 
band is ready to take its rightful place beside American acts like Shadow’s Fall, 
As I Lay Dying and Killswitch Engage. I asked vocalist Johnny Pettibone some 
questions about the band’s past and future, and here’s what we had to say. 




; 
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Under the Volcano: If I’m reading your lineup 
correctly. Derek [Harn, bass] is the only 
original member? 

Johnny Pettibone: You are correct. 

UTV: When you Joined the band, Himsa was on 
Revelation, a label known as a Hardcore label. 

You came from Undertow, THS Seattle Hardcore 
band, but Himsa became more ’’Metal ” with you. 
What gives? 

Johnny Pettibone: I wanted to be in a band that 
ripped off the Swedes, and do something 
differently with the vocals. 

UTV: There were roughly four years between the 
release of Ground Breaking Ceremony and Courting 
Tragedy and Disaster ; why so long? 

Johnny Pettibone: Member changes, but there was 
an SP released titled Death Is Infinite between 
the two . 

UTV: Aside from you being in Undertow and 
Nineironspitfire, what bands have the other 
members of Himsa been a part of? 

Johnny Pettibone: Trial, Dead Skin Mask, Balance 
of the World, Everything Went Black and Samara. 
UTV: Only just recently, Sammi Curr [guitar] 
rejoined the band. Why did he leave in the first 
place? 

Johnny Pettibone: He needed some personal time; 
he left on good terms. 

UTV: The band has been on some big tours 
recently, including the Blackest of the Black 
with Danzig, and the Strhess tour with Shadows 
Fall. Of these tours, which has been the most 
successful for Himsa, and why? 

Johnny Pettibone: They get better every time 
because we play to new crowds and the exposure 
has increased from some much touring. The Strhess 
tour was with Shadows Fall, and we did our own 
summer tour called Dirty Black Summer and we hope 
to do this every year- -taking out smaller bands 
and giving them the exposure they deserve, like 
bands did with us. 

UTV: Tell me about the DVD release You've Seen 
Too Much. 

Johnny Pettibone: It was a thank you to our fans 
at home in Seattle, the end of a two year touring 
schedule. We wanted something special at a low 
cost. 

UTV: In the photo of the band from Hall Horror 
you’re wearing a Rorschach cap. For all the kids 
out there who don’t know, can you fill them in on 
who that is? 

Johnny Pettibone: An amazing New York 
Hardcore/Crust style band. Members went on to 
form Deadguy and Kiss It Goodbye. Undertow played 
a show with them, Born Against and Downcast in 
the early ’90s. I’ve been a huge fan ever since. 
UTV: Do you feel with the title Hall Horror , that 
people may confuse your new album with the Sigh 
release Hall Horror Hall ? 

Johnny Pettibone: Who cares? I’ve never heard 
them. 

UTV: The artwork from Courting., looks like it 
could have been straight out of the film Seven , 
while Hall Horror is extremely clean and neat. 
Tell me about this drastic difference. 

Johnny Pettibone: Hall Horror is not clean and 
neat. It’s raw and pissed, like the cover shows. 


Stephen Kasner did the layout, and I’m a huge fan 
of his work-he did the art for Integrity’s 
Seasons In the Size of Days. Dove it. 

UTV: What happened to Christian [Smith], the 
original vocalist? Is he still in the Seattle 
area? 

Johnny Pettibone: Yep, and I’m not sure what he 
does . 

UTV: Will we ever see a Trial or Undertow 
reunion? 

Johnny Pettibone: Undertow did a reunion in 1997, 
and Trial just did three last year. 

UTV: What is the concept behind the twin snakes 
on the cover of Hall Horror ? 

Johnny Pettibone: The fight to survive. 

UTV: On the Death Is Infinite EP, you have six 
members listed in the band, one playing 
electronics. At what point did you decide to 
forgo that aspect of the music? 

Johnny Pettibone: After the release. Clay 
[Dayton] has a family and couldn’t tour. 

UTV: On the DVD, which was recorded at the end of 
the tour for Courting... in 2004, you played one 
song which would later be on Hall Horror , but 
every other track was on Courting... Do you no 
longer play songs from your first three releases? 
Johnny Pettibone: No, we don’t. 

UTV: Is the ’’horror” of the new album about 
movie type of stuff or the human condition? 

Johnny Pettibone: It’s about how we survive 
life’s punishments and use them as strengths 
until the next one hits. 

UTV: What can we look forward to from Himsa after 
the release of the new album? 

Johnny Pettibone: A lot of touring. 

UTV: Say something clever in closing. 

Johnny Pettibone: Evil never dies, 
grrrrrrrrrrrrrrrrrrrrrrr . . . . Thank you. X 

WWW.HIMSA.ORG 
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NAPALM 



In the 12 years I’ve written for Under the Volcano, I’ve done 
many label profiles, but never one like this. Napalm Records 
is headquartered in Austria, and has a stable of (mainly 
European) bands, ranging in style from Black Metal to those 
having Classical influences. I’d really like to thank Nathan 
Birk, from Napalm’s US office, for his help in putting this 
profile together; in addition to procuring email responses 
from label founder and owner Max Riedler, Birk got six 
bands on the label to each answer a second set of email 
questions I had for them. Additional thanks go out to: Tim 
Moe [Hurtlocker, guitar]; Alex Krull [Atrocity, vocals]; Liv 
Kristine [Leaves’ Eyes, vocals]; Tine [Naio Ssaion, guitar]; 
Vratyas Vakas [Falkenbach, vocals/guitar], and Tommi Muhli 
[Sinamore, guitar]. Napalm is one of the most diverse labels 
out there, and I hope this will motivate you to check out 
some of these bands. 


Under the Volcano: What year was the label 
founded, and who was the first band you 

signed? 

Max Riedler: We started 1992, but it was more 
or less a hobby. In 1995 we registered Napalm 
Records as company. Our first band we signed 
was Disastrous Murmur; we released the record 
Wh era the Blood Forever Rains. It was 1992. 

UTV: What year was the US office opened, and 
what was their first release? 

Max Riedler: We opened Napalm Records 
America, Inc. in 1999/2000; I can’t remember 
our first record. In the beginning, Napalm 
Records America helped us with the 
distribution of our records--physical 
product. Later, we have licensed titles to 
them. 

UTV: How did Napalm come to an agreement with 
Moribund Records? 

Max Riedler: I knew Odin [Thompson, Moribund 
manager] for a long time. After a long 
meeting in Port Townsend [Washington], we 
decided to open Napalm Records America. 

UTV: Does Moribund release their albums 
through Napalm for Europe in a similar 
arrangement? 

Max Riedler: No, there is no distribution 
cooperation. Moribund built up their own 
distribution in Europe. Moribund releases are 
totally different than the Napalm Records 
stuff. Once we licensed a title from 
Moribund, it was Thy Infernal. 

UTV: To date, who has been the biggest band 
on Napalm Records? 

Max Riedler: Tristania, Summoning and Leaves 
Eyes, but it looks like Leaves Eyes will become 
the biggest because their last record is still 
selling great, and they keep up their good work. 
UTV: How often does Napalm sign American bands? 

Max Riedler: So far we’ve only signed one US band, 
Hurtlocker, and they are amazing- fast and brutal. 
We feel [they’re] different if you listen to the 
record. Killer. 

UTV: Has the US office ever signed a band to the 
label, considering it’s a European label? 

Max Riedler: No, the US office is always 
recommending bands, but they don’t have an AAR 
function. They must take care of promotion and 
marketing, and this is more than enough. 

UTV: From my memory, it seems that Napalm put out 
much heavier bands early on, but recently, they 
have signed more melodic and artistic bands. What 
was the change in thinking? 

Max Riedler: We don’t want to be limited; if we 
feel that a band has potential and they are ready 
to work hard for success, we sign them. It doesn’t 
matter which kind of Metal or Rock it is. But, we 
are also still signing Black and Death Metal 
bands. One of our last signings was Kampfar from 
Norway-old school Black Metal. If we think that a 
band is the right thing for us, we sign them. 

UTV: On your website you have a section called 
"Graveyard, " which consists of old Napalm artists. 
Is this section reserved for broken up bands, or 
does it include bands who have gone on to other 
labels? 

Max Riedler: Both. Some are broken, the others 
have decided to Join another company. 


UTV: The website states that the Napalm America 
street team is no longer accepting applications. 
What happened there? 

Max Riedler: At the moment we have no time for it, 
but soon we are back with more resources-- 
employees--and then everybody is welcome to join 
our street team. 

UTV: Has the label ever signed a band from a blind 
submission? 

Max Riedler: Yes, we signed several bands which 
only have sent us their tapes-they were surprised, 
as we called them [laughs]. A good example is 
Battlelore . 

UTV: You have a partnership with eMusic. Is there 
a big interest In downloads from the underground 
Metal community? 

Max Riedler: We were one of the first companies 
which one has seen the potential of downloads. I 
think we have signed the deal with eMusic, 
1999/2000. We always have a large amount of 
downloads . 

UTV: Tell me about your relationship with Navarre 
Music distribution. Would you recommend them to 
other Metal labels trying to get better sales in 
the US? 

Max Riedler: We don’t work with them anymore; our 
current distributer in US is Ryko, and in Canada, 
Fusion III. We didn’t have a lucky cooperation 
with them [Navarre], but maybe they are doing a 
good job for other companies; I’m sure they do, 
otherwise they wouldn’t distribute so many labels. 
At the moment we are very satisfied with Ryko. 

UTV: How did the vast community of partners you 
have get set up for Europe? 
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Max Rie&ler: You have to prove that you can sell 
some numbers; this is the way how you can attract 
distribution companies. Our good and long time 
cooperation with SPV did start very lucky; we got 
a deal with SPV with our first record because the 
label manager liked the band, and they had already 
success with it. 

UTV: Why do albums get released in Europe so far 
in advance before the release date in the US? 

Max Riadlar: In Europe, we have every week a 
possible street date, and by Ryko in US you only 
have two or less. Promotion and marketing needs 
also more time in advance, as in Europe this is 
the reason. But, if people are Interested to buy 
the record before it gets officially released in 
the US, they can do it from our homepage: 
www.napalmrecords.com. Our online store is known 
for fast and careful deliveries. Good service is 
very important for us. 

UTV: What bands can we look forward to for 2006? 
Max Riedler: A new MGD from Leaves ’ Eyes, and 
records from Summoning, Elis, Lacrimas Profundere, 
Kampfar, Tyr, Iron Fire, Atrocity Werk 80 II and a 
lot more. Watch out for a heavy Napalm Year. 

Thanks for the Interview. X 


with Atrocity. FalAenbach, 
Hurt-locker, Leaves & yes, Naio Ssaion 
aturj Siaainore . 


Under the Volcano: What led you to sign to Napalm 
Records over any other label? 

Liv Kristine [Leaves 1 Eyes, vocals]: We had heard 
about the great work of Napalm Records through 
other bands--like Elis--and we decided to take a 
visit. We’re really happy to be with this label, 
and the communication between the label and the 
band is first class! 

Alex Krull [Atrocity, vocals]: In 2003, Liv and me 
[Atrocity backs up Liv Kristine for Leaves’ Eyes] 
went to the headquarters of Napalm Records to meet 
Max and the other people at the office. We had 
offers from different labels for Atrocity and 
Leaves’ Eyes, and we wanted to find the right 
partners for our two bands. The meeting was great, 
and we had the impression that Napalm was the 
right choice for us, so we made the deal. Easy 
like that [laughs]. 

Tim Moe [Hurtlocker, guitar]: When we had started 
to get offers from labels after our last demo, we 
just didn’t feel like we were getting a deal that 
was good for us. We were about to sign when Napalm 
entered the picture. They had told us that they 
would have an offer to us over the weekend, and 
when we received their offer we knew just from the 
way they approached us that this was something we 
wanted to do. A lot of labels were ready to work 
with us, but Napalm made us feel like we were a 
priority for them and they would push us. It made 
us feel wanted, and that’s why we signed. 

Tina [Naio Ssaion, guitar]: Napalm Records is a 
label with a great reputation and we liked their 
work in the past, so we thought we could do 
something great together. They are not one of the 
biggest labels, but they really work hard for 


their bands and that was really important for us 
as newcomers. 

Tommi Muhll [Sinamore, guitar]: At the time we 
signed with Napalm Records we were dissolving our 
previous deal with this small Japanese label. The 
co-operation with Napalm started from a single 
email to our A&R guy, Thomas Cesar. I wrote to ask 
him if he got our demo I had sent; he said ”No.” I 
told him to check our website right away, and 
after hearing our stuff he said, ’’Yes”. We had 
only heard good things about them so--why not?! 



HURTLOCKER 


Vratyas Vakas [Falkenbach, vocals/guitar] : The 
fact they offer me a maximum of artistic freedom 
about the creation of music, lyrics, layout etc. 
UTV: What can we expect from the band in 2006? 

Liv Kristina: We just had a band talk today 
concerning the tour plan for 2006. It’s going to 
be a busy year, but a good plan is all it takes 
for the band and for me to combine my work and the 
most important thing in my life: being a mother. 
Alax Krull: We are recording the follow up 
longplayer of the Werk 80 album containing ’80s 
classics played in the heavy Atrocity style. Watch 
out for another wicked Atrocity album! We are also 
working on an Atrocity DVD, but I don’t know if 
the DVD will be out already in 2006; we are still 
collecting material for that project. Fans are 
welcome to send us their stuff--we are always 
looking for some rare shots and movies. 

Tim Moa: The first thing that Hurtlocker is up to 
is touring in support of our new record, Fear In A 
Handful of Dust. We’re off to Europe in late 
January and we return to the States in March to 
possibly tour here. We are going to start working 
on new material here in a few weeks, and hope to 
have another album written before the end of the 
year with maybe some studio time before year’s 
end. The main objective is to get out and support 
the album; Hurtlocker is ready to work. 

Tina: In 2006 we plan to tour across Europe to 
introduce our live version of Out loud' to as much 
people as possible. 2006 is all about being on 
stage . 

Tommi Muhli: We’re making a new video right now, 
and looking for gigs all around, so hopefully this 
year will bring loads of gigs and new experiences 
for Sinamore. Maybe we can come out from the cold 
Finland to warm up the audiences, and possibly 
ourselves a bit too! 
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Vratyas Vakas: The release of the strictly limited 
An Homage to Falkenbach album, Part I and Part II. 
UTV: What are the biggest problems facing a band 
these days while trying to plan a tour? 

I»iv Kristine: Who else is on tour at the moment, 
the traveling and the production costs, and how to 
get from A to B in a safe and quick way, as we 
don't want to lose time. 

Alex Krull: On our tours we had to face sometimes 
trouble in carrying our equipment by aircraft. 
There are always different freight rules, and from 
airline to airline you have to sort out new 
solutions to transport the equipment; that 
sucks...On our way back from our show in Moscow, one 
of our guitars got lost, too. 

Tim Moe: I think it's getting members who can just 
drop everything-- jobs , wives/girlfriends, bills-- 
for the amount of time you're out. The worst part 
is bands that are just starting don't make jack; 
they need to work their guarantees up, and the 
only way to do that is to tour and get momentum 
behind you. Lots of guys can't commit to being out 
on the road for a month at a time with no steady 
income when they have a mortgage or rent or 
whatever that will not wait till they make money. 
For those who are in relationships, it puts a real 
strain on them. It's hard to tell your 
wif e/girlfriend, "Hey, I'm off to tour--see you in 
a month or two.” Plus, some guys will get out on 
tour and realize a life on the road isn't for 
them. 

Tine: We don't know about other bands, but for us 
it was especially a lot of work to organize and 
plan how to introduce our music and attitude in 
the best possible way to the listeners. Of course 
there are a lot of logistical problems, but it's 
all about the music and it has to stay like that-- 
otherwise, it's not fun for us. 

Tommi Muhli: To get in touch with the local 
promoters and decent contacts. We're still a quite 
unknown band, and it's not that easy to get 
promoters excited and into such a mood they would 
be jumping for joy and organizing gigs for us. 

And, of course, there's always money... 

Vratyas Vakas: I don't know; so far I did never 
try to. 

UTV: When trying to promote yourselves to an 
audience that has never heard the band, what bands 
would you most likely cite? 

Liv Kristine: Black Sabbath and Classical music-- 
sound tracks and Edvard Grieg [Norwegian 
composer]. Leaves' Eyes can be described as Gothic 
Metal with mainly female vocals, influenced by 
Classical and sometimes traditional music. 

Alex Krull: That is a hard question, because you 
can't really compare our music to any other Metal 
act, because we make such diverse music. Maybe 
something like: Extreme music- -somewhere between 
Laibach, Dead Can Dance and Slayer [laughs]. 

Tim Moe: I always think of bands like Slayer and 
Malevolent Creation. There are so many bands that 
we draw influence from that it is hard to try to 
pinpoint just one or two. I think you could use 
the Bay Area Thrash scene as an example, but not 
just limit it to those bands... maybe mixed with 
early Florida Death Metal, and Grant's vocals are 
more towards maybe Hardcore. 

Tine: Naio Ssaion's philosophy is very simple--we 
try to put out all the energy and power we have to 


the audience, and until now it's worked really 
well. So, I guess I have to say all live bands 
with the same attitude. 

Tommi Muhli: I would quote myself and say that: 
"Sinamore is a rough mix of beautiful melodies and 
dark, yet rockin Metal music; Katatonia meets HIM 
gangbanging Bon Jovi.” 

Vratyas Vakas: None. Falkenbach is just 
Falkenbach, and cannot be described correctly to 
someone who did not listen. Beside that, I do not 
try to convince people to buy a Falkenbach album 
by telling them it sounded like this or that...if it 
would, I'd advise them to buy exactly the original 
"this” and "that” instead of a copy. 

UTV: If there's one goal for the band to conquer, 
what is it and how close are you to making it 
happen? 

Liv Kristine: We want to play on every continent 
where there is an audience expecting us! However, 
we will appear on the Evil Darkness US package 
tour next year, which is a great opportunity to 
reach out to the American audience, and this is 
only the beginning. 

Alex Krull: Many of the goals we had as kids when 
we formed the band became reality [laughs]. But, 
of course we are always looking for a new 
challenge and creating some new ideas in the world 
of Metal! Besides the music, it was always a big 
dream to play before big crowds, and since we 
managed even to headline some of the European big 
Open Airs we would like to participate on such a 
great event in the States like the Ozzfest with 
Atrocity or Leaves' Eyes. By the way we could 
handle to play with both bands [laughs]-go for it 
Sharon, Liv is the biggest Ozzy fan anyway! 

Tim Moe: I think ultimately we would like to do 
this for a living. Right now we all have full-time 
jobs and rehearsing and touring is a lot of work 
to do when you put in eight to ten hours a day at 
a job. We aren't very close to reaching this goal 
yet, but we are closer than we were a year ago. 

The only thing we have left to do is push 
ourselves and hope things work out. If not, we are 
sure going to enjoy our time while it lasts; some 
bands don't even get the opportunity, so we'll 
make the most of it. 

Tine: We have new goals all the time. Two years 
ago had the goal to release an album and to play 
shows outside of Slovenia. We hope the same 
progress will be seen in the next two years, but 
goals must grow higher, so we won't start to stand 
still. 

Tommi Muhli: TO BE THE BIGGEST BAND IN THE WORLD! 
Not even close, but on our way... 

Vratyas Vakas: To give people new impulses. X 

WWW.NAPALMRECORDS.COM 
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out now: 

stars are insane "nine untitled songs" cd 
destructasaurus rex "100% mad indie rock flava" cd/dvd 
empty silos echo war "inner working mechanics..." cd 
imagine if the sun fell s/t 7 inch 
yes sensei "we who transplant sustain" cd 
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brrr s/t 7 inch 
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on the might of princes "where you are & where you want to be" 
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sound of California, independent one stop or rok lok direct 

check out our online distro filled with hundreds of DIY punk, indie, 
screamo, hardcore, experimental, noise cds, vinyl, pins & more! 

check out our custom one inch button services! 






Whenever possible, I really like to try and support the local guys. So, when a CD from Long 
Island’s The Never Enders arrived, they were a perfect band to take on. Although at first I 
thought the band’s name was Air Raid Romance (that’s actually the title of the album), their 
mix of abrasive Hardcore and melody hooked me from first listen. The Never Enders have an 
interesting background; one member [bassist Tomas Costanza] fronted a now-disbanded 
major label act, and vocalist Mike Star-who answered my questions-has also written a book 
and does spoken word performances under the name Michael Sonbert. Air Raid Romance 
is available from Indianola Records, a super indie label that fully supports the underground 
with bands like Casey Jones and Caldwell. 


THE NEVER ENDERS 

MYK 
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Under the Volcano: What led to the 
Diffuser, and how long did it take 
Enders to get together after? 

Mike Star: I can't say what it was 
wasn't in that band. My feeling is 
it their best shot and just didn't get the results 
they'd hoped for. They did a ton of things that 
most bands will never do, and it kind of bugs me 
that some people see them and that project as 
being--in some ways--a failure just because they 
didn't sell to million records. They got to tour 
the country with some amazing bands, met a ton of 
people, and had an impact on thousands. Most 
people would call that a success. 

UTV: How did you get hooked up with Indianola Recordfcgok than it could ever be in the band. The two 


I will find a way to Teal again, 
even if it hurts you bad -- 

I will burn a star into your heart, Just so 
you won't forget, 

that I'm one million miles inside of you 
And you say, I love the way it hurts 
but it's not enough 

UTV: Tell me about your new book, which also happens 
to be entitled The Never Snders . Are similar themes 
explored in the lyrics and this written work, or is 
there a conscious effort to keep the band and writing 
separate? 

Mike Star: The Never Snders is more an idea than 
anything, an idea that's explored much deeper in the 


Mike Star: Our guitar player, (Jerry [Soman, 
guitar], is friends with the guys in Midtown. They 
gave him a bunch of contacts like indie radio 
stations, zines and even labels for us to contact 
when we were starting out. Indianola was one of 
them. John [Giddens, Indianola owner] dug us right 
away. 

UTV: Being from Long Island, a virtual musical 
hotbed lately, has that helped or hindered you 
getting the word about the band out? 

Mike Star: I'm not sure; its seems like everybody 
has a band. It could hurt, seeing as how it’s 
pretty saturated. Although, there are a lot of 
kids who are very open to new music, and that's a 
plus . 

UTV: You just released a full-length titled Air 
Raid Romance after releasing an EP of the same 
name. What's the story behind that? 

Mike Star: We released two EPs-the first was Air 
Raid... and the second was called, A Return to 
Chaos , as we got a bit heavier on the second. We 
combined both SPs to create a full-length. 

UTV: How'd you come up with the title Air Raid 
Roman cel 

Mike Star: This is the most anti-climatic story 
ever. One of the engineers from the first SP said 
it was so heavy and intense that it reminded him 
of an air raid. Our web designer overheard him and 
ran with it. He came in the next day after having 
designed a cover featuring a couple sitting in a 
convertible, looking out on sky filled with 1950's 
bombers. He’d written on it: Air Raid Romance. It 
was an amazing picture; it's one of these rare 
instances where the title of the album has nothing 
to do with the song content. 

UTV: There is an ongoing theme on the album of 
someone getting left behind, especially in 
"California Against New York" and "Love the Way It 
Hurts." Is there a real life story behind all the 
pain? 

Mike Star: Good question. There's really not much 
pain now, but I've definitely struggled with the 
idea of time passing and people leaving and not 
being able to stay connected. It's almost scary to 
admit this because I would never do this now, but 
"Love the Way It Hurts" is about two girls I 
dated. I convinced each one to let me buy them a 
tattoo to show my affection. My feeling was that 
even if we broke up, they'd still always have to 
remember me. Sven after they were married and had 
kids, they'd still always have to remember because 
they'd be scarred in a way. The lyrics in that 
song are often misunderstood, but if you look 
closely you'll see how it's about all that: 


things are separate to the extent that the book is 
all me, and the band is a collaboration. The book 
goes much deeper--it’s 220 pages long--than we could 
ever go writing three minute Rock songs. Both things 
are high energy, young, hip, and fast. The book is 
much darker. It originally had a different title, but 
we thought the same title as the band could really 
get us some name recognition. And when you read the 
book, you'll see that the title makes perfect sense. 
The book is a brutal journey through a dying city and 
a broken young man's mind; The Never Snders, the 
band, is a bit more upbeat. 

UTV: You're also Involved with a New York writers' 
collective named The Biggs. How and why did you get 
involved with this project? 

Mike Star: I got involved in a life education seminar 
series called Landmark Education; picture Tony 
Robbins without the gigantism. I met some amazing 
writers in there who welcomed me into their group. 

They disbanded, and a new group formed called The 
Biggs, and I was thrilled to be involved with that. 
It's pretty kick ass and definitely much different 
than playing music--much quieter, and more intimate. 
UTV: I believe that as part of The Biggs collective, 
you take part in spoken word performances. Do you 
explore other creative outlets at all, like painting 
or sculpting? Where does your burning desire to 
communicate come from? 

Mike Star: Yes, we do readings. I don't paint or 
sculpt, although I'd say that of the many things that 
amaze the shit out of me, sculpting is very high on 
the list. 

As far as communicating and what motivates me to 
do it, I'd say that most art comes from people 
seeking some sort of approval. Don’t get me wrong; I 
love writing more than anything in the world and 
playing music is a close second. I just think that 
the end of the day people like myself want--even 
crave--acceptance , approval, whatever, from the 
masses. It's not as sexy as saying that I'm driven 
put my work into the world and that I want to move 
millions of people, and although those things are 
true, I believe it comes from a lack of self esteem. 
That's why so many artists are fucked up or suicidal, 
or whatever. That being said, I could never live a 
life where I'm not inspired by what I do, where I'm 
not chasing some sort of dream. I couldn't. Puck that. 
UTV: Back to band questions. Who is K.Hllle? He is 
credited with helping in the writing process for "Top 
of the World" and "Love the Way It Hurts"... 

Mike Star: He's [Keith Hille] the coolest damn 
motherfucker we know. He's the guy that designed and 
named the Air Raid Romance SP. He's played in bands 
with all of us. He's the former lead singer of 
Forward and Sunday Luck, and he's designed both the 
The Never Snders website and mine, 

MichaelSonbert . com. 


at 
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UTV: Who came up with the concept behind the art, the 
band, or was it all from Caleb at Bootcore? 

Mike Star: We gave Caleb Keith's original design, and 
we went back and forth with him as he pumped out a 
ton of badass covers. We finally all agreed on the 
current cover — I must say, we were blown away by his 
work on the entire thing. 

UTV; What are the pitfalls, if any, of having a 
musician in the band who also does the producing, 
mixing and mastering? 

Mike Star: More positive than negative. It's always a 
learning process, and we've learned a ton from him. 

We wouldn't have a record deal without Tomas, and 
that's a fact. He does a good job of being band guy 
when it's called for, but that line can blur a bit. 
Sometimes you're looking for the opinion of your 
bandmate, but you get the very business-like response 
of your producer. It can be draining, but all in all, 
I think we've all done an incredible job of balancing 
the power. 

UTV: Tell me a little about the video shoot for 
'•Broken. " 

Mike Star: It was so fucking hot, and I think some of 
the other guys were really sucking wind. We kept 
having to redo the entire song and it was tiring. 

Then all our friends showed up and people went nuts. 
And Chris [DeMeo, guitar/vox] groped a million girls, 
as is often the case. And we hung out all night and 
felt really connected. It actually makes me miss the 
summer thinking about it. 

UTV: Who's the Elvis fan in the band? How do you 
think The King would feel about The Never Snders’ 
music? 

Mike Star: We all dig Slvis. I'm not sure if he'd 
like it or not-probably not. That's okay, it's not 
for everybody. I'd eat a peanut butter and banana 
sandwich with him and tell him about each song, and 


he'd probably come around. 

UTV: Some larger record labels have already been 
sniffing around the band, right? Admit it. 

Mike Star: Snif flng--yes , sniffing glue. We should've 
been picked up a year ago with all the Interest we 
had and have, so I'm psyched that Indianola put out 
the record and are really behind it. I wouldn't have 
it any other way. 

UTV: What does the future hold in regards to touring? 
Given the chance, what's the one band you'd want to 
tour with? 

Mike Star: Projekt Revolution... Linkin Park would be 
cool. Them or API, or even John Secada. Or maybe 
Nelly. That shit would be dirrrrrty. 

UTV: In closing, describe the circumstances 
surrounding the last time someone who thought they 
knew you really well realized they didn't. 

Mike Star; I think many tattooed musicians would say 
they're judged by how they look--like people think 
they're criminals, or up to no good, or whatever-but 
I actually get the opposite. I'm pretty inked up, but 
I usually don't advertise. So when someone-- 
especially at school or work--finds out I've got a 
record deal and I get up on stage with my brothers 
and scream my fuckin' balls off, or that I have a 
novel coming out in April, it usually causes them to 
shit their pants. But, I always point them to the 
nearest restroom because that's the kind of guy I am. 
Thanks for this, it was fun. X 

WWW.THENEVERENDERS.COM 

WWW.MICHAELSONBERT.COM 
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Northern Europe seems to breed international Metal acts, but 

NONE AS INVENTIVE AND INSPIRING AS DPETH. THE BAND DEFIES STRICT 
CATEGORIZATION — UNLESS "PROGRESSIVE DEATH METAL WITH ACOUSTIC 
moments" WORKS— BUT EVEN THAT DIMINISHES THE ACT’S MUSICAL 
ACCOMPLISHMENTS. DPETH ARE THE INDISPUTABLE KINGS OF METAL, AS 
THEY ARE A BAND THAT WRITES BRILLIANT MUSIC THAT IGNORES ANY 
RESTRICTIONS. THE FOLLOWING IS AN INTERVIEW WITH MAIN SONGWRITER 

Mikael Akerfelt. Many thanks go to Roadrunner Records and 

ESPECIALLY TO MIKAEL HIMSELF, NOT ONLY FOR HIS TIME, BUT FOR 
RELEASING GHOST REVERIES, MY FAVORITE RECORD OF 2DD5. 
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Under the Volcano; Early on, the band’s mission 
was to be "the most evil band on Earth." Have you 
achieved this goal, or has the goal been 
abandoned by this point? 

Mikael AkSrfelt: We are, actually, the most evil 
band on the planet, without a doubt...No, well, it 
was a goal for the band early on. It was one of 
those things--we were young, we were a two-piece 
band when we started--we were into Black Metal 
like Bathory, Celtic Frost, Hellhammer and stuff 
like that. We wanted to sound evil and we wanted 
the lyrics to be evil. But since we’ve been doing 
this band for 16 years, I basically got into the 
whole Progressive Rock thing, and through that I 
found that my interest in music pretty much took 
me past my wish for being evil. I’m interested in 
music, and I don’t care about anything else. 

UTV; What other goals have you set for the band? 
Which goals have you achieved, and what goals 
have you NOT yet achieved? 

Mikael AkSrfelt: I never had any goals because 
being in a band--especially being a professional 
musician — is not something that I just sat around 
as a kid thinking that is going to be my goal. 

It’s an impossible way of living; 
it’s impossible to set goals if 
you’re a musician. I just happen 
to be a musician. I love music, 
love writing music, but I didn’t 
have any intentions of being 
anything. It turns out I’m a 
musician. 

UTV: The band’s early work was 
somewhat influenced by the occult 
How involved in the occult were 
you, and what aspects of it interested you? Are 
you still Involved in it? If so, how? 

Mikael AkSrfelt: I think it was a hobby, the way 
I was interested in it. I’m still interested in 
the occult, but it’s but it’s on the same level 
as you. I think everyone has a slight interest in 
the occult because nobody really knows anything 
about it. If you’re a Metal musician, it’s pretty 
much inevitable that somewhere down the line you 
have to get a little bit involved in it--either 
you’re in a band yourself and somebody in the 
band is into it, or one of your favorite bands 
are into it. Every band, if you’re a Metal 
musician, every band that you ever listened to 
had some kind of flirting with the occult-- 
Sabbath, Zeppelin, Maiden... 

UTV; Are you a fan of Iron Maiden’s later work? 
Mikael AkSrfelt: I wouldn’t say that I’m not a 
fan; I’m a fan of Iron Maiden as a whole, but I 
would say that their last record probably isn’t 
going to be my favorite. I haven’t even heard it, 
to be honest with you, but I know that it’s not 
going to be my favorite. 

UTV: It has a lot to live up to... 

Mikael AkSrfelt: Yeah. When I grew up, Iron 
Maiden was the biggest thing. I think I listen to 
those early albums with a huge portion of 
nostalgia these days. I’m not sure if The Number 
of the Beast would have the same impact if it 
were released today. It’s a great, fantastic, and 
timeless album, but I think for me, growing up as 
they were released and buying them as they were 


released... today it’s a nostalgic thing, as well as 
there being quality to the music, obviously. I 
don’t think I could get that from what they 
release today. 

UTV: This month, Ballet Deviare will perform a 
piece titled "...And the Devil Knows Why," which is 
the troupe dancing to Deliverance . How did this 
come about? Do you have any thoughts on the 
band’s metamorphosis from "Rock" act to high art? 
Mikael Akdrfelt: Well, the thing with the ballet 
is something that they did maybe two years ago. 
It’s a ballet group in New York City, that this 
is their performance, they dance to Metal songs. 
Now when we are doing these "Special Evening 
With..." gigs, one is in New York- -I don’t know 
who got in touch with them, maybe they got in 
touch with us, but they want to maybe do a small 
piece before we go on stage. I’ve never seen the 
ballet, so I’d love to check it out. 

UTV: That would be cool — now I’ll really have to 
dress up for the show. Put on a nice button-down 
[laughs] . 

Mikael AkSrfelt: Exactly. I think it’s going to 
be cool. I’ve seen a similar thing: Entombed did 
it with the Stockholm Opera, they 
did an entire set playing in front 
of the stage with all of the 
Classical musicians... 

UTV: The orchestra pit. 

Mikael AkSrfelt: Yes. They were 
standing there and playing Death 
Metal- they did the whole show with 
dancers . 

UTV: Am I correct that in Sweden 
that you learned English as well as 
your native language at the same time while you 
were growing up? 

Mikael AkSrfelt: Well, I don’t know what it’s 
like now, but when I went to school we started 
learning English in the third grade, around 9-tO 
years old. 

UTV: How beneficial was this, both growing up and 
currently, and is writing lyrics in English a 
challenge or does writing in English come second 
nature? 

Mikael AkSrfelt: It’s still a challenge. I don’t 
know everything but I can make myself understood- 
-I guess I can speak English. But as for the 
lyrics, it’s always a challenge because I come up 
with a word or find some word somewhere that 
English-speaking people haven’t heard of before, 
and my interpretation of that word might be very, 
very different. There was one lyric I did on the 
second album...the line I came up with, because I 
had been listening to Judas Priest, included the 
word "cesspool" and I liked the word, I don’t 
know why, so I put it in one of my own lyrics. So 
Lee Barons, the boss of Candlelight Records-- 
which was the label that we were signed to--read 
the lyrics and asked me, "Do you know what a 
cesspool is?" So I said, "Yeah, it’s like a 
puddle of mud or whatever." And he told me that 
it’s basically a hole in the ground that you shit 
into. And I said "What the fuck? I don’t want 
that in my lyrics." I wanted to change the lyrics 
but it was already recorded, so things like that 
happen. 


LEE BARONS. THE BOSS OF 
CANDLELIGHT RECOROS-WHICH 
WAS THE LABEL WE WERE 
SIGNED TO— READ THE LYRICS 
AND ASKED ME. "00 YOU KNOW 
WHAT A CESSPOOL ISr 
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UTV: In past interviews, I remember reading that 
you haven't always felt fully satisfied with your 
lyrics. Were there any steps taken to give you 
any more confidence in your lyric writing with 
the latest album [Ghost Reveries ]? 

Mikael AkSrfelt: I wouldn't say I'm not satisfied 
with them, but I don't have confidence with my 
lyrics. Some of my fans think I'm the best 
lyricist ever--whatever--but for me, since I have 
my own idols I never really gave any deeper 
thought to it. I wrote the lyrics for this band 
because nobody else would do it, and I think it's 
very interesting. I'm quite sensitive about the 
lyrics even though I don't compare myself to my 
own idols; I just want to come up with something 
cool. I wouldn't say the lyrics are downright 
shit, but I don't have beaming confidence when it 
comes to them. 

UTV: I particularly like a lot of them, and to 
read you being down on them here and there, is it 
a matter of not being confident in yourself, or 
is it that some people have a perfectionist 
attitude and anything they write or say will 
never be good enough? 

Mikael Ak£rfelt: Well I guess it's a little bit 
of that. I've done lyrics that are just ramblings 
about nothing and don't specifically mean 
anything or say anything, but I can enjoy those 
lyrics as well because they aren't as important. 
Not many of my favorite songs have lyrics that 
actually mean something. I don't know why I'm not 
1 00% satisfied sometimes, but that's just the way 
it is. I concentrate more on the music and the 
lyrics are secondary. If I come up with a good 
lyric, I might feel almost prouder about that 
lyric than if I come up with a really good song 
because music, from my point of view, I have 
nailed down--I know how to write a song. But with 
lyrics, I still feel like I'm in...f irst...grade 
[laughs] . 

■UTV: A recent update to Opeth's website is a 
collection of links to awards and recognition for 
your latest album, Ghost Reveries. Are 
acknowledgments like these important to you as a 
musician, or is personal satisfaction with the 
material the main concern? 

Mikael AkSrfelt: Well, it's not important. It's 
one of those things, like a big-head thing. You 
put it on the web page saying, "Hey, we made the 
best record of 2QQ5--fuck off!" [laughs] That's 
all it is. Magazines, at the end of every year, 
it's a big deal-what record is the best one, who 
is the best musician, that kind of stuff. We just 
put it in there because we've got big heads 
[laughs] . 

UTV: Your experience recording Deliverance , as 
documented on theDamentatlons DVD, seemed to 
often be unenjoyable. How did recording Ghost 
Reveries differ from that experience? 

Mikael AkSrfelt: It was quite a big difference. 
First and foremost, we enjoyed this recording, 
while I didn't enjoy recording Deliverance or 
Damnation at all--it was horrible, to be honest. 
This time we were more prepared. I wrote the 
songs before we went into the studio, and the 
songs were pretty much finished, and we had been 
rehearsing, and the technical aspects of the 


studio were much better--everything worked, we 
had an engineer who knew about everything. During 
Deliverance and Damnation nothing worked, 
everything was broken, and the guy who supposed 
to help us was drunk and he wasn't interested, 
and the songs weren't f inished--none of the songs 
were written. I wrote the stuff during the night, 
and it was just basically too much work for me, 
too much stress, and we had problems in the band, 
and everything was bad. The new one was tough in 
the sense that we had to deliver better. I wanted 
it to be enjoyable, and it was almost like I had 
pressure on me to make this recording enjoyable 
because of what happened with Deliverance and 
Damnation. It was interesting and a little bit of 
a challenge this time around, because we had this 
engineer who was a perfectionist, and he was 
looking at the fucking computer screen, and even 
if I did a take on the guitar and it sounded 
super- tight he was like, "That's not tight." He 
was looking at the screen and he could see that 
the sound wave wasn't exactly on the drum beat or 
whatever, but you couldn't really hear it. But I 
had to do another take because he saw the 
difference. So the recording is pretty much 
perfect in that sense, where Deliverance and 
Damnation- -especially Dellverance--ave very 
sloppy in that sense. 

UTV: On the live DVD, when you speak of your 
ideas for your work after completing Deliverance 
and Damnatlon f you said you had ideas for a 
concept album. Did Ghost Reveries include any of 
these preliminary ideas? 

Mikael AkSrfelt: Yeah, that was one idea that I 
was speaking the truth about on the documentary. 

I started writing lyrics with the intention of 
writing a concept record but I didn't make it 
because of "The Isolation Years." That song 
didn't have anything to do with the other songs 
but I was happy with the lyrics, so I decided to 
scrap the whole idea for the concept, but most of 
the other songs are kind of linked together. 

UTV; Was Ghost Reveries a deliberate attempt to 
combine the styles of Deliverance and Damnation , 
or is it just how it happened naturally, like how 
Blackwater Park melds both sides of the band? 
Mikael AkSrfelt: I think we always had soft and 
heavier elements to our music, and there are some 
songs on the new album that are directly inspired 
by Damnation ; "Isolation Years" and "Hours of 
Wealth" could have been on the Damnation record. 

I wanted to do a couple more of those songs 
because I like the Damnation album and I wanted 
to do a little more in that vein, if you know 
what I mean. I think it's a very natural progr-- 
it's very boring to say, everybody says "natural 
progression," but it truly is because you can 
tell that this is the latest album. You listen to 
it and you know that we did Deliverance and 
Damnation prior to this one. You can tell this is 
the new one. 

UTV: I love the Damnation record; even my parents 
have admitted to saying it's not bad. 

Mikael AkSrfelt: [laughs] That's cool, my mom 
likes it too. 

UTV: Well that's always a plus. "The Isolation 
Years," the last album on the track, to me is one 
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of the best songs on the new album as well as 
overall. What was the inspiration for the lyrics? 
I really love them. 

Mikael Ak§rfelt: That's one of my favorite 
lyrics, and my favorite song on the record--we 
have similar tastes when it comes to this band. 
"Isolation Years," that song, I started writing 
the first riff and I wrote the song quite fast; I 
just wanted to do the best Dumnutlon-tyQQ song 
that I could. It's unusual; it hasn't gotten any 
recognition being one of the best "silent" songs 
that I've written, but for me, that song is one 
of my top three proudest moments. Lyrically, I 
don't know how I came up with it, but it's about 
finding a very, very personal letter written by 
someone close to you that wasn't necessarily 
addressed to you. It's somebody explaining 
devotion for somebody in the letter. 

UTV: Hint, hint, can you play it at the New York 
gig please? [laughs] 

Mikael AkSrfelt: It's very difficult to play that 
song, actually. We never really rehearsed it 
properly, but maybe. I love that song so much, 

I'd really love to play it. 

UTV: No harm in trying, I'd love to hear it live. 
"The Grand Conjuration" was the first single for 
the album. How did that choice come about? Was it 
a choice you made, or did the label make it? 
Mikael AkSrfelt: I think maybe the label made it, 
because they asked me what song I wanted for a 
single or a video or whatever, and I said I don't 
care. I wanted "Isolation Years" to be a single, 
but I didn't want it to be the first one because 
I didn't want to present us as a soft band; I 
wanted it to be a heavy song. "The Grand 
Conjuration," I think, was the easiest song to 
pick because the nature of that song has verses, 
so it was easier to edit because we needed to do 
an edit. 

UTV: I've come across the radio edits for that 
song and for "Deliverance." Why do radio stations 
hold on to the belief that good music has to fit 
into a certain amount of time? 

Mikael AkSrfelt: In order for us to be played on 
the radio, we do need shorter songs and that's 
why "Isolation Years" is perfect-- three minutes 
or so. With the regular length of our songs, 
we're not a radio- friendly band. 

UTV: To get a radio-edit you lose half the 
song. . . 

Mikael AkSrfelt: For our regular songs it's 
tough; we don't get played on the radio. When we 
signed with Roadrunner, there was talk about us 
moving up and reaching out to a bigger crowd, and 
we understand that we need to do something. We've 
done edits in the past, but those have just been 
faded in the middle of the song or whatever, and 
that just sucks. Although I don't like edits and 
I don't particularly like "The Grand Conjuration" 
edit either, it's more representative of the song 
than the edit for "Deliverance" because half the 
song is missing. At least in "The Grand 
Conjuration" everything is there, but it's Just 
shorter, like a trailer. Basically the reason 
that we do a single is not because we want to 
fuckin' fight with Britney Spears for the number 
one single song--it's because we want people to 


hear us. 

UTV: To listen to radio edits, it brings to mind 
that 2:0-30 years ago, there weren't these edits 
like today. Floyd and Zeppelin got on without 
being edited, and now MTV takes control and makes 
it that songs have to fit in this neat little 
package--it just bothers me. 

Mikael Akdrfelt: Just listen to any radio station 
and they will play the same fucking shit songs 
over and over again. It doesn't have anything to 
do with music, unfortunately . 

UTV: That's why I listen to XM Satellite radio. I 
can't deal with FM anymore. 

Mikael AkSrfelt: It's basically red tape getting 
your fucking song on the radio. It doesn't matter 
if you're a respected band. Also being a Metal 
band, you're already in a tough position because 
Metal is always going to be frowned upon. For us 
being a Progressive Death Metal band, it's just 
hated even more. 

UTV: In the past few years, there's been a 
noticeable increased interest in Opeth, both 
within and outside the Metal community. Do you 
think Opeth has the ability to continue reaching 
open-minded fans of quality music, or have people 
become too passive about music? Also, what about 
Opeth would appeal to someone like a punk kid? 
Mikael AkSrfelt: I hope that we can appeal to 
anyone. I like to think of ' Opeth not only as a 
Metal band; I think we're a musical band and we 
are interested in music. I hope that anyone can 
get into Opeth. A punk kid? I don't know. For me, 
with Punk music, it's so much about rebellion. I 
used to be into the Misfits, and even though I'm 
not a big fan of Punk, I can't say anything 
negative because it's got a lot of energy and 
it's like a big "Fuck you." I'm not talking about 
Blink- t 82, I'm talking about proper punk. I f 
you're a proper, real punk, Opeth is probably 
your worst enemy, but I do think our music could 
be for anyone. X 

WWW.OPETH.COM 
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Wearing your heart on your sleeve is easily one of the most 
recognizably welcome cliches in all of Rock n' Roll, as it evokes 
the wondrous imagery of a young rebel wielding a guitar or a 
microphone railing against his inner turmoil and disgust with the 
world by putting on a sweaty, honest musical performance. 
Though in recent years, with the growing number of "emotive 
melodic rock" bands, the term "wearing you heart on your 
sleeve" has become rather misused. Enter Small Arms Dealer, 
whose melodic brand of vocally aggressive Punk Rock rolls like 
a bulldozer over the current crop of bands claiming to be 
heartfelt and sincere. It’s evident that Small Arms Dealer is a 
band that wears its heart on its sleeve, but also has a great sense 
of humor. Lubrano [vox]. Beaker [guitar] and Electric Lamar [bass] 
were all kind enough to entertain my questions about their debut 
full-length on Deep Elm Records, A Single Unifying Theory, as well 
as the important stuff in life: comic books and math equations. 


DEALER 


SMALL 


ARMS 
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Under the Volcano: First off, by one quick look 
at the song titles on your debut album from A 
Single Unifying Theory , it's obvious that the 
forces of geekdom are at work, so please reveal 
code names and superpowers--or face certain doom. 
Dubrano: Small Arms Dealer consists of: Steve 
a.k.a. Electric Damar, who has the power to 
withstand hours of Coheed and Cambria; Adam, 
a.k.a. Adam Arms, who can manipulate snakes with 
his mind; Douie, a.k.a. Cuitarbeard and his 
ability to render panties unwearable; Beaker, 
a.k.a. Beaker, can conjure websites from thin 
air, and I, Dubrano, have the power to eat tons 
of illicit pharmaceuticals without remorse. 

UTV: So A Single Unifying Theory , on Deep Elm 
Records, is just about to hit streets. How did 
the relationship with Deep 
Elm come about? Could 
possibly Single Unifying 
Theory's engineer Phil 
Douglas of Datterman fame--a 
Deep Elm band generating 
quite a fervor about 
themselves these days--have a 
helping hand in playing Pied 
Piper for Small Arms Dealer 
all the way to Deep Elm? 

Dubrano: We sent our demo to 
Deep Elm and they got in 
touch with Phil of Datterman, 
actually unaware that he 
recorded it. Phil let them 
know what was up and put in a 
good word for us. It probably 
has nothing to do with the 
photos that we have in our 
possession involving 
Datterman and a donkey. 

UTV: This question is 
directed more towards Dubrano 
and Beaker. Your 
collaboration history is 
rather extensive--a Punk Rock 
resume of sorts that boasts creative stints in 
such Dong Island classics as The Howards, A Boy 
Called Spite, Explosivo!, The Devil Himself, and 
now Small Arms Dealer. Since those projects 
fizzled over time, most never getting proper 
audio documentation, is this full-length album on 
a prominent independent label a weight off your 
creative shoulders? 

Dubrano: Yeah, it is, we've put so much of 
ourselves into these bands over the years, and it 
really does feel good to be at this stage and 
gaining momentum, instead of breaking to pieces. 
Beaker: It feels like when you first discover 
that wearing deodorant will make you smell nice 
from now on. 

UTV: Speaking of Explosivo!, what ever happened 
to the full-length that was supposed to come out 
on Creep Records a few years back? Is there any 
chance of that material ever seeing that light of 
day? 

Beaker: There's an interesting and sad story 
behind that record. After having some good 
conversations with Creep about them likely 
putting out an Explosivo! full-length record, the 


band headed out to Pennsylvania and recorded a 
dope record at the Creep House. Right as we were 
putting the finishing touches on the recording 
and getting all excited about the impending 
awesomeness of releasing said record, Steve-0 
[Explosivo! drummer] announced to Arik from Creep 
that Explosivo! would probably be breaking up 
soon, so maybe it was a bad idea to put the 
record out. That was news to the rest of us! That 
poor little record has been collecting dust ever 
since. Please note that Steve-0 is a great dude, 
and we're still friendly with him to this very day 
Dubrano: Steve-0 is not a dude, he's a robot. As 
far as the Explosivo! full-length ever seeing the 
light of day, it's not very likely, but I'm sure 
weirder shit has happened. 

UTV: Moving on right back to 
Small Arms Dealer... The band 
boasts quite an impressive 
roster of some of the most 
respected bands to come from 
Dong Island In the last few 
years such as On the Might of 
Princes, Contra, Fellow 
Project and all of the 
aforementioned Dubrano and 
Beaker collaborations. 
Considering the rather 
diverse nature of those past 
projects, how does that 
affect the song writing 
process within Small Arms 
Dealer? Does it give you a 
larger palette of 
possibilities? 

Dubrano: Beaks and I usually 
bring an idea to practice and 
by the time it's done, 
everyone has definitely put 
their stamp on it. I think 
everyone brings something 
unique to the table, and the 
end result is one that no 
other lineup could duplicate. 

Beaker: Yeah, the songs come together with 
considerable growing-pains since there are so 
many different tastes involved, but it makes shit 
come out a lot more interesting in the end. 
Electric Damar: I mean, practice and writing 
songs is awesome for me 'cause the shit that 
Beaker comes up with is crazy and awesome-- 
although most of the time instead of playing the 
new song, Duigi just plays AC/DC songs. 

UTV: Still on the topic of song writing... These 
days the terms "emotional" and "heartfelt" are as 
commonplace as a pair of socks on one's feet, and 
the sentiments expressed are generally as cheesy 
as a greeting card from your local Hallmark. With 
images of a fiery hell, werewolves, Frankenstein, 
drugs, death, broken-down souls and no shortage 
of the variations on the word "fuck," one can 
easily construe Small Arms Dealer lyrics as being 
rather playful, yet if one lends an ear long 
enough to A Single Unifying Theory it's clear 
that there are some of the most fiercely sincere 
lyrics to be found. Are those Images Just red 
herrings that shield the heartfelt lyrics, or is 


TM ACTUALLY A REALLY OPTIMISTIC PERSON. 
BUT I UNDERSTAND THAT BAD SHIT HAPPENS. 
ANO WHEN IT DOES I TRY TO LAUGH AT IT ANO 
LEARN FROM IT. I'M ALSO THE GUY OF GUY THAT 
LAUGHS HEARTILY WHENEVER SOMEONE GETS 
THEIR NECK SNAPPED IN A MOVIE. 


27 


it just simply a way of not taking yourselves too 
seriously? 

Lubrano: It's really a little of both, I guess. I 
mean, I sing about shit that bothers me or that I 
feel strongly about, and I try to be honest when 
I write, but if you take life too seriously, then 
life will fuck you up. I’m actually a really 
optimistic person, but I understand that bad shit 
happens, and when it does I try to laugh at it 
and learn from it. I’m also the kind of guy who 
laughs heartily whenever someone gets their neck 
snapped in a movie. 

UTV: I’ve often heard the description of Small 
Arms Dealer’s live shows as, ’’Watching Small Arms 


seriously too many, and I don’t want to leave 
anyone out. 

UTV: Are there any plans for Small Arms Dealer to 
do any touring in support of A Single Unifying 
Theory*! 

Lubrano: We really want to get out on the road, 
but we’re most likely just going to do a few 
small weekends and week-long tours on the east 
coast before heading out for any length of time. 
UTV: One thing folks can expect to hear on A 
Single Unifying Theory is melodic Punk Rock with 
a strong focus on vocals and accompanying vocal 
harmonies that remind me at times of Weezer, a 
band that I know that has had a significant 


(KINDA) PROVING 1=2 USING SIMPLE LOGIC 

Let a = b 

Then (a*a) = ab 

Then (a*a) + (a*a) = (a*a) + ab 

Then 2(a*a) = (a*a) + ab 

Then 2(a*a) - 2ab = (a*a) + ab - 2ab 

Then 2(a*aj - 2ab = (a*a) - ab 

You can write this as 2((a*a) - ab) = 1((a*a) - ab) 

Cancel the ((a*a) - ab) from both sides and you get 1 = 2 
1 equals 2 !!! 


Dealer is like watching Lubrano die.” Please explaiAnf luence on Small Arms Dealer. In fact, I think 

at least two of you championed that band’s album 
Pinkerton for quite sometime. Honestly what do 
you think of what has become of a band that 
influenced your own body of work? What other 
bands would you guys cite as influences? 

Lubrano: I still love the first two albums and I 
don’t mind Multdrolt, but Weezer is pretty weak 
lately. I’ll keep giving them chances, but I 
think I’ll continually be let down. If I were to 

list all of our 
collective influences I 
don’t think there would 
be any room left in this 
issue, but for me some of 
the biggest influences 
have been stuff like 
Dillinger Pour, 
Descendents, Pixies, a 
lot of Hip Hop, and 
anyone who’s ever heard 
The Howards knows we love 
Screeching Weasel. Right 
now, I pretty much only 

listen to Rocket Prom the Crypt and The Sultans. 
Electric Lamar: Yeah, I mean, seriously, Weezer 
dropped the fucking ball-how does a band that was 
so fucking good end up so fucking bad? In a way 
it breaks my heart. I love Pinkerton , but this 
new album that they have out should really have 
been packaged in a lump of shit. I seriously want 
to write a letter to Rivers Cuomo begging him to 
cut it out, but what can I really say? All I 
listen to is Coheed and Cambria. 

Beaker: The span of different interests between 
the guys in the band is huge- -everything from 
David Bowie to flamenco guitar. 

UTV: In addition to guitar and vocal duties, word 
on the street is that Beaker is a pretty solid 
mathlete. So, Beaker, what’s the hardest math 
equation you can think of? Stump our readers if 
you can, but beware they are a smart bunch. 
Lubrano: C’mon, geek it up motherfucker! 

Beaker: I can’t take credit for being awesome at 
math, but I do enjoy ones and zeros and all 
things related. Hmmm. . . how about if I prove that 
1 equals 2 using simple logic? This is like MENSA 
puzzle hour now. See if you can spot the logical 
flaw. . . ( see inset) 

UTV: Now it’s time to cut the shit and ask the 
question that I want ask in every interview, but 
can never because of my inability to verify if 
any of the band members whom I am Interviewing 


Lubrano: Well, I only know one way to sing, and 
to do it I gotta use all of the air in my body, 
so I usually throw up a little, and I often come 
very close to shitting my pants whenever we play 
Plus, I’m constantly on drugs. 

Electric Lamar: All I know is that most of the 
time after we’re done playing, I look over at 
Lubrano and he looks like a zombie--a sweaty, 
sweaty zombie. 

UTV: On the surface, 

Punk Rock is generally 
viewed as a youth 
culture movement, yet 
here on Long Island we 
seem to currently have 
a paucity of all ages 
venues, so most bands 
are generally forced to 
play age-restricted 
shows if they want to 
perform locally. 

Additionally, it seems 
as if consistently 
playing the local bar scene can grow tired 
quickly-so it seems almost pointless to play out- 
put you guys have seem to persevered within 
those meager accommodations. Does it make a 
difference to you guys one way or the other 
where, and whom you play to? 

Lubrano: We like to play to an enthusiastic 
audience, and we’ve been able to at both all ages 
shows and at bar shows. I think all ages shows 
are awesome and absolutely essential to the 
survival of punk, but I also enjoy being able to 
fill my face with booze and play to a bunch of 
rowdy drunks. 

Electric Lamar: Studies have proven Small Arms 
Dealer plays better when we’re ’’under the 
influence,” but in my opinion nothing beats a 
hot-ass cramped basement show. 

UTV: Continuing from my previous question, in 
lieu of all ages venues on Long Island, what are 
some of the positive happenings that you have 
noticed going on? 

Lubrano: It’s really hard to list all of the 
positive things I see happening on Long Island 
right now. We’ve got some great record labels 
like Rok Lok, burn! t down/rebuild, Dead Broke and 
Iron Pier, not one, but two new indie record 
stores-Give Back Records and For Those About to 
Rock--and a glut of really fucking talented 
bands, which I won’t list because there are 
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are certified in Geekology-being a geek I can 
speak for other geeks. Inquiring minds want to 
know, who are your favorite superheroes and why? 
Beaker: As a band, we're about to run wild on 
this question. My vote for WORST superhero ever 
is Captain Planet--and the dumbass Planeteers. 

They made me want to litter, which is pretty hard 
to do. Best superhero would have to be Electric 
Lamar. 

Lubrano: I'm on a huge Alan Moore kick right now, 
so it would have to be a toss-up between 
Rorschach and Swamp Thing--Rorschach because he's 
a fucking lunatic, and Swamp Thing because he's 
fucking Swamp Thing, and he has psychedelic mind- 
altering tubers that grow on him. 

Slectric Lamar: Alright, listen: Doorman is the 
worst superhero ever. He goes up to a wall and 
then people can pass through him into a room-- 
what the fuck kind of power is that? The best 
superhero is Spiderman. I mean, you knew that, 
though. I don't need to explain why. 

UTV: Hypothetically speaking, if you had the 
choice to be one or the other, would you be a 
superhero or a villain? 

Lubrano: I would be a hero, a hero who loves 
drugs . 

Beaker: I guess I would be a murderous villain 
who wears a "just say no” shirt then. 

Slectric Lamar: I think we all know that the dark 
side is better. . . 

UTV: What's next for Small Arms Dealer? Creating 
a galactic empire to rule all, perhaps? 

Lubrano: Hopefully, but if that falls through 
we'll probably just drink some booze and work on 


the next record. 

UTV: Any parting words for those playing along at 
home? 

Lubrano: Never trust a preacher with a boner! 
Beaker: Thanks for taking some time out to ask us 
a few questions. 

Slectric Lamar: Yo... word. X 

WWW.SMALLARMSDEALER.NET 


THE LOGICAL FLAW IN BEAKER’S MATH PUZZLE 

Turns out to be the very last step. It is because when you cancel 
a factor from both sides of the equation, it is the same as dividing 
both sides by that factor. In the case of this proof, we are already 
assuming that a=b so the factor we are canceling, ((a*a) - ab) 
must equal zero. You can’t divide by zero. 
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1349 “Hellfire” (Candlelight US, POB 707, Plymouth Meeting, 
PA 19462). These guys don’t disappoint! Once again you have 
the fastest, meanest, most uncompromising attack you can 
ever expect from a Black Metal band. 1349 features Frost from 
Satyricon on drums, which is amazing because this is better 
than any album that band has released in the last bunch of 
years. Sonically appalling metallic guitars play at inhuman 
speeds while vocals of pain and torture ring through the 
speakers. The drumming is machine-like (of course) and as 
with any true Black Metal album, the bass is buried in the 
sound. Fans of the classic Black Metal style and sound will 
rejoice at the blasphemy found here. (CD)-Myk 

Abandon All Hope “From the Deathbed of...” (De Rok, POB 
40392, Albuquerque, NM 87196-0392). Abandon All Hope play 
a consistent Thrash/Hardcore hybrid that succeeds in its 
conveyance of raw tumult adorned with a fair dose of hooks. 
Thankfully straying far from the down-tuned chugga-chug 
nonsense prevalent in modern Metalcore, the band furnishes a 
relatively fast-paced outing that balances guttural spewage 
with enough melody and complexity to keep the record 
engaging. Succumbing neither to ‘80's Thrash rehash or tough- 
guy antics, Abandon All Hope blur the gap between Crossover 
Hardcore Punk and decidedly “modern” (heavier) influences 
with success, providing a curt bludgeoning not soon forgotten. 
(CD)-Ramek 

Action Action “An Army of Shapes Between Wars” (Victory, 
346 N. Justine St., Chicago, IL 60607). When people talk about 
Long Island bands that are in the spotlight, Action Action tends 
to be left out, which is a shame. Why? Because Mark Thomas 
Kleupfel is a distinct singer, and collectively, these guys have 
all paid their dues in previous bands. Unfortunately, An Army of 
Shapes Between Wars picks up from the last album with 
Kleupfel and company being indecisive as to whether they’re 
New Wave revivalists or a Brit-Pop collective, with a few 
overextended interludes in between the songs. Although I’m 
not a fan of this album’s schizophrenic nature, I have a feeling 
that the third album from Action Action will be the one that 
brings the band universal acclaim. (CD)-Paltrowitz 

Akimbo “Forging Steel and Laying Stone” (Alternative 
Tentacles, POB 419092, San Francisco, CA 94141-9092). 
These guys are fucking brutal! Akimbo play the perfect mix of 
Hardcore and Rock. Think Husker Du (circa Zen Arcade), 
Black Sabbath and Led Zeppelin joining forces. Everything on 
this album knocked me on my ass. The drums are killer, the 
guitar sound and playing is first rate, and the singing (or 
screaming) is relentless. “Tina, Bring Me the Axe,” “Rockness 
Monster” and “Ground Control to Major Bummer” are the 
standouts, but don’t discount the rest of the disc. Check these 
guys out on tour because these songs sound like they’ll level 
an audience. (CD)-Cyst Vicious 


All Tomorrow’s Party “Yoo Doo Right, Yoo Doo Slide” (Alive, 
POB 7112, Burbank, CA 91510). There’s been a lot of hype 
about this band lately, so I’ll be the voice of dissent in a room 
full of praise. Sure, the band name is a nod to the Velvet 
Underground and the album title was taken from Can, but 
that’s about where it ends, save the obvious drug references 
and the droning nature of the music. Between the excellent 
opening and closing Psychedelic jams is a collection of 
uninspired Fuzz Pop a la Teenage Fanclub and a bunch of 
god-awful whiny ballads that make me cringe. The slew of 
aforementioned drug references are too contrived for my liking, 
a testament that songwriter/guitarist/vocalist Tetsuo Kitane isn’t 
as good a liar as Lou Reed. I’ll stick with the jamming — the 
songs blow. (CD)-chuck.foster 

Amorphis “Eclipse” (Nuclear Blast, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). So this is the first album with new 
singer Tomi, who Americans were unwittingly introduced to on 
the band’s last tour after Pasi’s sudden departure. Musically, 
this album isn’t much different from the last couple of outings. 
Song structures, length, and vocal breakdowns will remind 
listeners of Tuonela and Am Universum. Tomi’s vocals will be 
the big difference. He isn’t bad by any stretch. He can growl 
and he can sing, definite prerequisites for this band. His work 
on this album is outstanding, but his clean vocals aren’t as 
dynamic in range as Pasi’s. Live, he doesn’t hold a candle on 
the old songs. This album, vocally, is similar to recent 
Katatonia albums in tone and depth. Basically, Amorphis had 
big shoes to fill on this album, and they did a really good job. 
They've released a strong album, which is always a challenge 
with new singers, but they’ve lost something irreplaceable in 
their last vocalist. (CD)-Myk 

Anti-Social Music “Sings the Great American Songbook" 
(Peacock, www.peacock-recordings.com). I don't know, call 
me narrow-minded, ignorant, what have you, but I just don't get 
it. I understand the concept of Anti-Social Music, but 
regardless, why send this to a Punk magazine? Anti-Social 
Music is collective made up of predominantly New York 
musicians, with several being in well-known Rock bands such 
as the Yeah Yeah Yeahs, The Hold Steady and World/Inferno 
Friendship Society. However, the sound of Anti-Social Music is 
far from what you'd expect; it falls into a category that can only 
be described as chamber music, the likes of which would be 
heard at Lincoln Center or something. While I appreciate the 
talent and diversity here, I've spent the majority of my life trying 
to avoid listening to this kind of stuff. I like loud and aggressive, 
not prim and proper. (CD)-McClernon 

The Autumn Offering “Revelations of the Unsung” (Victory, 
346 N. Justine, Suite 504, Chicago, IL 60607). The Autumn 
Offering sounds like a cross between Atreyu, As I Lay Dying 
and Bleeding Through. They have those vague gothic 
influences, Power Metal guitar progressions and the vocals go 
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the range from spoken to growled. The Iron Maiden-style guitar 
parts are all over the place, but for the most part they’re 
overshadowed by the vocals, which will keep this band from 
ever being popular with the traditional Metal crowd. But, in 
comparison to other bands that have signed in with the Victory 
stable, they will find followers. Fans of Atreyu, Somehow 
Hollow and Dead to Fall will find a lot to like about this album. 
Crazy chord progressions and moody riffs make this a modern 
era Metalcore staple. (CD)-Myk 

Baby Mongoose "Enter the Baby Mongoose" ( Dionysus , POB 
1975, Burbank, CA 91507) Um— did someone at Dionysus slip 
and hit his head? What is this shit? If I wanted to listen to 
Jamiroquai, I would — I don’t need some cut-rate Japanese 
version. This has gotta be one of the most annoying CDs I’ve 
ever heard, and I’ve gotta turn it off before I drill a hole in my 
head to relieve the pain. Where's Merzbow when you need 
him? (CD)-chuck.foster 

Ben Lavain “Come On People” (www.benlavain.com). These 
guy’s sound like that VH1 band Maroon 5 if Brendon Benson 
were writing their songs. Fuzzed-out guitars, a male singer 
who goes in and out of a falsetto voice, and pretty cool lead 
guitar work fill up this album. The thing is that these songs 
seem very uninspired and repetitive— the title track even 
sounds awfully similar to a hit song that Franz Ferdinand had 
last year. If you could make it to the end of this album, the last 
number, “Million,” is a pretty good acoustic song, but not good 
enough to justify listening to what came before it. Come to 
think of it, this guy’s voice is extremely irritating. (CD)-Cyst 
Vicious 

Between the Buried and Me “Alaska” (Victory, 346 N. Justine 
St., Chicago, IL 60607). I've been hearing this band's name 
thrown around quite often and they’ve been surrounded by a 
significant amount of hype, but frankly I don’t see what all the 
fuss is about. Between the Buried and Me seems entirely 
overrated, and not because they’re a bunch of talentless 
bastards, because that’s far from the case. To me, it just 
seems that the members of the band are more concerned with 
proving to the audience that they’re kick ass musicians rather 
than writing a competent tune from start to finish— and one that 
doesn't wander excessively. There's simply too much going on 
at once, and too many styles of music being incorporated 
throughout this album. In. all, there are 1 1 songs here, but it 
feels that Alaska could easily be pushing 20 tracks. The band’s 
base sound falls in the realm of Metalcore, while experimenting 
with influences such as Emo, Indie, Pop, and Jazz, but it all 
somehow falls short of impressive, and more along the lines of 
pretentious. (CD)-McClemoit 

Bif Naked “Superbeautifulmonster” (Her Royal Majesty’s, 
www.herroyalmajestysrecords.com). Some may remember Bif 
Naked from the / Bificus album that MTV briefly embraced and 
spawned a minor hit with “Moment of Weakness.” However, Bif 
has always been “the deal” in her native Canada, and able to 
crossover in Europe and elsewhere outside the United States. 
On her self-made Superbeautifulmonster— which includes a 
piano-utilizing cover of Metallica’s “Nothing Else Matters”— she 
still seems confused as to whether she wants to play Punk 
Rock, Lite-Metil, or Top 40 Pop. I’m not a fan of this album, 
but I think that it will find a cult following in the US, and that Bif 
will become an icon that is able to switch between projects 
while standing for empowerment. (CD)-Paltrowitz 


Biology “Making Moves” (Vagrant, 2118 Wilshire Blvd, 
POB361, Santa Monica, CA 90403). So, Biology is Fran of 
From Autumn to Ashes with Josh Newton, also of FATA, 
Cornbread Compton of Engine Down, and Brian Mcternan on 
bass, at least for the album. If you’re looking for a new FATA 
recording, or something similar, this isn’t it. The album is far 
more melodic, and dare I say, Emo. This band is an outlet for 
Fran to express himself through songs and ideas that didn’t fit 
the FATA mold; he even did the much of the artwork for the CD 
booklet. The album itself has a more deliberate ‘70’s feel. The 
lyrics are really deep, and the tone is moody, to say the least. 
There are some psychedelic type parts on the album, a little 
reminiscent of Floyd perhaps or maybe King Crimson. There is 
little to no Punk on here, unless you want to go back to the 
debatable beginnings of the scene— T.Rex or Velvet 
Underground, perhaps, may come to mind at moments. This is 
an album that Fran had to do. He obviously had so much more 
going on in his head than FATA, and here it is— artistic Art 
Rock. Fans of Radio 4 and similar bands would do well to 
check this out. (CD)-Myk 

xBishopx “Suicide Party” (Ferret, 258 Livingston Ave., New 
Brunswick, NJ 08901). I believe that this is just a side project 
for guys in other bands, but I'm not positive. What I am positive 
of is that Bishop is fucking hard! A little bit of Cleveland, a little 
bit of 25 Ta Life, a little bit of Grunge, and a ton of Ferret-style 
Hardcore all combine to make a tough record that embodies 
the whole Straight Edge movement with little effort. Bands like 
No Innocent Victim or anything that Scott Vogel has been in 
come to mind when listening to this. Militant, tough guy Straight 
Edge music in 2006 — what a brilliant idea! (CD)-Myk 

The Black Furies “Death Trip Saturday Night” (Gearhead, 
www.gearheadrecords.com). Death Trip Saturday Night is 
Rock ‘n’ Roll at its finest, served up with major attitude and 
bone-crushing spirit. The Black Furies have unleashed a solid 
release here that's good from start to finish — and it’s left me 
thoroughly impressed. (CD)-Manic 

Blacklisted “...The Beat Goes On” (Deathwish, Inc., 
www.deathwishinc.com). Adopting a heavier and slightly more 
streamlined sound than that showcased on their raw demo/ 
debut 7,” Blacklisted have accentuated their brand of hefty, 
NYHC-driven Hardcore, sacrificing that foregoing blistering 
assault for added intricacy and metallic burn. Comparisons to 
bands such as Terror will, for better or for worse, be inevitable 
upon hearing their latest recording, but Blacklisted tear through 
these numbers in a manic frenzy that outstrips many like- 
minded outfits. The production on this recording is quite good, 
as the band’s E chord-driven tumult comes through with a 
clarity that is as lucid it is brutal. The brand of Hardcore that 
Blacklisted play will sound hackneyed to some, but their 
especially venomous delivery makes up for this shortcoming. 
(CD)-Ramek 

Black My Heart “Before the Devil” (Eulogy, POB 24913, Ft. 
Lauderdale, FL 33307). A Straight Edge Hardcore from Boston 
that somehow is not part of the Bridge Nine sound — thankfully. 
I’ve had it with bands that only want to sound like it’s 1986; 
where's the creativity in that? Even though Black My Heart 
doesn't go the Youth Crew way, they don’t veer far from 
standard-sounding Moshcore. Fast riffs, some breakdowns, 
some gang vocals, etc. Fuck, all I do is complain about bands 
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these days — see what reviewing albums has done to me? 

(CD)-KevTV 

Bleeding Through “The Truth” (Trustkill, 23 Farm Edge Lane, 
Tinton Falls, NJ 07724). I’m of the firm opinion that Bleeding 
Through is the best band on Trustkill right now. I’m also of the 
firm opinion that the band has ascended to the upper levels of 
the Metalcore scene with As I Lay Dying and Black Dahlia 
Murder. Brandon’s vocals are some of the heaviest you'll hear 
in the whole scene, and they have better mixed Black Metal 
with Hardcore than anyone. That all said, I still like This Is 
Love... better. Granted, every time I listen to this album I like it 
more, but I haven't been grabbed the way I was by the last 
album. “Love In Slow Motion” is the big anthemic song on this 
album; I defy you to listen to it and not find yourself singing the 
chorus. Actually, I think Black Metal fans— especially those of 
Dimmu Borgir and Children of Bodom— might be drawn to this 
album faster than the Hardcore scene. As I mentioned, I love 
this band, I love this album, but given the chance I’d probably 
listen to the first album first. I’d also listen to Number of the 
Beast before Piece of Mind, but you’d never catch me dead 
saying that Piece of Mind is a bad album. (CD)-Myk 

The Bloody Hollies “If Footmen Tire You...” (Alive, POB 
7112, Burbank, CA 91510). Hey now! Loud, brash Rock n’ Roll 
is just what I needed to clear my head, and The Bloody Hollies 
serve up a perfect platter of just that and more. From 
beginning to end, guitarist/vocalist Wesley Doyle is a 
motorcycle weaving through traffic as the tight rhythm section 
of bassist Phillip Freedenberg and drummer Michael Argento 
are the freshly paved road free of pot-holes and snags. 
Maximum riffage for maximum volume — Rock n’ Fuckin’ Roll, 
baby! (CD)-chuck.foster 

The Boils “From the Bleachers” (TKO, 8941 Atlanta Ave. 
#505, Huntington Beach, CA 92646). From the avenues and 
alleyways of Philadelphia town comes a sound steeped deep 
in anger, lawlessness, drunken swagger, and unwavering 
working-class pride. It’s a clanging, abrasive noise that’s as 
much snarling, venomously spirited Street Punk as it is brutally 
corrosive old school Hardcore. Robust inflections of barrel- 
chested Oi chants lash out at the listener during most of the 
songs, and a couple of the numbers have a definite Reggae- 
infused rhythmic quality to ’em. I’m especially impressed with 
the sprightly get-up-and-go shuffle of “Summer’s Brightest 
Day,” which more than proves that The Boils are an 
overwhelmingly talented bunch of hooliganistic musicians. And 
the explosive, snot-tossin’ fury of “Philly Shreds” is a flailing, 
Duane Peters-style skull-basher that sets the mosh feet afire in 
a glorious blaze of manic frenzy. Yep, The Boils have ignited a 
new Punk Rock revolution with this incendiary release, so 
bombs away, motherfuckers! (CD)-Moser 

The Boils “From the Bleachers” (TKO, Atlanta Ave. #505, 
Huntington Beach, CA 92646). I was hoping for a stronger 
release from these guys this time around, but this album has 
left me pretty disappointed. Up until now I’ve been content with 
the band’s older releases; World Poison and Pride and 
Persecution were both amazing albums, while this one is very 
poor by comparison. There are plenty of tracks on From the 
Bleachers and they’re all very short. I’m starting to think that 
the lack of substance for these songs may have a lot to do with 
their brevity; it’s almost as if the band rushed to put this CD 


together. (CD)-Manic 

The Bombshells “Audio Wasteland” ( The Bombshells, 
www.thebombshellswebsite.com). Well, I’m glad to hear that 
Punks are moving away from NOFX-style Pop Punk wankery 
and political Shitcore garbage and instead are turning toward 
more Rock n’ Roll-oriented styles. The Bombshells certainly 
have a lot of room for improvement, especially in the vocal 
area, but the songs are well constructed, easy to listen to and 
go well with alcohol. My only real complaint is that the singer 
doesn’t sound all that angry— hopefully that’ll come with time. 
Fans of the Murder City Devils and the various Duane Peters 
bands may want to give these guys a try. (CD)-chuck.foster 

Bones Brigade “Older Than Shit, Heavier Than Time” 
(Coalition, 212 2562 KW Den Haag, The Netherlands). Lest 
the Powell-Peralta inspired moniker deceive you, Bones 
Brigade play fast-paced old school Hardcore less in sync with 
the Skate Rock sounds of Los Olividados and McRad, and 
owing more to an unadorned amalgam of early ‘80's Hardcore 
Punk with a slight Youth Crew influence, as well. This 
compilation, a collection of the band’s formative 7" releases, 
showcases a rougher, less elaborate tone than the spastic 
showmanship of their more recent efforts. Ripping harmonic 
axe leads coat an otherwise full-throttle Hardcore assault that 
seldom lets up through this compilation’s 17 song duration. 
Songs about skating abound, of course, from lamentations 
about municipal efforts to curtail street skating to the virtues of 
late-night ramp-skating sessions, and a tributary nod to the cult 
film Thrash in'. Good stuff. (CD)-Ramek 

Bricks For Shoulders “You Are, Therefore I am” (Far 
Between, farbetweenrecords.com). It’s bands like this that give 
me hope for humanity on Long Island, even if these guys sing 
about lack of humanity. Bricks For Shoulders is a two piece 
made up of Stevie D and Tom C. According to the liner notes, 
both Tom and Steve played every instrument on this disc, and 
fuck, they play them well. Songs like “Art and Narcissism,” 
“You’ve Got to Be Kidding Me” and “You Should Treat Your 
Kids As Well As You Treat Your Cars” are sung with such 
contempt, you realize the band has an insight that can only be 
inherited by living in a cultural wasteland like Long Island. The 
last track, “End of Transmission” strays from the Experimental 
Hardcore songs that fill up the rest of the disc; it’s a Sonic 
Youth (ish)-inspired instrumental paired with a spoken word 
diatribe on pretentious artists, and is a great end to a fierce 
album. Check them, out fuckos! (CD)-Cyst Vicious 

The Briefs “Steal Yer Heart” (BYO, POB 67609, Los Angeles, 
CA 90067). Steal Yer Heart is a spastic, frenzied rush of snotty 
so-what vocals, crazed hyper-adrenalized guitars, and an 
exploding sonic whirlwind of bass and drum rhythms. It’s a 
refreshingly exciting blur of zany day-glo Punk (ala 1977-79) 
dashed off with a retro-retarded New Wave flair that sounds 
like Devo being violently accosted by the Buzzcocks while The 
Damned and The Adicts gleefully put in a flurry of well-placed 
thumps and kicks of their very own. As a matter of fact, the 
more I listen to Steal Yer Heart, the more I’m convinced that 
The Briefs are a band lost in time. And they’re thankfully 
keeping the true, fun-inspired spirit of Punk alive and throbbing 
in an era when Punk has become nothing more than an MTV- 
sponsored, pretty-boy pose. So, fuck Good Charlotte and their 
pathetically lame ilk! The Briefs are the real deal, and loads 
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more entertaining, too! (CD)-Moser 

Calico System “They Live” (Eulogy, POB 24913, Fort 
Lauderdale, FL 33307). Part of me wants to like this, but 
another part of me wants to launch this CD into the vacuum of 
deep space where my ears can never be exposed to it again. 
Something about Calico System’s They Live is catchy at times, 
as well as heavy— well, as heavy as this brand of metallic 
Emo/Hardcore hybrid allows these days. But other aspects, 
like the incessantly whiny vocals, hollow screams and 
incendiary lyrics about the usual fare are what make this genre 
so laughable yet unbearable at the same time. In fact, I’ve 
decided that it'll be a goal of mine to never have to hear this 
band again. (CD)-Andriani 

Callenish Circle “Pitch. Black.Effects.” (Metal Blade, 2828 
Cochran St. #302, Simi Valley, CA 93065). This is the best 
band on Metal Blade that no one has heard of. I don’t get it. 
This is the band’s fourth release in America, but virtually no 
one knows them. They are so fucking good it’s stupid. They 
are a cross between Gothenburg Death Metal, later-era Death 
(the band, not the style) and Paradise Lost. The band has all 
the disciplines covered, and they use all of them to create 
songs with elements that range from blistering Metal to 
Industrial to Symphonic parts that are as beautiful as you’ll 
hear anywhere. They have the most amazing production, and 
the vocals are simply brutal and powerful. Time and time 
again, this is a band I’ve recommended to people. Do yourself 
a favor and pick up one of their albums. If you like In Flames, 
Sound... era Death, Dark Tranquility or Tiamat, there's 
something here for you. (CD)-Myk 

The Capes “Hello” (Hard Soul, www.hardsoulrecords.com). 
Undeniably interesting and energetic Brit Pop Rock. Hello is a 
truly catchy and well-written release and The Capes have done 
a very good job in lining this record with plenty of memorable 
hooks and excellent rhythms that will keep you humming them 
for days. (CD)-Manic 

Career Suicide “Invisible Eyes” (Feral Ward, 
www.feralward.com ) Career Suicide is one of Punk/Hardcore's 
best kept secrets, but if this 12" EP is any indication, that won’t 
last for long. Along with Toronto's Fucked Up, Career Suicide 
is one of the best outfits that Canada has churned out since 
the formation of DOA decades ago. Career Suicide is DIY as 
fuck, releasing several records on a slew of small, up and 
coming labels, and Invisible Eyes is no exception. Excellent, 
abrasive Punk/Hardcore in the vein of MDC and Poison Idea 
that will have you forming a solitary circle pit in the confines of 
your own bedroom. Word is that Deranged Records will be 
releasing the band's first full-length in the coming months, and 
that it smokes anything the band has previously done. Big 
words that I certainly hope are true. (12")-McClernon 

Cavalier King “The Sun Revolutions” (Rubric, 
www.cavalierkingrules.com). A one-man band led by 
Christopher Taylor, Cavalier King is a New York City project for 
fans of Interpol and Franz Ferdinand, yet also Jeff Buckley and 
Idlewild. British-influenced, but not necessarily danceable. 
(CD)-Paltrowitz 

Century “Faith and Failure” (Tribunal, POB 49322, 
Greensboro, NC 27449). You would never believe that this 


album came from one of the former members of 
Armsbendback. I remember being floored that that band had 
been signed to Trustkill, and not getting it at all. Century is 
nothing like that. There’s a lot of heavy on this album; a strong 
Hardcore influence and a ton of early Hydra Head style go into 
the structures of the songs here. An ever-present Neurosis 
influence — as well as Cave In and Burn It Down 
structures — make this a bit of a throwback, but the melodies 
mixed into the songs make it original. I was a little hesitant at 
first, but I should have known better from a label like Tribunal. 
This is extreme and underground, and if you like a little artsy 
flair with your Hardcore, here it is. (CD)-Myk 

Charley Horse “Unholy Roller” (Acetate, POB 36756, Los 
Angeles, CA 90036). At first, I thought I had the wrong CD in 
my player as the first song on this disc starts with the exact 
same drum pattern as the Germs’ “Circle One,” but then the 
song kicked in and all was right again. Charley Horse is an LA 
greaser band centered on vocalist Zezo Wheeler (ex- 
Throwrag) and guitarist Chopper Von Franklin (ex-Cramps). 
Corey Parks (ex-Nashville Pussy, Die Hunns) is also in the 
band as bassist. If hootin’ and hollerin’ is your thing, yer gonna 
dig this disc for sure — it’s certainly good drinking music. (CD)- 
chuck.foster 

Clorox Girls “This Dimension” (Smart Guy, 3288 21 St. #32, 
San Francisco, CA 94110). I didn't think it was possible, but 
The Clorox Girls have actually followed up their debut album 
with a record that far surpasses it. A little darker and more raw 
at times, The Clorox Girls return here with 12 songs that 
seems a little more mature and perhaps not as rushed as 
those on the first album, and it seems that the extra time taken 
has really paid off. The Clorox Girls worship at the altar of 
bands like Red Cross, Angry Samoans and Dickies, and going 
to church has paid off in spades. Squeezing in just before the 
end of the year, This Dimension might have commandeered its 
way into my Top Ten of 2005. (LP)-McClernon 

The Coffin Lids “'Round Midnight” (Bomp, POB 7112, 
Burbank, CA 91510). ‘Round Midnight is The Coffin Lids’ 
second sizzlin’ slice of amplified mayhem and madness, and 
I’m here to tell ya that it’s a stark, raving bloodbath of carnal 
Rock n’ Roll sounds with a heavily distorted Garage Rock twist 
looming large in the lair. If Dracula, the Wolfman, 
Frankenstein's monster and the Creature from the Black 
Lagoon formed a band of their very own, Satan would declare 
them The Coffin Lids, and they’d forever be immortalized as 
Hell’s house band, playing purgatorial keggers, toga parties 
and bowling marathons for the rest of eternity. Yep, The Coffin 
Lids have savagely unleashed a screaming, horror-inspired 
torrent of pure rip n’ slash Garage Rock mania in the frightfully 
stompin’ form of ‘Round Midnight. It’s sure to bring out the 
inner demon in you all, so play it loud during the entire cycle of 
each month’s full moon, and then shimmy and shake in the 
cemetery until the dead come a-calling. (CD)-Moser 

Comet Gain “City Fallen Leaves” (Kill Rock Stars, 120 NE 
State Ave., Olympia, WA 98501). The first song, “The Fists In 
the Pocket,” reminds me of the title track of that Tom Hank’s 
movie That Thing You Do\ I think Liv Tyler is in that too... 
What? CD review? Oh yeah. Comet Gain plays simple, fun, lo- 
fi Rock that sounds like some “modern” Rock acts if they 
focused less on sounding hip and more on playing music 
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inspired by early garage bands. My favorite song is “Just One 
More Summer Before,” which features both male and female 
vocals, but it's not some hokey ballad where they swap lines. I 
really don't have much else on this one; it’s not my cup of tea, 
but not bad. (CD)-KevTV 

Covington “Devised Without A Plan” (Tiberius, 4280 Catalpa 
Dr., Independence, KY 41051). There’s only one thing to say 
about this record: Farside. This sounds incredibly like Popeye 
and company, and since he’s now running around with a little 
mask on in the Aquabats, that’s a damn good thing. Eight 
tracks that sound like they could be from the Rigged era. I was 
expecting something like Krakatoa or some other band on 
Second Nature judging by the artwork, but I was in for quite the 
surprise. As unknown bands go, this comes as one of the 
biggest surprises I’ve had in ages. Well done. (CD)-Myk 

DOA “War On 45 (March to the End)” (Sudden Death, 
Cascades, POB #43001, Burnaby, BC, V5G 3H0, Canada). 
This is the reissue of the seminal 1982, eight-song 12" on CD, 
and as an added bonus includes some of DOA's finest war 
protest songs, culled from their entire catalog. War On 45 may 
sound under-produced in this day and age (even in 
comparison to DOA's most recent material) to some people, 
but in a lot of ways I think it encompasses everything that was 
great about those early, classic Punk recordings. It goes 
without saying that this is an essential purchase, but i'll go 
ahead and say it anyway: if you don't already own this, you're a 
buffoon, but here's your chance to set your record collection 
straight. (CD)-McClernon 

Dark Funeral “Attera Totus Sanctus” (Candlelight US, POB 
707, Plymouth Meeting, PA 19462). Dark Funeral returns with 
eight tracks of furious Black Metal that will bring them back to 
the forefront of the scene. The recording is good, but they’ve 
still managed to maintain a fairly dirty sound. The use of 
keyboards is still pretty limited, although it puts them 
somewhere in between traditional Black Metal and bands like 
Cradle of Filth. They’ve also created the atmospheric guitar 
tracks without sounding absolutely tinny. Caligula’s vocals 
haven’t lost any of the intensity of earlier recordings, and he’s 
reigned in some of the range to sound a little more consistent 
album-wide. Dark Funeral has always been one of the bands in 
the scene that never got the recognition some of their 
contemporaries have. Their song writing is good, the vocals 
are good, but they just never gained the notoriety of bands like 
Mayhem (traditional) or Cradle of Filth (more orchestral). If 
you’re looking for an all out Black Metal assault like Xasthur, 
then perhaps this is not for you, but if you’re into Mayhem, 
Dimmu Borgir or Satyricon, it’s a pretty sure bet you’ll dig this. 
(CD)-Myk “ 

Das Kapital “Denying the West” (Johann’s Face, POB 479164, 
Chicago, IL 60647). Johann’s Face was a label I used to love. I 
loved No Empathy, The Traitors, and especially Cletus, but to 
be honest, I thought they had folded. This is the first album I’ve 
heard from the label in years, and it happens to be members of 
No Empathy and The Traitors in a new band. I’m thinking this 
just doesn’t withstand the test of time. It reminds me a bit of 
Dropkick Murphys and Worthless United, but without as much 
diversity. The songs aren’t terrible, they just aren’t terribly 
memorable. You’ll find yourself bopping along if you listen, but 
upon the second listen of the album, I can’t seem to remember 


listening to it in the first place. I wish I could say something 
better about Denying the West considering how much I used to 
like this label and its bands, but I’m at a loss right now and this 
isn’t sticking with me. (CD)-Myk 

Dead Stop “Live For Nothing” (Havoc, POB 8585, 
Minneapolis, MN 55408). This is the domestic vinyl release of 
Belgium's Dead Stop's latest full-length, and hearty thanks to 
Havoc for making it readily available for all us Yanks stateside. 
If I didn’t know better, I would've thought that Live For Nothing 
was recorded by Don Fury, right here in New York City, circa 
1988. Everything about this, from the music to the recording, 
screams NYHC. Think Killing Time, Sick of It All and everything 
and everyone else that made you fall in love with that scene so 
long ago. One could argue that an updated rendition of the 
sound isn't necessary, but Dead Stop is no tribute act. They 
simply perform a style of Hardcore so damn well that it yearns 
to be heard all over again. (LP)-McClernon 

Deadline “Getting Serious” (SOS, POB 3017, Corona, CA 
92878). Deadline is a typically English Punk band with female 
vocals. Sixteen-year-old girls in dog collars and fishnets will 
love this. (CD)-chuck.foster 

Dean Dirg “26 Kicks to Make the World Pay" (Dead Beat, POB 
283, Los Angeles, CA 90078). After the waves of Scandinavian 
bands in recent years, it's nice to hear a band from Germany 
for a change, especially one that kicks major ass. Dean Dirg 
have been thrashing their ear-splitting, trebly brand of 
Trashcore (yes, Trashcore) since 2000, but they’re only now 
making it to the US care of Deadbeat Records. This CD 
compiles the band’s first two LPs onto one CD — a whopping 26 
songs in under 27 minutes. The overall sound reminds me of 
the Orphans’ Everybody Loves You When You’re Dead, which 
.1 also loved. Bands like this keep Punk Rock alive. (CD)- 
chuck.foster 

Defiance, Ohio “Share What Ya Got” (Friends and Relatives, 
POB 23, Bloomington, IN 47402). Upset that those Folk Rock 
heros Against Me! have gotten all popular on yer ass? Well 
don't fret, cause Defiance, Ohio is the rightful heir to the DIY 
throne that Against Me! has been accused of vacating (even if I 
think that's bullshit). Defiance, Ohio plays a similar style to that 
of early Against Mel, as in it's mainly acoustically driven Folk 
Punk with deeply personal lyrics that are sometimes shouted, 
sometimes whispered, but at all times meaningful. Share What 
Ya Got is one of those records where I can picture myself 
years down the road having conversations about how good this 
record is, and how it continues to stand up to the test of time. I 
don't know where these cats are going, but they're doing a 
damn fine job of getting there. (LP)-McClernon 

Demiricous “One (Hellhound)” (Metal Blade, 2828 Cochran St 
#302, Simi Valley, CA 93065). I’m so happy that Metal is 
making a comeback in the US. Last issue I had Hurtlocker, 
before that November’s Doom, and now, Demiricous. 
Basically, if you love Slayer, you’ll love these guys. This album 
is nothing but early '80's Thrash with a vocalist that sounds like 
he could either be from a Florida Death Metal band or from a 
German Thrash band. The recording by Zeus is astounding, 
and with every note that kicks through, memories of Hell 
Awaits shoot through my mind. There ‘s no Metalcore here, no 
symphonic interludes, no staccato vocals, just pure, blistering 


35 


Thrash Metal. To hear it is to be convinced. Believe the 
hype — you’ll be hard pressed to find a more honest record this 
year. (CD)-Myk 

Destruction “Inventor of Evil” (Candlelight US, POB 707, 
Plymouth Meeting, PA 19462). I don’t know how Destruction 
ended up on Candlelight, but I don’t really care as long as they 
continue to release albums. The weirdest track on this album is 
“Alliance of Hellhoundz” which features guest vocals by Paul 
Di’anno, Doro, Strid, Peter Tagtegren, Shagrath and others. 
Some of it works, some of it doesn’t, and sometimes you can’t 
tell who’s singing. Other than that, Destruction has kept up with 
the output since their revival. Another Thrash gem from a 
forgotten time that is showing these new kiddies how it's done. 
It amazes me to this day that this is the same band responsible 
for Cracked Brain. I don’t care what any of the critics say, with 
the exception of Cracked Brain and Mike's solo records (they 
said Destruction on the cover, but there was no Schmier) this 
band is essential to any metalhead’s collection; even Release 
From Agony has its moments. Inventor of Evil has its moments 
as well. There isn’t a clear cut classic track, but it’s a solid 
album of German Thrash, and once again Schmier proves he 
has one of the best, if not the best, voices ever in the Thrash 
genre. Once again, Destruction has delivered the goods. (CD)- 
Myk 

The Devin Townsend Band “Synchestra” (InsideOut Music 
America, 1601 Banksville Rd 2nd FI, Pittsburgh, PA 15216). 
Wow. I've always been impressed by musicians who can 
create different music that can be categorized in entirely 
different genres (Stephen Brodsky from Cave In comes to 
mind), but this disc is just simply out-of-control brilliance. 
Strapping Young Lad's Alien had Townsend pushing the limits 
of heavy music, but this album goes the other way entirely, 
often with results that are more rewarding than SYL's last 
album. Beautiful and tranquil, the acoustic-based “Let It Roll” 
opens the disc, and I was hooked after the first listen. 
“Hypergeek" fuses some Heavy Metal drumming with 
atmospheric moments from Devin and crew. “Babysong" has 
the tempo of a Christmas song (just listen and tell me that I'm 
wrong) and provides another instantly memorable melody. 
Townsend's voice is perfect throughout the album. “Gaia” and 
“Vampira” are two uptempo songs on the disc that can be best 
associated with previous DTB work. I could go track by track 
as each song is unique and worth listening to. An exceptional 
release by one of Metal's most prolific performers. (CD)-KevTV 

Die Alone “The Arcane Suicide Movement” (Corrosive, 
www.corrosiverecordings.com). I love Grind and I love 
Hardcore, so when bands started doing Grind with Hardcore 
breakdowns, I was thrilled, until there was like a million of 
them. Die Alone sort of fits into that circle of bands, but they’re 
really good. There’s nothing here that I haven’t heard before, 
but it isn’t so blatantly generic that you can pick out the bands 
that Die Alone sounds like, either. If you are into bands like 
Circle of Dead Children and Killwhitneydead, there’s a good 
chance you are going to dig this as well. Lightning fast guitar 
riffs— almost like Agoraphobic Nosebleed — mixed with Death 
growls, blast beats and horrendous sounding samples are 
what you get on The Arcane Suicide Movement. Die Alone 
reminds me a lot of the bands that came out of the Howling 
Bull America label before it folded. (CD)-Myk 


Discipline “Downfall of the Working Man” (Thorp, POB 6786, 
Toledo, OH 43612). With Ford cutting more than 30,000 jobs, 
outsourcing on the rise and the recent Republican budget cuts, 
it seems that we’re watching the downfall of the American 
working man, and these Holland natives seem to have the 
same problem in their own country. The title track suggests 
that like America, Holland’s working class has been fucked 
over by greedy politicians. “Red and White Army” is a catchy, 
brutal as fuck number that’s been an anthem for their native 
football team for over a year now. “Strength to Live” is a slower 
tune with hooks that begs to be sung along to at live shows; as 
a matter of fact, all of these tracks could inspire sing-a-longs. 
For those of you who’ve been following Discipline throughout 
their 10 year plus career, pick this up; for those of you who 
aren’t familiar with them, but are into bands like Cocksparrer, 
Hudson Falcon, The Business, Agnostic Front, etc., what the 
fuck are you waiting for? (CD)-Cyst Vicious 

Downtown Singapore “Don't Let Your Guard Down” (DCide, 
www.dcide.com). If you dig Taking Back Sunday, a whiny, 
falsetto vocalist doing his best Richard Marx impersonation, 
cliched lyrics about girls, wearing girls' jeans, and/or are a 14 
year-old girl, then this just might be right up your alley. On the 
other hand, if you don't fall into the above criteria, you'd be 
doing yourself a service by avoiding this. To quote these 
Maryland kids, if anyone tries to put this record on in your 
presence, “don't let your guard down” — just kick the person in 
the teeth, shatter the disc, and go on with your day. (CD)- 
McClernon 

The Dreadful Yawns (Bompl, POB 7112, Burbank, CA 
91510). Alright! Truth in advertising! It’s the indie Eagles, and 
they’re not afraid to tell you just how boring they really are! 
Okay, to be fair, there is some fantastic fingerpicking a la later 
Byrds and some cool harmonica, but overall it’s like Warren 
Zevon without the sense of humor or the balls. Jackson 
Browne? Nah, more like the dreariest moments of later 
Grateful Dead. (CD)-chuck.foster 

Eastern Youth “365-Step Blues” (Five One Inc., POB 1868, 
Santa Monica, CA 90406). Eastern Youth is one of those 
bands that independent music scene insiders have been 
talking about for years now — so much that it’s surprising 
Eastern Youth is still such a secret. With some high profile 
opening stints for Cursive, Jimmy Eat World and At the Drive, a 
rich discography of eight full-lengths and over a handful of 
singles in addition to a split CD with Cursive, 365-Step Blues is 
only Eastern Youth’s second full-length made readily available 
for domestic distribution here in the US of A. And boy, are we 
lucky. I’ve always heard that Eastern Youth is “Japan’s answer 
to Fugazi,” and that's a fair assessment, but there’s much more 
at work here. In fact, I’d say there’s more of a focus on melodic 
yet discordant Punk that’s akin to Jets to Brazil or early 
Cursive. There is fierce sincerity in the raw, emotional vocals 
here, despite lyrics being in Japanese — the language barrier is 
probably the reason that Eastern Youth is still is something of a 
band with only a cult following in the States. I definitely suggest 
that if you’re a fan of driving, emotional Indie Rock and can get 
past not understanding the lyrics, Eastern Youth’s latest 
offering is worth experiencing. (CD)-Andriani 

Elliot “Photorecording” (Revelation, POB 5232, Huntington 
Beach, CA 92615-5232). This is the final recorded output from 
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Emo/Post-Hardcore darlings Elliot. This album, recorded live in 
the studio immediately following their last performance, is an 
excellent testament to the band's legacy as one of the 
orginators of a sound that commonly is referred to as Emo 
these days. While at times I think the album tends to drag at 
points and gets a little too “Alt-Rock” for my tastes, it's a 
fantastic swan song. And in case the album itself wasn't 
enough, the real gem here is a bonus DVD, a documentary of 
Elliot's final tour, a behind-the-scenes look at the band which 
anyone with a shred of interest in these Louisville, Kentucky 
natives will love to get their hands on. (CD/DVD)-McClernon 

Enlow “The Recovery” (Blood & Ink , POB 36371, Richmond, 
VA 23235). Enlow play an unremarkable brand of Hardcore, 
clinging to the Emo/Metallic/Pop format in a manner 
unabashed. This recording, though endowed with slick 
production and musical acumen, is the embodiment of the 
generic, bland, uninventive “cookie-cutter” depths to which a 
segment of modern Hardcore has sunk. The melodic interplay, 
crooned/shrieked vocal work, metallic mosh, and pseudo- 
poetics have been the focus of innumerable like-minded 
recordings that are virtually indistinguishable from this one. It's 
difficult to recommend anything so derivative. (CD)-Ramek 

Enlow “The Recovery” (Blood & Ink, POB 36371, Richmond, 
VA 23235). I know this will be going back a bit, but when I 
listen to this band it makes me think of a slightly heavier Silent 
Majority. That’s a lot of praise, Tom, Rich and company were a 
hell of an act and quite the powerhouse back in the day. The 
vocals here are a little heavier, but the melodies are very 
similar. There are some more chugga parks with Enlow, but 
Stephen Egerton twisting the knobs makes it a little more 
musical. This is the band’s sophomore effort and it’s extremely 
impressive. It’s good to see that not all bands want to sound 
like Taking Back Sunday and become laboriously melodic. You 
can have melody and heavy and attitude all in one. Enlow has 
pulled it off nicely. If you were a fan of bands on the Initial 
label — Enkindels for example — definitely give these guys a 
spin. (CD)-Myk 

Ephel Duath “Pain Necessary To Know” (Earache, 43 West 
38 th St., 2 nd FI, New York, NY 10018). I’ve read reviews of this 
band’s earlier albums in other magazines. They talk about how 
original and talented they are, how nothing like this has ever 
been done, and how amazing the injection of Jazz parts are. 
I’m not buying. They are talented guys, but this is Painkiller 
part two; it isn’t all that original. Also, for pompous Art Metal, I’ll 
take Opeth any day. Randomly inserting parts together to try 
and form a song doesn’t make a song; it sounds like a tape a 
band brings on the road to record the little bits they write while 
out on tour. Half the time there is no semblance of order 
whatsoever. Their timing is impeccable, but it just means they 
practiced this mish mosh over and over again. I can’t get with 
this. I think this is one of those pompous critic’s bands like Tool 
or Radiohead — writers cum over them like they’re the second 
coming of God, but no one buys it or listens to them unless 
they’re pompous writers or musicians themselves. Whatever. 
There’s so much going on in this record it’s actually boring. 
(CD)-Myk 

The Ergs “Dorkrockcorkrod” (Don Giovanni, no address). 
While this record has been out for several months (if not more) 
only recently has it been released on vinyl, and since it just 


might be the best record you've never heard, I thought it would 
be in everyone's best interest to take the time to say a few 
words. The Ergs are the answer to the question, “Where all the 
good Pop Punk bands have gone?” Sixteen songs in all here, 
and each one of them is as good as the Power Pop genre can 
get. Elvis Costello would be proud of these New Jersey lads. 
Goofy, sappy, and unabashedly heart-broken, numerous times 
over, The Ergs might just be the best thing to happen to Pop 
Punk since Screeching Weasel, but let’s just hope they choose 
to tour a bit more than that band did.. (LP)-McClernon 

Exodus “Shovel Headed Kill Machine” (Nuclear Blast, 2323 
West El Segundo Blvd., Hawthorne, CA 90250). An awful title 
for an album and a song, but I digress — new singer to the fold 
Rob Dukes breathes some life and venom into Exodus. I 
wasn't a big fan of Steve Zauso's vocals on the last disc, and 
Dukes fills the front slot with tangible aggression. This album 
also introduces Lee Altus on guitar and Paul Bostaph on drums 
(you know, formerly of Slayer), and Bostaph's playing is top 
notch. Exodus' new disc takes Bay Area Thrash circa 1983 
and injects it with more modern Metal vocals and some serious 
percussion, creating a bit of a new twist on an older style. This 
disc can be pleasing to both old and new fans. (CD)-KevTV 

Explosions In the Sky “How Strange, Innocence” (Temporary 
Residence, Ltd., POB 60097, Brooklyn, NY 11206). I have to 
admit to not being much of a fan of instrumental Rock bands. 
I'm further skeptical of a reissue of a band's earliest material 
that they readily admit to being somewhat embarrassed by. 
With all that aside, this reissue of instrumental Prog-Rock act 
Explosions In the Sky is actually pretty damn good. I've heard 
comparisons to God Speed You Black Emperor more than a 
few times, but besides the obvious similarity of a lack of vocals, 

I don't really agree with the comparisons. This is the first I've 
heard Explosions In the Sky, and with nothing of their latest 
material to compare it to, I'd say that what you have here is 
Emo-influenced Indie Rock akin to some of the Deep Elm stuff 
or some of the early-mid ‘90's Emo acts that stayed away from 
screaming and relied more heavily on pretty guitar chords and 
melody. This recording is nothing for these guys to be 
embarrassed about, and now fans can own it for a reasonable 
price. (CD)-McClernon 

Fall River “Lights Out” (Thorp, POB 6786, Toledo, OH 43612). 
Fall River features a female vocalist that is approaching the 
levels of Walls of Jericho in ferocious belting. The music is like 
a cross between Dillinger Escape Plan and Alabama 
Thunderpussy. There are a lot of Southern Groove that 
combines with chaotic out of time Math progressions. I think, if 
anyone, the biggest fans of this will be Cathedral fans. It has 
that element of Napalm-era Lee Dorian, but also the current 
Doom/Stoner groove that Cathedral has been rocking in the 
recent couple of years. Fans of Billy Anderson, EyeHateGod 
and Buzz*oven should also take notice. (CD)-Myk 

Filthy Thieving Bastards “My Pappy Was A Pistol...” (BYO, 
POB 67609, Los Angeles, CA 90067). Rowdily cheered on by 
a vocalist who gruffly sings like a one-eyed, whiskey-guzzlin’ 
sailor of the seven seas, the Filthy Thieving Bastards swab the 
deck of my CD player with a jolly, roguish outburst of beery 
Irish-style scalawag Punk. A wry, Kinks-like Pop presence is 
definitely noticeable within the melodic structure of some of the 
songs, and several reek of a gritty Rockabilly twang that 
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swaggers and brawls its way into a rhythmic heap of 
danceable disorderly conduct. And let us not forget the misty- 
eyed pirate ballad or two that would cause a strapping, grown 
man to weep and the mermaids in the oceans deep to flutter 
and swoon. My Pappy Was A Pistol... was obviously created 
out of a long night of intoxication, self-pity, rebellion and an 
unrelenting rage to live this sinful scourge of a life to its fullest. 
Ain’t a damn thing wrong with that! (CD)-Moser 

The Frantic “A Story of Betrayal and Lust” (www.the- 
frantic.com). This seven-song EP falls short of being great, but 
it's still worth a listen or two. Two songs in particular, 
“Positively Negative” and “Speak Easy” are excellent rockers 
that seem to only touch on what this band is capable of. The 
other five songs, while not bad, are more of your average Punk 
Rock n’ Roll standard fare. Regardless of the unevenness of 
this EP, I look forward to hearing more from these cats. (CD)- 
McClernon 

Full Minute of Mercury “Alive Again” (www.fullminute.com). 
Full Minute of Mercury (or FMHg if you're one of the cool kids 
or like abbreviations or know your Periodic Table of Elements) 
are one of the latest bands to pick up a head of steam due to 
the burgeoning Pop Punk scene that has once again become 
prevalent after years of laying dormant and/or lousy. Full 
Minute are not your average Pop Punk band however; while 
the group's roots are firmly entrenched in the 
Ramones/Screeching Weasel/Queers school of thought, Full 
Minute of Mercury experiment with everything from New Wave 
(relying heavily on keyboards) to ‘80's Hair Metal, and 
miraculously, pull it off where so many have failed dismally. A 
lot of this is due to a guitarist that can play excellent Metal riffs 
like it was second nature and a vocalist, Kelly Landers, who 
has one of the most beautiful, innocent voices you'll ever hear, 
putting those American Idol hacks to shame. The band 
successfully takes the energy and passion of their live set and 
transcribes it to disc, making Alive Again not only a worthwhile 
purchase, but an essential and consistent listen. (CD)- 
McClernon 

Glass Heroes (Malt Soda , POB 617127, Orlando, FL 32861). 
Glass Heroes play fairly middle-of-the-road melodic Punk Rock 
with a heavy SoCal slant, similar to that of The Generators. It's 
nothing extraordinary and surely nothing you haven't heard 
before, but I suppose there's an audience for this kind of stuff 
out there somewhere. Probably no one under this roof, but 
somewhere. (CD)-McClernon 

Grace Gale “A Few Easy Steps to Secure Heli-Camel Safety” 
(Blackout, POB 610, Hoboken, NJ 07030). Spastic aggressive 
Hardcore with spotty sung vocals and some funny/sarcastic 
lyrics. I appreciate the nonsensical album title; the band isn't 
super-serious, as “Chairman of the Nessie Alliance” 
demonstrates with lyrics about stealing a girlfriend's wardrobe, 
while “From Arik to John” reads like a stream of consciousness 
experiment written after drinking a 12-pack. Cool layout , too. 
Of course, Grace Gale, like every fucking band, has a 
MySpace page, so check them out and maybe even purchase 
a disc; the humor earns ‘em some extra points. (CD)-KevTV 

The Grannies (Dead Teenager, POB 470153, San Francisco, 
CA941 47-01 53). This is a reissue of the The Grannies’ self- 
titled debut. Those of you who are unfamiliar with The 


Grannies beer -soaked outlaw Rock, well, it’s time to get 
acquainted. The band’s costumes make them look like 
something out of Evil Dead , and their music is for a kick ass 
party. The standouts are “Granny City Riot!,” “Ride to You,” 
“My Life Was Ruined By Rock ‘N’ Roll” and their take on The 
Monomen's “Right Now,” which is performed in German and 
listed as "Genau Jetzt!” If you dig bands like Zeke, Nashville 
Pussy, The Monomen, Scared of Chaka or just plain ol’ good 
Street Rock, then spend some bread on this disc. (CD)-Cyst 
Vicious 

Green Carnation “The Acoustic Verses” (The End, 331 Rio 
Grande #58, Salt Lake City, UT 84101). Norwegian prog- 
metalers change gears and play. ..you guessed it, acoustic- 
based songs. Sounds familiar.. .Scandinavian Metal band 
releases acoustic album. ..oh yeah, like Opeth! Okay, I'm not 
accusing Green Carnation of blatant bogarting, but the musical 
parallels are sometimes a bit striking. Dark in mood (like 
Opeth's Damnation), The Acoustic Verses succeeds in 
creating an atmosphere with the music. I appreciate the track 
“Alone” the most because it incorporates varied 
instrumentation with strings, and the lyrics are based on the 
poem by Edgar Allen Poe. The mood that Green Carnation 
creates on this song attempts to mimic the mood that Poe 
created with his verse, and literature nerd me appreciates this 
nod to one of the best authors in history. (CD)-KevTV 

Grimfist “Ten Steps to Hell” (Candlelight US, POB 707, 
Plymouth Meeting, PA 19462). This is the sophomore effort 
from the trio known as Grimfist. Gone from the original lineup is 
Horgh of Immortal fame, and in his place you have Christian 
Svendsen, who is more than capable. Also in the lineup you 
have band journeyman Frediablo from Necrophagia, Gorelord 
and others. I prefer Grimfist to any of Frediablo’s other bands, 
and the drumming on this is killer, but as a whole, this didn’t 
blow me away. It isn’t bad, it just isn’t ground-shattering; it’s 
mediocre Death Metal with a bit of Industrial-style riffage 
thrown in, and an occasional melodic part for flavor. This is one 
of those albums that gets lost when you have a lot of things to 
listen to. You give it a spin and enjoy, but it just doesn’t stick in 
your head. You can’t win them all, and with the great stuff 
Candlelight has been releasing lately, this just isn’t up to 
speed. (CD)-Myk 

Harvey Danger “Cream and Bastards Rise” (Kill Rock Stars, 
POB1190, Olympia, WA 98507). Yes, this is that Harvey 
Danger. The Harvey Danger who had that one hit song that 
was in some movie with Katie Holmes back when I was in high 
school, and then. ..disappeared off the face of the earth, or so it 
seemed. Well, after reforming a little over a year ago after a 
three-year break, the band has come back strong on this 
warm-up prior to their soon-to-be released album, Little By 
Little. In a lot of ways Harvey Danger reminds me of Nada 
Surf, in that both bands had a taste of mainstream success, as 
minimal as it may have been, suffered from a lack of follow-up 
material that measured in popularity, weathered a nasty storm, 
bandaged up their battle scars, and came roaring out of the 
gate with perhaps their best material to date. If these two 
songs are indicative of what we can expect from Little By Little , 
we should be in for a treat. Both songs are Moog-driven 
melodic Rock at its finest, radio-friendly to be sure, but better- 
written than anything you'll ever hear played between 
Disturbed and Ashlee Simpson. (7")-McClernon 


38 


Hawthorne Heights “If Only You Were So Lonely" (Victory, 
346 N. Justine, Suite 504, Chicago, IL 60607). I so wish I 
understood the attraction to this band. I thought the last album 
was okay, and I knew it was going to be huge. This new album 
just boggles my mind. The opening track is similar to the last 
album, and is pretty damn catchy, the kind of song the Fall Out 
Boy kids will love. From there, the album starts to degrade into 
the most predictable and cookie cutter-style Rock stuff out 
there. There is nothing to distinguish this from any of the other 
bands doing this kind of thing. That said, every time a record 
strikes me as being unoriginal and boring, it’s a huge hit — so 
this is going to be huge. Millions of kids who think Avril Lavigne 
is punk with swarm to get this album. Good for all of them. I still 
don’t care for this kind of music and neither does anyone I 
know, but I hope these kids get rich beyond belief. If they are 
sincere about it, all the better; if they’re out for the money, they 
did a stellar job. It’s not Punk, or Pop Punk or even Emo. This 
is pure pop, and no different than what you hear on Radio 
Disney at this point. But, I’d rather my four year old listen to 
this than Barney. (CD)-Myk 

Hayride to Hell “...And Back” (HairBall8, POB 681674, San 
Antonio, TX 78268). With Hayride to Hell raucously rustling up 
some of the meanest, most bad-ass Psychobilly sounds this 
side of Hades, you can expect a rip-snortin' stampeding herd 
of growling demons, grunting ghouls and howling hellhounds to 
come thundering out of the woodwork quicker than a spit of 
chaw hits the ground. Guitarist/vocalist John Long hoots, 
hollers and splutters like a drunken hayseed gargoyle while his 
guitar twangs and twitches in an uncontrollable fit of flesh- 
ripping revelry. Slapback bassist Bob Hellberg and drummer 
Joey Myers unleash pure, unadulterated evil in the form of a 
massive rhythmic squall that’s sure to rattle the rotting bones of 
the slumbering dead for an eternity to come. Hayride to Hell is 
indeed a bellowing savage beast that rowdily wallows in a 
flaming pit of Pomade hair grease, distilled firewater and dark 
horror-inspired desires. Amen, and pass the jug! (CD)-Moser 

Hella “Concentration Face DVD/Homeboy CD” (Kill Rock 
Stars, 120 NE State Ave., Olympia, WA 98501). The latest 
from Hella hits me with mixed results. While I thoroughly 
enjoyed the duo's last experiment with noisy insanity, the 
double CD adventure, Church Gone Wild/Chirpin' Hard, I can't 
say I'm overwhelmed with the four song EP titled Homeboy. 
What Homeboy lacks is everything that made their previous 
effort so great. Where Church Gone Wild was chaotic, sloppy 
and technical all at once, Chirpin' Hard came out quite the 
opposite, for the most part keeping the experimentation fairly 
low, with straightforward, keyboard-driven, melodic Punk 
tunes — Church's Yin to Chirpin's Yang, so to speak. But 
Homeboy plays out like one chaotic, drunken mess that's 
either complex to an extreme that I just can't comprehend, or 
my feeble brain is right on the money when referring to this as 
rubbish. There are four tracks and not a single one sounds 
remotely like something commonly referred to as a “song.” On 
the other hand, the DVD, which showcases the band in all their 
carnage and glory playing a variety of sets, mostly taking place 
in Japan, is a sight to be seen and captures more accurately 
everything I liked about the band and their past material. 
(DVD/CD)-McClernon 

Hellbats “Dark N’ Mighty” (HairBall8, POB 681674, San 
Antonio, TX 78268). From yonder France across the sea 


comes a swarming Psychobilly Metal maelstrom called the 
Hellbats. Theirs is the dust-stirrin’, shit-kickin’ sound of demons 
and darkness and death and defilement. It’s an aurally 
purgatorial realm where Metal, Psychobilly and Horror Rock 
collide in a noisy, distorted cauldron of wrathful, mentally 
disturbed fury. So here I sit trembling and quaking and shitting 
my pants in utter, sweat-drenched fear due to the sheer 
voluminous ferocity of Dark N’ Mighty. Heads off to the 
Hellbats for tearing me a new soul! (CD)-Moser 

Heros Severum “Plague Dogs” (www.twoshedsmusic.com). A 
sticker on this band’s CD compares them to Shellac, Sly & The 
Family Stone, Sleater-Kinney, and Gang of Four. While I don’t 
hear so much “dance” in their music, and wasn’t able to get 
into Plague Dogs, I get the vibe that this trio would be great to 
see live. (CD)-Paltrowitz 

Himsa “Hail Horror” (Prosthetic, 11664 National Blvd #413, 
Los Angeles, CA 90064). It’s still amazing to hear where this 
band came from and where they are now. I mean, going back 
to the members’ previous bands, going back to the first Himsa 
release, even just going back to the last album, Himsa has 
made that same trek that Darkest Hour made. They got a 
Swedish producer for an American band that plays Swedish- 
inspired Metal. It works. This album sounds like it could be on 
the War label, or could be a side project from a bunch of other 
bands. The guitar sound is crisp and full, but has that distinct 
Gothenburg style. Pettibone’s vocals have gone even farther 
into that Haunted, Peter Dolving feel. Chad’s drumming? Well, 
that’s a whole other story! If there’s one person responsible for 
the transformation of this band it’s him. Holy shit, the things he 
plays on this album are just ridiculous. Himsa is great, and 
forcing themselves up the hierarchy. Hail Horror is an album 
you need to buy this year. (CD)-Myk 

Hoods “The King Is Dead” (Eu'ogy, POB 24913, Ft. 
Lauderdale, FL 33307). The Hoods are a heavier Sheer Terror. 
They have the big-sounding guitar chords, except tuned-down 
and heavier. The vocals have the same harsh feel as Paul’s, 
except with a little more Roger Miret and Death Metal included 
in the tone. The breakdowns on this album are beatdowns. 
They launch from a crushing chord progression to a quick 
chorus to the end. The Hoods are a must for Sheer Terror, 
Integrity and Blood For Blood fans. This is the band’s first 
album on Eulogy, but they've had releases on Victory, Gain 
Ground and more. (CD)-Myk 

Hoods “The King Is Dead” (Eulogy, POB 24913, Ft. 
Lauderdale, FL 33307). Hoods aren’t deviating from their flight 
plan, and I don't think they care. If you liked Hoods before, 
you’ll like this; if not, then you know the answer. The band 
remains firmly entrenched in the SOIA /Hatebreed side of 
Hardcore, and on the new disc rails against the exploitation of 
Hardcore; I can't help but feel that these lyrics correlate with 
their departure from their previous label (hint: rhymes with 
“Licktory”). There's a lot of negativity in the lyrics, which 
somehow I feel is lacking lately — enough Hardcore music 
about fucking rainbows and being a good person — bring back 
the anger! Here it is: angry music, by angry people, for angry 
people. (CD)-KevTV 

Horror of 59 “Screams From the Cellar” (Sonic Swirl, POB 
111202, Cleveland, OH 44111). Horror Rock has usually been 
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a miss with me (with very few exceptions) and Horror of 59 just 
reminds me why — more ghouls and goblins than music. The 
songs are just plain boring and don’t go anywhere. The 
singing’s kinda annoying, the lyrics are silly — maybe it’s just 
not for me. I love horror movies — they’re all I watch 
(literally) — but I prefer real life in my Punk Rock. (CD)- 
chuck.foster 

The Hypstrz “Live At the Longhorn” (Bomp, POB 7112, 
Burbank, CA 91510). The bulk of this 37-song Garage Rock 
extravaganza was recorded live in 1979 (with the last three 
tunes having been caught in the act as recently as 2004). The 
Hypstrz are four floor-stompin’ Garage Rock purists who have 
been wreaking all kinds of frenzied sonic havoc in the 
basements, ballrooms, bowling alleys and beer halls of 
Minnesota since the 1970s. Theirs is the primal, animalistic 
sound of wild-eyed, amphetamine-rushed Rock n’ Roll filtered 
through a heaving behemoth squall of amplified distortion and 
a festering blitzkrieg torrent of snot and sweat. It’s unwashed 
and unkempt 1960s-style Punk with a swaggering sex-infused 
twist of Soul, several of the songs being frantically savage 
covers of Nuggets classics and some being raucously 
blistering renditions of Wilson Pickett and James Brown 
standards. What a gritty and impure noise The Hypstrz make! 
(CD)-Moser 

In Flames “Come Clarity” (Ferret, 258 Livingston Ave., New 
Brunswick, NJ 08901). It is about time! The return of the one 
true In Flames! Gone are the catchy radio jingle choruses, and 
in their place returns the fierce guitar riffing and traditional 
Thrash sound that made Jester Race an international 
phenomenon. They’ve stripped down the keyboards and have 
embraced their At The Gates roots. This is the best In Flames 
record since Colony, without question. I can't say it’s the switch 
of labels to Ferret, but they sound like they’ve embraced the 
Hardcore background of their new found home. Whatever the 
reason, this record that is so far superior to anything In Flames 
have done in the recent past, and I’m ecstatic. (CD)-Myk 

The Invisible Eyes “Laugh In the Dark” (Bomp, POB 7112, 
Burbank, CA 91510). With Laugh In the Dark, The Invisible 
Eyes have taken the drug-crazed, psychedelic Garage Rock 
sounds of the 1960s to newer, more outrageously vivid 
heights. It’s an echoing, reverberating cacophony of wailing 
horror-house feedback, distorted screech-hound vocals, 
creepy demented psycho-carnival organs and a madhouse 
Mylar swirl of guitars, bass and drums. It makes me all-at-once 
wanna groove and slump and shake ass and dismember 
myself. I haven’t heard such insanely riveting music in my 
entire lifetime, so I feel as if I’ve suddenly been reborn in a 
dizzying, fucked-up rush of pure, reality-defying energy. Now 
please let me freak in peace. (CD)-Moser 

Ironbound NYC “With a Brick” (Thorp, POB 6786, Toledo, OH 
43612). Made up of members from Sick of It All, Nausea, 
Killing Time and Chronic Fear, Ironbound NYC is sure to 
please NYHC fans young and old. Songs like “With A Brick,” 
“Vengeance,” “Strength In Unity” and “Salvation” stay true to 
the Hardcore songwriting formula that these gentleman helped 
pioneer years ago. This is isn’t a disc that I personally would 
listen to constantly, but I’ve never been a huge NYHC fan, 
either. Contrary to so many mediocre Hardcore bands that 
never stay the course, the members of Ironbound NYC have, 


and are still able to make a good, old fashioned, ass-kicking, 
Hardcore album. (CD)-Cyst Vicious 

The Jack Saints “Rock and Roll Saved Our Lives, But Now It's 
Trying to Kill Us!” (Scarey, www.scareyrecords.com). Great 
album title+top-notch Rock n’ Roll=The Jack Saints. Featuring 
an ex-member of the New Bomb T urks, The Jack Saints take 
their cues from the Turks, playing speedy, infectious Punk 
Rock n’ Roll that falls right in line with acts such as the late, 
great Humpers and Devil Dogs. Released on an Italian record 
label, Rock and Roll Saved Our Lives... might be difficult to find 
domestically, but do what you gotta do to land this record in 
your collection, because The Jack Saints could be the band to 
make a party historic, as well as being responsible for most of 
your valuables being broken and/or stolen. (CD)-McClernon 

The Jai-Alai Savant “Thunderstatement” (Gold Standard 
Laboratories, POB 65091, Los Angeles, CA 90065). Here’s a 
band that starts out sounding like The Police, then transforms 
into Fugazi. I like Fugazi — don’t care much for The Police, 
though. I’m not a big fan of Reggae for the most part, except 
for the most Psychedelic instrumental Dub. The combination of 
Punk and Reggae rarely works for me — I don’t like The Clash 
or those annoying Ska bands. This EP is the hipster version of 
all that. Whatever. (CD)-chuck.foster 

Johnny Thursday and The Friday Knights “...Ruin It For 
Everyone” (Hangmen, POB 263, Sussex, NJ 07461). 
Hooray — yet another band as blandly uninspired as Electric 
Frankenstein. And, like EF, I know what the entire album will 
sound like from the first song. (I’m on song #3 right now — yup). 
One more thing — the press release compares Johnny 
Thursday’s vocals with Bon Scott's. As a Bon Scott fan, I’m 
offended. (CD)-chuck.foster 

Jukebox Zeros “Four On the Floor” (Steel Cage, POB 29247, 
Philadelphia, PA 19125). The Jukebox Zeros do their best Iggy 
and the Stooges impersonation and get impeccable results. 
While there's no question the band is heavily influenced by 
those Motor City legends, from the raw power (pun intended) 
of the band's Rock n’ Roll sound to the vocal delivery, Jukebox 
Zeros are far from a tribute act. Rather, they take their 
influences and incorporate them, bringing a sound that’s 
seldom reproduced so effectively up to the next level. This is 
the kind of stuff that leads to barroom brawls, broken bottles 
and drunken sex in public bathroom stalls. If that doesn't rev 
your engine, you best look elsewhere. (CD)-McClernon 

Killer Squirrel “Songs For the Christmas Party” (Operation 
Phoenix, POB 13380, Mill Creek, WA 98082). I think I 
appreciate this CD on its kid-with-a-four-track-and-not-too- 
many-friends merits. I did the same thing when I was 17. 
These recordings sound better than mine did, but the message 
is about the same: FUCK YOU! Make the music you wanna 
hear, and maybe someone else will like it. It’s a good start. 
(CD)-chuck.foster 

Krisiun “AssassiNation” (Century Media, 2323 W. El Segundo 
Blvd, Hawthorne, CA 90250). The human drum machine 
returns! It never fails to amaze me how this guy plays the 
fucking drums the way he does. It just isn’t human! The speed, 
the timing, the stamina — it just isn’t right. The blessing here is 
the recording: they finally don’t sound like a mud — the vocals 
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are strong, the drums are clean and the guitars exist! This is 
shaping up to be the band’s best all around album. While, 
there are older songs that stand out over the ones on here, 
combine these songs with this recording and this is the best 
complete package. Krisiun are one of the best technical bands 
in the world, and now's your chance to actually hear it. This is 
the album to snatch up if you haven’t heard them before, but 
be prepared for a sonic blast of epic proportions. Imagine 
Deicide on speed. At times Alex sounds like Benton, but the 
music is three times faster. Imagine Terrorizor, with a little less 
Grind and more Death Metal. Damn, this album is impressive. 
(CD)-Myk 

Let Go (The Militia Group, 13892 Harbor Blvd. Suite 4A, 
Garden Grove, CA 92843). When The Stereo called it quits, I 
was bummed; they were the perfect Rock band and were 
criminally underappreciated. Jamie Woolford's songwriting 
abilities might have gone unnoticed if that had been the end of 
his band days. Thankfully, Let Go continues to expand 
Woolford's impressive catalog of songs. This is Rock music 
that brings to mind a time before sub-categorization and 
marketing strategies, Let Go is an impressive trio playing 
incredibly catchy and powerful music. Woolford was in charge 
of the recording of the album, and the sound he gets is another 
high achievement; it’s arena-worthy without sounding overly 
produced. Songs like “Bombs Away” are begging to be heard 
by both Rock fans and those who’ve all but killed off the genre 
in their own minds in favor of some shit playing over the 
speakers at Hot Topic. More songs that slay the 
competition — seek this out and love it. For fans of old Weezer 
and Jimmy Eat World. (CD)-KevTV 

Lokyata “Purified By Anger” (Indianola, 3072 Sheridan Rd, 
Valdosta, GA 31606). Oh man, I won’t lie. I never expected this 
album from Indianola. There are the most purely brutal power 
chords you’ve heard anywhere, written into songs that do 
nothing but highlight how brutal those parts are. These guys 
are like Scarlet meets Rorschach meets Voi Vod meets Fury of 
Five. I never liked Fury of Five, but there was no denying the 
fact that they could string three or four bar chords together into 
a progression that would shake walls. Take that, add Charles 
from Rorschach on vocals and have the guys from Scarlet 
playing second guitar with Piggy from Voi Vod’s effects, and 
that might cover everything going on here. I’m missing bits, 
and I’m sure someone else might focus on other aspects of 
this band’s sound, but basically, Lokyata is heavy as shit with 
lots of technical parts over the basement level beatdown 
rhythms. Again, not at all what I ever expected from Indianola. 
(CD)-Myk 

xLooking Forwardx “The Path We Tread” (Facedown, POB 
417, Sun City, CA 92586). If you like old Revelation and Taang 
Records, then you’ll like this. Slapshot, Judge, Sick Of It All, 
Side By Side... it all comes to mind when listening to this. You 
won’t find anything sparkling new here. What you get is a 
traditional Straight Edge record. There really isn’t much else to 
it. If you like stuff on Youngblood Records, this will be a fine 
addition to your collection. Even the logo has a “X” at each end 
of the name, and it’s in sports block lettering. The vocalist 
sounds like Dan O’Mahoney, if that helps. (CD)-Myk 

Lord Belial “The Seal of Belial” (Candlelight US, POB 707, 
Plymouth Meeting, PA 19462). Lord Belial has found the happy 


(can you use that word with Black Metal?) medium between 
“True Black Metal” and Cradle of Filth. Lord Belial uses 
keyboards, but they aren’t hokey or in your face. The vocals 
sound like they could come from a Darkthrone or early 
Satyricon recording, and avoid all the pitch changing ala Dani 
or King Diamond. The majority of the tracks are actually very 
midtempo for this style of Metal, but it works as it makes the 
songs rely on the guitarist’s talent and not the ability to flick a 
pick at 900mph. Even the guitar solos on this album are well- 
crafted and don’t sound out of place. Fans of Dark Funeral, 
Rotting Christ and early Tiamat will really do well with this 
Swedish monster. (CD)-Myk 

The Loved Ones “Keep Your Heart” (Fat Wreck Chords, POB 
193690, San Francisco, CA 94119). For a band that has ex- 
members of The Curse and Kid Dynamite, they have a really 
strong Dischord/DC sound. The vocals are extremely heartfelt 
without being whiny and sappy. At times there’s a twinge of 
Dag Nasty, and at other times you hear a bit of Swiz. The 
guitar has a punk sound that has been missing for a while, 
probably since the “Fat” sound arrived. The Loved Ones 
resemble US Bombs a bit, but there is an older tone— maybe 
even going back to the Clash guitar sound — that’s a little more 
in your face. There is also a strong bass presence that is very 
Rancid, which of course is not a bad thing. Basically, this is a 
damn good record. There are no faults, and sonically it will 
appeal to a lot of fans, young and old. A real hit for these guys 
and Fat Wreck Chords. (CD)-Myk 

Lydia “This December, It’s One More and I’m Free” (HourZero, 
POB 8603, Scottsdale, AZ 85252). I’m not really sure how to 
describe this. Basically it’s like singer song writer stuff with 
more guitar and nuts, but more than anything it is plain 
annoying. They have these male and female vocals that almost 
always sing over one another. At times they trade off, but often 
enough they’re crashing into each other, which I’m sure is 
supposed to be meaningful and arty farty, but it’s horrendous. I 
can’t even give you something this sounds like. It reminds me 
of those bands you catch at coffeehouses and say to yourself, 
“Who the hell let these guys play, and who thought they were 
any good?” Boring and pretentious. (CD)-Myk 

Mad Marge and The Stonecutters (HairBall8, POB 681674, 
San Antonio, TX 78268). Hot dang howdy hell! What we have 
here is somewhat of a rarity within the Psychobilly field of 
nightmares: a female vocalist! Yes, indeedy, Mad Marge slings 
out the lyrical hash like a sweetly demonic, sin-tweaked 
seductress who exudes a sassy and naughty nature that only 
an angel of darkness could truly inspire. Her ferocious and 
feisty vocal prowess is downright similar to that of Gwen 
Stefani as filtered through the smoldering lungs of Vampirella. 
Providing a thundering stampede of musical accompaniment, 
the viciously rampaging Stonecutter boys cut loose with a 
double-barreled shotgun blast of hell-blazing sonic fury that 
knocked me flat on my ass and caused my teeth to 
uncontrollably rattle for an entire day after the fact. From now 
until the hour of my final ruin, I will assuredly be an overly 
rambunctious hobgoblin fan of Mad Marge and The 
Stonecutters. They unleash the devil-daddy beast in me, for 
sure, for sure! (CD)-Moser 

Matchbook Romance “Voices” (Epitaph, 2798 Sunset Blvd, 
Los Angeles, CA 90026). The CD comes in a spectacular 
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digipack casing. It’s dark and looks like some past Rock giant 
coming back in the modern era. What you get when you play it, 
it’s another record full of lyrics about relationships that are 
smashed and how deeply hurtful and emotionally scarring they 
were. This is nothing new, so there’s no point in digging deeper 
into that. Musically, you have an album that’s far more 
sophisticated than one by Fall Out Boy or All American 
Rejects. There are piano parts and a fair use of distortion, but 
also what sounds like some actual angst. While Matchbook 
Romance is not a band I’d listen to on a regular basis, I’m 
finding them to be one of the better bands out right now in the 
woe is me genre geared toward 12 year olds. I would 
recommend these guys long before Funeral For A Friend or 
AAR. (CD)-Myk 

The Modernettes “Get It Straight” (Sudden Death, Cascades, 
POB 43001, BC, V5G 3H0, Canada). Continuing in their grand 
tradition of reissuing records that demand to be heard once 
again, Sudden Death thrusts upon us this long lost gem known 
from the Modernettes. The Modernettes were another in a 
long-line of Canadian bands to never get the respect they 
deserved for a variety of reasons: bad timing, geography, 
publicity, etc, etc. So, while popularity and fame may have 
alluded them, talent and a knack for writing the ultimate pop 
song certainly did not. The Modernettes sound could be the 
missing link between Punk and New Wave — perhaps the band 
it was okay to worship if you were a punk rocker without getting 
your head kicked in. They combined the Punk aesthetic with 
Elvis Costello influenced Power-Pop and the Country-twang 
that could be associated with some of the X material, all with 
remarkable success. Hell, they even cover a Velvet 
Underground tune, “Femme Fatale,” which gives the original a 
run for its money. While this reissue may not garner any more 
fame and fortune for the band than they’ve already had, we 
should all be thankful that this important and rich document in 
Punk Rock history is here once again, most of it available for 
the first time on CD, and at an affordable price. (CD)- 
McClernon 

Morgan “...And the Moon Was Hungry” (Morgan Grace, 
www.CDbaby.com/CD/mgrace2). This CD falls somewhere in 
between Lennon, Tori Amos, and a Metal-free Evanesence. A 
little too melodramatic for my taste, but the songwriting is 
skilled. (CD)-Paltrowitz 

Most Precious Blood “Merciless” (Trustkill, 23 Farm Edge 
Lane, Tinton Falls, NJ 07724). Most Precious Blood gets my 
vote for the most underrated band in New York; they’re the 
perfect mix of Metal and Hardcore. They sound like an old New 
York City Hardcore band that’s just using a little extra heavy, 
yet in comparison to bands like Bleeding Through or other 
modern “Hardcore” bands, Most Precious Blood don’t sell 
nearly as many records — it’s almost as if New York has 
forgotten what real Hardcore is. If you don’t wear make up, 
pink shirts and ripoff Kreator riffs, you aren’t in a Hardcore 
band? Most Precious Blood has been sticking to their guns, 
even going back into the Indecision days. Once again they 
deliver that Hardcore pride with Merciless, and their shows still 
kick ass as well. (CD)-Myk 

Nausea “The Punk Terrorist Anthology, Vol. 1" (Alternative 
Tentacles, POB 419092, San Francisco, CA 94141-9092). 
Following hot on the heels of the reissue of Nausea's The 


Punk Terrorist Anthology, Vol. 2 (apparently, chronology is not 
important in this case), this is a 22 song compilation of 
Nausea's earliest material, featuring most of the New York City 
Crust-Punk kings only real album, Extinction, as well as a 
variety of comp tracks, singles, et al. I haven't listened to this 
material in years, and yet as I sit here typing away to 
“Clutches,” it doesn’t take me long to remember how fucking 
good this band really was. Nausea included members of 
ReaganYouth and Chaos UK, amongst others, and the genius 
behind those bands is not lost here. If there was no Nausea, 
you can rest assured there would be no Neurosis or Logical 
Nonsense or Grimple, or if there was, it would be a weak 
variety of said bands. And there's no question that Choking 
Victim, Skarp and Leftover Crack wouldn't even be a thought in 
anyone's mind if it weren't for the dual-vocal, punk as fuck, 
Hardcore/Metal influenced racket here. This CD compiles most 
of my favorite tracks by these legends, and demands a listen 
by anyone thinks they have what it takes to be a squatter. 
(CD)-McClernon 

North to Emerson “Rock the Hell Out of Rock ‘N Roll” 
(www.northtoemerson.com). North To Emerson is a Punk Pop 
quarter that plays the sort of melodic Punk Rock that I would 
have enjoyed a few years back. It is absolutely for fans of 
Lagwagon, although it has a tear-jerker ballad in there. A little 
outdated in sound, but guaranteed fun for fans of the old Fat 
Wreck compilations. (CD)-Paltrowitz 

The Orphan Project (Double Dos, POB 4503, Seattle, \NA 
98194). These guys seem to mining for gold in the currently 
prosperous scene of emotional Pop Punk bands such as 
Thursday and Jimmy Eat World, and aside from some lyrics 
that come off as uninspired at times, this is actually a pretty 
damn good record. I’d say, though, The Orphan Project sounds 
more like some of the older bands of this style — like Seaweed 
or Samiam — rather than any of their contemporaries. (CD)- 
Andriani 

Paulson “All at Once” (OneDaySavior, POB 372, Williston 
Park, NY 11596). Paulson's second album takes down the 
intensity level a notch, leading to a more subdued recording, 
but in no way is that a bad thing. The band seems to have 
really found their sound here; it’s considerably more keyboard- 
driven than ever before, very danceable, but at the same time 
extremely rockin'. Think early ‘90's Emo or Post-Hardcore that 
actually displayed real emotion (a hard concept to grasp, I 
know), that carries over into a superb live show. All at Once 
captures that live energy in earnest, proving that studio 
recordings don't need to be lifeless, soulless documents. (CD)- 
McClernon 

Piss Ant “Your Best Sucks” (Malt Soda, POB 617127, 
Orlando, FL 32861). According to the band's press release, 
Piss Ant seems to be more popular for their self-promotion on 
VH1 and the Playboy Channel than for the music itself. None 
surprising, considering the mediocre tunes featured on Your 
Best Sucks. Piss Ant sound like a typical band from the mid 
’90s that toed the line between Alternative and Punk, secretly 
trying to write that one hit song to cash in on, all the while 
doing their best to remain true to their core fanbase. The 
female vocals are a nice touch, but grow tiresome after a while. 
(CD)-McClernon 
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The Prozacs “Live at CBGB” (Cheapskate, 297 Stoodley PI, 
Schenectady, NY 12303). This Prozacs release was recorded 
live at Manhattan’s CBGB and includes several songs that 
have graced the band’s catalogue throughout the years. If 
you’re new to the Prozacs, think the bastard children of 
Screeching Weasel and the Queers, and you’re right on the 
money. It’s Pop Punk that can get a bit too sugary sweet at 
times, but leaves a somewhat pleasant taste in your mouth 
towards the end. (CD)-Manic 

Psychocharger “Curse of the Psycho” 
(www.psychocharger.com) Horror-oriented Rock that melds 
together Punk, Surf, and Psychobilly — kind of like an evil take 
on the “Peter Gunn Theme." As this combines prior 
Psychocharger releases into one disc, listeners really get their 
money’s worth in there being 20 tracks that last 76 minutes. It’s 
a little gimmick-oriented for my taste, but this seems like a 
group that would be great live. (CD)-Paltrowitz 

Radio Reelers “The Next Big Thing” (Dead Beat, POB 283, 
Los Angeles, CA 90078). San Francisco is quite the scene for 
Drunk Punk n’ Roll bands these days and the Radio Reelers 
cement their place amid contemporaries with this excellent 
third album. Ranging from Speed Rock n’ Roll a la Candy 
Snatchers to more laid-back midtempo tracks, this collection of 
songs rocks your ass off and rolls with the punches in a volatile 
cocktail of pounding rhythms and Chuck Berry riffage. I’m sold. 
(CD/LP)-chuck.foster 

Rahim “Ideal Lives” (French Kiss, 111 E 14 th St. Suite 229, 
New York, NY 10003). Months back I reviewed Rahim’s 
Jungles EP and my lone criticism offered was the brevity of the 
wonderful release— I yearned for the greatness documented 
on their debut EP to be further explored on their full-length. I’m 
pleased to announce that Rahim’s brand spanking new full- 
length, Ideal Lives, not on only continues to build on the 
dynamic Post Punk foundation of their previous work, but it 
exceeds any expectations I might have had. In addition to the 
band’s well-versed resume of angular DC-sounding Post Punk 
ala Q & Not U, this Long Island trio finds themselves 
experimenting more with current Blonde Redhead and Quixotic 
art pop renderings. Straight from the opening sirens of trumpet 
and the album’s opener, “Klang Klang Klang,” it’s obvious that 
Rahim are maturing from their discordant Math Rock romps of 
yore rather nicely. The vocals are more melodic, as well 
memorable, while the instruments all continue to be reigned in, 
used to create sounds that don’t fight each other for ear space; 
every note of Ideal Lives is masterfully distinct and serves each 
song properly. And while Rahim is maturing, they still haven’t 
forgotten how to rock in their own unique way, as on the 
inventive percussion-driven “Shut Off the Lights” where vocals 
and jerky guitar chords act as accompaniment to the miasma 
of drum sounds. Then there’s also the wildly fun Shellac- 
sounding closing track, “In the Kitchen,” that hits hard with its 
bombastic drumming, brooding bass chords and abrupt time 
changes. Even though Ideal Lives is a product of hip New York 
indie label French Kiss, Rahim is Long Island born and raised, 
and they’ve wasted no time in putting out one of the best 
records in this young new year. (CD)-Andriani 

Randy “The Band” (Fat Wreck Chords, POB 193690, San 
Francisco, CA 94119). As I write this, it's January 1, 2006 and 
it's a distinct possibility that I've already heard the top album of 


the year. The sixth album by Sweden’s Randy is nothing short 
of brilliant. Not brilliant in a cutting edge, genre-breaking way, 
but in that any one of the 15 songs present here could be your 
new favorite tune. Shedding some of the aggression witnessed 
on Welfare Problems for the more melodic instances on the 
Swedes’ previous effort, The Band is a combination of catchy 
as fuck Pop/Punk rivaling the best moments of Screeching 
Weasel and The Queers, i.e., some serious Ramones 
emulation, coupled with balls-to-the wall melodic Rock n’ Roll. 
If the Swedish Bikini Team wasn't enough of an excuse to 
move to Sweden, then the chance to see Randy on a regular 
basis just might be the clincher. The Band is essential listening 
for 2006, and hell, every year following. (CD)-McClernon 

Red Lightning “LA Crash Landing” 
(www.redlightningmusic.com). Red Lightning is the melodically 
enchanting brainchild of Alain Whyte, who’s played guitar and 
collaborated with Morrissey for the past 15 years. The overall 
musical feel on this debut EP from Mr. Whyte and company 
(bassist John DiMambro and drummer Milo Todesco) is that of 
a radiantly surging Power Pop tidal wave. It’s a jangly, ear- 
ringing mass of shiny, effervescent rhythms and intricate, 
beautifully textured melodies. I hear distinct hints of Material 
Issue, U2, The Cure, Michael Penn and Echo & The 
Bunnymen scattered throughout the entirety of this eight-song 
splash of dazzling audiophonics. Such endearingly delectable 
sounds will undoubtedly lead to endless hours of breathless, 
euphoric spasms and a giddy abundance of toe-tapping 
delights. (CD)-Moser 

Regulations “Electric Guitar” (Havoc, POB 8585, Minneapolis, 
MN 55408). The Regulations latest LP, released shortly after 
their excellent self-titled effort, is a strong follow-up to their 
previous material. On the A-side you'll find seven brand new 
tracks that rival anything the band has done prior, and could've 
easily fit into their last record. But the real treat for fans of the 
band is the B-side, which features eight songs culled from their 
hard to find, long out-of-print early 7"s, rereleased here for the 
first time. While I don't think these tunes are as good as the 
band's latest efforts, they're still head and shoulders above 
most of what passes for Punk Rock these days. You can't 
miss, and first 100 copies come on nifty blue vinyl. (LP)- 
McClernon 

Regulations (Havoc, POB 8585, Minneapolis, MN 55408). 
Ladies and gents, the answer to whom will save Punk Rock is 
here. They're called the Regulations and surprise, surprise, 
they're from Sweden, where it seems all the good bands hail 
from. Regulations’ debut album is nothing short of brilliant. 
While the band is obviously not trying to reinvent the wheel, 
they play a style of Punk Rock seldom heard today so perfectly 
that it goes far beyond a retro act. I mean, these cats really 
believe it's 19821! The Regulations’ brand of Punk Rock is an 
excellent combination of California Punk luminaries such as 
Descendents, Circle Jerks and Adolescents, with a vocalist 
who at times sounds like a mixture of all three. Twelve songs 
over a half-hour's worth of material, nothing flashy, nothing 
pretentious, just straight up Punk Rock done for the sake of 
rockin' the fuck out. (LP)-McClernon 

Rosetta West “Illumination” (rosettawest@aol.com). On their 
latest audio effort, Rosetta West cast a dark musical spell 
that’s equal parts witchy voodoo Grunge Blues and skillet-fried 
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Mississippi mudwater Rock n’ Roll. The vocalist growls and 
wails like a condemned man who slowly swung from the 
gallows pole for an entire afternoon and somehow managed to 
survive the harrowing ordeal while getting incredibly drunk in 
the process. The mojo-boogie instrumentation simmers and 
boils like a stewed concoction of swamp snakes, gator claws, 
dragonfly wings, devil fangs and steaming fetid bayou sludge. 
Illumination is a spooky, decadent, and breathtaking sermon of 
epic musical proportions, a baptism in a lake of fire surrounded 
by the flatlands of the Mississippi Delta where heat, humidity 
and sweat mark a man’s ultimate worth in life. (CD)-Moser 

Rydells “Go Mental” (Cheapskate, 297 Stoodley PI, 
Schenectady, NY 12303). Keeping consistent with the basic 
three-chord harmonies the Rydells come off sounding a lot like 
the Ramones. While this may not be entirely bad, the album 
itself is far from exceptional. Few tracks were memorable and 
the songwriting proved to be a little bland at times. (CD)-Manic 

Sargeist “Disciple of the Heinous Path” (Moribund, 530-A 19 th 
St., Port Townsend, WA 98368). This is the band’s second 
release from 2005, and their eighth since 1999, which is a 
huge number of releases in that time frame. With Disciple... 
the band retains their unholy sound, which is reminiscent of 
Beherit, Burzum and Black Funeral. The recording is actually 
pretty superior on this album; they’ve done away with some of 
the blatant tinny-ness and replaced it with some lower-end 
bass. This clears up the songs and gives them more of a full 
body, and actually makes the vocals sound even more 
powerful. Sargeist has brought themselves to a level that is at 
the top of the Moribund Black Metal roster. They release 
consistent albums and still maintain that original sound. If you 
crave the old school stuff, Sargeist is a sure bet. The vocals 
actually remind me somewhat of Ancient, so if you’re familiar 
with that higher profile Metal Blade band, here’s something a 
little less theatrical. (CD)-Myk 

Scarlet “This Was Always Meant to Fall Apart” (Ferret, 258 
Livingston Ave., New Brunswick, NJ 08901). The first track is 
tough to get through. It’s a weird ambient piece that mixes with 
clicks and electronica, and sounds like the CD is skipping. 
From there, the CD jumps into the super-complicated off-time 
song writing that made the last album so original and so hard 
to listen to. This is not casual listening; you have to 
concentrate on the multi-layered guitar progressions and the 
out of whack time signatures. Scarlet will entirely remind you of 
the first time you heard the Dillinger Escape Plan. You’ll find 
bits that remind you of Kiss It Goodbye or perhaps Deadguy, 
but when these guys decide to go over the top, they're really 
out there. (CD)-Myk 

Shark Soup “Fatlip Showbox” (BYO, POB 67609, Los 
Angeles, CA 90067). Hot damn and hell yeah! Shark Soup flat 
out rumble and roar in a fierce mad-dog blaze of high-octane 
Rockabilly rowdiness that’s thickly coated with a gritty, fist- 
flailing layer of primal psycho Punk ferocity. To be sure, Fatlip 
Showbox is a devilishly stunning 13-song cacophony of brawny 
manic hobgoblin vocals, wildly bestial buckin -bronco guitar 
rhythms, greasy-fried twangy molten-hot leads and a 
thundering out-of-control tornado storm of hellfire-and- 
brimstone unruliness via bass and drums. Due to the raucous 
bone-rattlin’ nature of this disc, Shark Soup have without a 
doubt become my favorite new band of the 21 s1 Century, and I 


hope more than anything to share a beer with 'em someday if n 
they ever careen through Texas on a lark and a whim. Now if 
you’ll please excuse me, I’m gonna grease my hair back and 
do the lanky-skanky skeleton dance all night long. (CD)-Moser 

sHeavy “Republic?” (Candlelight US, POB 707, Plymouth 
Meeting, PA 19462). Talk about things you can count on! 
sHeavy sounds like Black Sabbath and Republic? is no 
exception. Big guitar riffs and Blues-based drumming combine 
with an Ozzy Osbourne clone circa Never Say Die to make up 
volume three of the sHeavy story. Billy Anderson produced this 
album and gave it a really heavy sound, but it doesn't sound 
like Buzz*oven or Neurosis. This is the epitome of Stoner 
Rock, with nothing updated. This is ‘70’s gloom and doom, ripe 
for the rockin’. (CD)-Myk 

Show Me the Pink “Veto Cipedo Mania” (Chainsaw, POB 
11384, Portland, OR 97211). This Portland outfit plays that 
retro dance music that all the art students are eating up 
nowadays. The one thing that separates Show Me the Pink 
from your typical Electro/Punk/Dance group, is they don’t take 
themselves too seriously, which is refreshing. The opening 
track, “Anthem,” let’s everyone know that “the rock show is 
inside, the fashion show is outside.” If we can only get that 
message across to the New York hipster community, life would 
be bearable. “The Most Wanted Boy In the Room” is a 
sarcastic assault on the modern Marlboro Man, i.e. 
Metrosexual, and the song’s delivery is reminiscent of Salt 'N 
Peppa’s “Push It.” If you’re a fan of The Gossip, Chicks On 
Speed or LeTigre’s first album, you’ll dig this. (CD)-Cyst 
Vicious 

Skullfuzz (Hawthorne Street, POB 805353, Chicago, IL 
60680). Just when Stoner Rock is on the verge of becoming a 
cliche, Skullfuzz explode in thunder and fury, crushing the 
weak and obliterating the meek. Not bad for a band with two 
members currently in Gavin Rossdale’s Institute. Not bad at all. 
Combining the stoned Sabbath stylings of Kyuss with Melvins 
heaviness, Skullfuzz conquers and obliterates without 
sympathy to reign supreme as emperor. FUCK YEAH! (CD)- 
chuck.foster 

Snuggle “Tag, You're It” (The Party's Over, 1821 E. Howell 
St., Seattle, WA 98122). Featuring members of Alternative 
Tentacles act Skarp, Seattle's Snuggle may not be as satanic 
as the former band, but they're nowhere near as happy and 
cuddly as their name may lead you to believe. The band 
seems to have a soft spot for East Bay Pop Punk circa 1989, 
with Crimpshrine in particular being the object of their fancy. 
Luckily for Snuggle (and for the rest of us), they pull off the 
style remarkably well, with patented harmonies and “oohs" and 
“ahhs" in exactly the right spots. The vocals at times may fall a 
little off-key, but in some ways that seems to add to the charm 
of the band. A great first EP from a band I hope to hear a lot 
more from. (7")-McClernon 

So I Had to Shoot Him “Alpha Males and Popular Girls” 
(Crucial Blast, POB 364, Hagerstown, MD 21741). Stop, 
please! The band plays Math Grind, like a cross between 
Dillinger Escape Plan and Terrorizer, but the vocalist is like the 
female version of Serj from System of A Down. This is just a 
mess. Tons of guitar progressions, odd-timed drum set ups 
and bad operatic female vocals that instantly launch into Death 
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Metal growls with no rhyme or reason. These aren’t even parts, 
it’s five people just doing whatever the hell they want. This 
makes Free Jazz sound like music played in 4/4. Here’s the 
point at which free expression becomes trash, and should be 
quelled at all cost. (CD)-Myk 

Society of Rockets “Where the Grass Grows Black” 
(Underpop, www.underpop.org). I remember when I was 
younger and feverishly into the Grunge acts of the day like 
Nirvana, Soundgarden, and Mudhoney, to name a few. Amidst 
the angst and gloom expressed by my grunge faves, at the 
same there was this one band called Jellyfish that reveled in 
being a bellbottom-wearing flower child throwbacks to the ‘60s. 

I remember thinking how silly that was, mainly because it 
seemed as if the members of Jellyfish didn’t get the memo that 
the ‘60s were over.... Which brings me the second album from 
The Society of Rockets, which wears its influences of ‘70's 
guitar Rock on their sleeves brightly, exploring similar fuzzed- 
out Rock ground tread previously by the likes of Neil Young 
and Crazy Horse while infusing some tastefully utilized modern 
Psych Rock influences like Spacemen 3, and even a more 
radio friendly Akron/Family. The latter comparison is best 
displayed on the track “Suicide Summer,” with its lush vocal 
arrangements, reverb-tinged percussion and nicely punctuated 
bass lines, and the track is easily the highlight of Where the 
Grass Grows Black. Another wondrous track is the short organ 
and vocal driven introspective gem, “The Longest Mile.” It’s 
shame that they don’t trade in sound clips from That ‘70’s 
Show-styled Rock songs for these more interesting, personal 
sounding songs that are awash in their own unique aural 
beauty. And while these moments are ones that captivate my 
ear repeatedly, in the end it’s the more Rock-oriented material 
that forces me to ultimately sit on the fence with Where the 
Grass Grows Black, an album that’s mired in many identities, 
ones certain to hit or miss with any listener. (CD)-Andriani 

Society of Rockets “Where the Grass Grows Black” 
(www.aquariusrecords.org) I’m impressed with the fact that this 
album was made over the course of two weekends — for such a 
limited amount of time, it sounds polished. Society of Rockets 
plays all facets of melodic Rock as they at times sound like 
Death Cab For Cutie, The Figgs and The Charlatans. Cool art, 
too. (CD)-Paltrowitz 

Sons of Cyrus “Monkey Business” (Dead Beat, POB 283, Los 
Angeles, CA 90078). This here CD collects 7"s and rarities by 
one of the best Swedish Rock n’ Roll bands I’ve never heard 
of. It’s Turbonegro as a Garage band is what it is, and you 
know what that means, doncha? It’s fuckin’ Rock n ’Roll that 
gets yer ass shakin’, yer beer drinkin’ and yer crotch humpin’ 
cuz yer drunk and she’s drunk and the rhythm’s right and it’s 
just — MAGIC. It’s a secret few bands are in on. (CD)- 
chuck.foster 

Sons of Cyrus “Rock and Rollercoaster” (Dead Beat, POB 
283, Los Angeles, CA 90078). Scandinavia can do no wrong 
musically. It’s just a fact, so deal with it. I mean, look at 
Abba — never mind... So the Sons of Cyrus rock the Swedish 
flag. So what? you say. Well for starters, these guys ain’t 
one-trick ponies. Sure, there’s the MC5/Flamin’ 
Groovies/Radio Birdman influence, but these Sons go back 
even further, with nods to early Who and Kinks. Then there’s 
the song-crafting ability — the mark of any great band. How 


come the Swede’s rock so good? I dunno. Beer and snow, I 
guess. Who cares? It’s a great album. (CD)-chuck.foster 

Sour Jazz “Rock and Roll Ligger” (Acetate, POB 36756, Los 
Angeles, CA 90036). Okay, here’s something you don’t hear 
every day. While most Underground Rock bands are doing 
poor imitations of the Stooges, Sour Jazz do an excellent 
rendition of Iggys Arista period, i.e., New Values, Soldier and 
Party. Seriously, Mr. Ratboy’s guitar licks are from the Ivan 
Krai songbook. Bassist Cowboy Mark could be Glen Matlock 
and drummer Splat Action is the metronome of Klaus Kruger. 
And the vocals? HA! Mr. Popular IS Iggy on those albums. 
Being the huge Iggy fan that I am, I’m glad to hear that 
somebody else appreciates that period in his musical 
development as much as I do. With an endorsement from the 
Dictators’ Handsome Dick Manitoba, you know it’s gotta be 
good! (CD)-chuck.foster 

The Space Cowboys “Dead End Streets and Devil’s Night” 
(Sonic Swirl, POB 111202, Cleveland, OH 44111). It’s yet 
ANOTHER reason to love Sweden! The Space Cowboys rock 
like ‘70's Motorhead — all high-octane tempos and flashy guitar 
playing. Goddamn! I’ve seen so many bands at CBGBs try so 
hard to sound like this and not even come close. This is Rock 
n’ Roll done RIGHT! (CD)-chuck.foster 

Spitfire “Self-Help” (Goodfellow, 22 Wilson St., Hamilton, ON, 
L8R 1C5, Canada). This is the band’s first release in nearly 
five years. With the addition of members from Norma Jean and 
Scarlet, you can imagine my anticipation. Well, they deliver. 
Heavy and discordant, the tracks link back to the earliest days 
of blending Metal and Hardcore; bands like Rorschach, Kiss It 
Goodbye, No Escape and Heroin all come to mind when 
listening to this. While there are distinct references to the 
Norma Jean and Scarlet sounds, they haven’t taken over the 
band. This is better than the new Scarlet in my opinion, and 
won t disappoint Norma Jean fans. The song structures have a 
much darker and melodic base than the core bands, and there 
are even parts that have a doomy feel. I’m thoroughly 
impressed by the album, especially since the band hasn’t been 
together for a long time. (CD)-Myk 

Spitfire “The Slideshow Whiplash” (Koi, 18600 South Parkview 
#1836, Houston, TX 77084) Featuring members of Norma 
Jean and Scarlet, the recently reformed Spitfire, courtesy of 
Koi Records, have graced us with the re-release of their 2001 
EP The Slideshow Whiplash, for the first time here on vinyl, 
and a very sweet-looking picture disc at that. The band plays a 
Hardcore/Metal hybrid not too far from the realm of bands such 
as Every Time I Die or Deadguy. Often times this style bores 
me, but Spitfire is inventive and talented enough musically to 
keep me entertained from beginning to end. Let's hope these 
guys stick together long enough this time to release some new 
material, which I’m sure will be scorching. (7")-McClernon 

The Starting Point “It’s Something You Learn” 
(www.thestartingpoint.com). Above-par melodic Hardcore that 
capitalizes on a Youth Crew foundation and infuses that 
approach with hook-laden complexity. Heavy-hitting and with 
an uber-slick production scheme to boot, the layered guitar 
work, stellar rhythm section, and shout-alongs on this record 
recall, at their more powerful intervals, hints of that style 
perfected by Nevada’s Faded Grey some years back. This 
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effort, yielding neither to pop nor pretense, offers an infectious 
edge that bolsters what might otherwise have been a 
streamlined sound. Fans of more recent bands like Go It Alone 
should certainly take heed. (CD)-Ramek 

Stitch Hopeless and The Sea Legs “Stuffing Coffins Since 
1977" (HairBall8, POB 681674, San Antonio, TX 78268). 
Goodness gracious, great balls of Beelzebub! Stitch Hopeless 
and his ruthlessly evil gang of Psychobilly scoundrels surely 
must be the heathen bastard sons of Demented Are Go!. The 
vocalist venomously growls like a mangy mad-dog demon 
furiously chug-a-lugging a one-handled jug of formaldehyde 
and then spitting blood and belching fire until the cows come 
home. The rowdy, devil-spawned musicianship is frenetically 
akin to a blood-splattered, mass-murder hoedown in the 
deepest pits of Hell. I’m definitely quaking in my Converse, 
’cause Psychobilly ain’t never sounded so scary! (CD)-Moser 

Struckdown “Revolution” (Indianola, 815 Gornto Rd, Valdosta, 
GA 31602). Very creative album title guys, very creative. And 
oh yeah, they thank “our savior Jesus Christ,” if that gives you 
any indication what these Metal-Hardcore hooligans are about. 

If you're still not sure, whether it's meant to be funny or not 
(and trust me, it's not), they also have a song called “Moshpit.” 
Still not sure, huh? Well, they're not as metallic as some 
bands, though they retain plenty of crunch, and there's even a 
harmonica here and there, if that does something for you. 
Umm, that's about it, I guess. (CD)-McClernon 

T. Rex “Dandy In the Underworld", “As and Bs 1972-77”, and 
“The Slider” (Rhino, 3400 W, Olive Ave, Burbank, CA 91505). 
I’m reviewing these three CDs together for two reasons. One, 
they’re all reissues, so there's nothing new here that needs its 
own space. Second, these have all been revved up in the 
same manner, so with the exception of actual tracks, the same 
comments need to be made. T. Rex is one of the most 
influential acts in the history of Punk Rock, with three essential 
albums. This is two of those releases, and also a collection of 
singles on CD for the first time. All of these sets have extensive 
(almost to the point of ridiculousness) liner notes. All three sets 
have at least 31 tracks in the double CD sets, with the singles 
album clocking in at 44. What I’ve found with all of this T. Rex 
to listen to is that I am not the hugest fan. Not that I don’t like 
them, it’s just that they remind me so much of early Bowie; I’d 
rather listen to Bowie himself. There, are of course, tracks like 
“Bang the Gong” that rise to the top, but as a whole I prefer 
Bowie or the Dolls if I am going to listen to ‘70’s Glam. The 
great thing about these sets is the second discs. The first disc 
is the classic album remastered (they sound stellar by the 
way). The second disc is the complete album, but in alternate 
takes. In some cases, the second disc has songs that didn’t 
make the album. I wish I was a bigger fan, because you 
couldn’t ask for more from these sets. If you're a fan of Velvet 
Underground, Bowie, New York Dolls, etc. you will want to 
check these out. If you’re a T. Rex fan, you need to own 
these — even the digipacks are fantastic. (CD)-Nlyk 

Terminus Victor “Under Surveillance” (Innocent Words, POB 
674, Danville, IL 61834). Terminus Victor is a hard band to 
describe. You would think that with just two members, the band 
could sound hollow, or at the very least be sporting gaps that 
need to be filled, but that’s not the case. At times the band 
comes off as being heavily influenced by the early acts of 


Amphetamine Reptile or Big Black (mainly due to the drum 
machine), at others somewhere between Joy Division and 
Interpol, and at their worst, like a Hard Rock act influenced by 
the Industrial noise of Nine Inch Nails. So what am I getting at? 
Simply put, find your sound dammit! Terminus Victor has an 
immense amount of talent to fall back on, but they need to take 
their various influences and condense them into a sound that 
consistently works for them. (CD)-McClernon 

Thor “Thor Against the World” (Smog Veil, 1658 N. Milwaukee 
Ave. #284, Chicago, IL 60647). Thor has been rockin’ since 
1978 (including a show with Two Man Advantage) and he still 
bends the metal bar in his teeth! With the release of Thor 
Against the World, Jon Mikl Thor may not be as heavy as he 
once was, but he proves his lasting power with a sound not 
dissimilar to Alice Cooper. There’s a lot of Rock n’ Roll on this 
record, but not necessarily Heavy Metal though. The album 
harkens back to a more ‘70’s sound, with bits of Deep Purple, 
Cooper, early Judas Priest, and other pre-Metal pioneers. The 
music still has an edge, and it’s all about Thor’s vocals. 
Actually, fans of Garage Rock should really check this out. If 
you like any of the bands that frequent The Continental these 
days, this could be the album for you — Electric Frankenstein, 
Hives and Turbonegro all come to mind when listening to this. 
It’s good that some people stay true to their craft, and after 25 
years, Thor shows no sign of quitting. (CD)-Myk 

Tommy and The Terrors “Unleash the Fury” (TKO, 8941 
Atlanta Ave. #505, Huntington Beach, CA 92646). Boston’s 
own Tommy and The Terrors come out swinging with their 
latest full-length, Unleash the Fury. This record stands as a key 
example of what all great Punk Rock n’ Roll albums should 
strive to sound like. Well-written lyrics coupled with amazing 
musical ability allow this album to shine with a dynamic 
brilliance that deserves the attention of every beer-swilling 
degenerate and Rock n‘ Roll hopeful. (CD)-Manic 

Tommy and The Terrors “Unleash the Fury” (TKO, 8941 
Atlanta Ave. #505, Huntington Beach, CA 92646). What 
happens when Punk is bulldozed by a catastrophic swath of 
brute-force Hardcore rage? Well, as an open-mouthed 
dumbstruck witness to such an inconceivably bewildering 
occurrence, I can tell you that irreversible deafness and 
extreme nervous twitching is the end-all-be-all result. Tommy 
and The Terrors are like a concrete-encased fist to the skull, a 
steel-toed boot stomp to the larynx, or a crippling atomic-bomb 
blast to the spinal cord. It hurts like utter hell (but in a good 
way!) while ultimately making a raving, ale-guzzling hooligan 
out of you in the process. The fury has most certainly been 
unleashed! (CD)-Moser 

Tony Travalini “Silence and Obscurity” 
(www.tonytravalini.com). At times I hear Warren Zevon in Tony 
Travalini’s songwriting and at other times I hear Fastball. Nice, 
pleasant music, but of questionable interest to readers of 
Under the Volcano. (CD)-Paltrowitz 

Throw Rag “13 Ft. and Rising” (BYO, POB 67609, Los 
Angeles, CA 90067). On this here third full-length howl of 
volume from the fantastically roguish Throw Rag scoundrels of 
Salton Sea, pure unrefined Rock n’ Roll of the robustly brawlin’ 
sort is the venomous, greasy-spit specialty of the day. My skull 
pulsates and aches with perverse pleasure as each of these 14 
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songs rip through my eardrums like jagged shards of broken 
glass, draining me dry and reducing my body to a pile of rubble 
and dust in the process. Though most of this disc’s musical 
content possesses more of a trashed-out, high-octane Rock n’ 
Roll edge than Throw Rag’s previous efforts, there is still 
enough of a buckshot-scattered Rockabilly twang within the 
savagely bellowing rhythms to keep the overall feel as beastly 
and lively as a soul-scorching hoe-down in Hell. The vocalist 
barks out the lyrics like a salty, whiskey-scoured pirate while a 
clanging, clamorous hurricane of sound is created by a guitar, 
bass, drums and such unusual instrumental oddities as a 
washboard, jaw harp, saw, school bell, and bugle. Lemmy 
Kilmister, Jello Biafra, and Keith Morris put in a few well-placed 
grunts, growls, rants and poetic soundbytes on a couple of the 
numbers as Throw Rag wildly wreaks all kinds of sonic havoc 
throughout the entire tumultuous affair. All in all, 13 Ft. and 
Rising is the very definition of Rock n’ Roll with a screeching, 
screaming energy that absolutely cannot be caged. I would 
damn well overwhelmingly bank on the unflappable ability of 
these devilishly titillating tunes to empower the ears, hearts, 
minds and stereo speakers of a whole new generation of 
rockers, rollers, sinners and hedonists for many moons to 
come. (CD)-Moser 

Tractor Sex Fatality “Peel and Eat” (Dead Beat, POB 283, 
Los Angeles, CA 90078). Funny that I should review this album 
right after watching Hype!, a documentary about the Seattle 
“scene” in the ‘90s. Traffic Sex Fatality hail from Seattle, but 
they have nothing to do with Grunge or any of that 
crap— TFS’s music is rooted in the Noise Rock of 15 years 
ago. Actually, they remind me a lot of Steel Pole Bathtub with 
the insanity of the Butthole Surfers and Killdozer noise. They 
even do a fucked up cover of Scratch Acid’s “Cannibal.” The 
title track sounds like the Jesus Lizard. I’m in complete 
ecstasy. (CD)-chuck.foster 

Trouble Bound “Here to the End” (Hangmen, POB 263, 
Sussex, NJ 07461). Here’s a Street Punk band that doesn’t 
totally suck. They ain't the most original band on the block, but 
they certainly kick Rancid’s ass. Unlike their contemporaries, 
Trouble Bound can actually play their instruments quite well, 
which certainly adds to the music. I could do without the phony 
English accent, though — they’re from Orange County, New 
York. It’s not my thing really, but if you dye your hair, wear 
pants with lots of zippers and have patches all over your 
clothes, you’ll like this disc a lot. (CD)-chuck.foster 

Trust In Few “Shitlist” (Spook City, POB 34891, Philadelphia, 
PA 19101). Trust In Few is Frankie from Death Before 
Dishonor doing songs that didn’t really fit the DBD sound. All 
the lyrics and music was written and played by Frankie on this 
recording, although he’s recruited some people to play with 
him live. I won't lie; musically, the recording is a tad generic 
and simplistic, but it’s really catchy, harkening back to a more 
Street Punk meets early New York Hardcore sound. Bands like 
the Abused come to mind, and a few other early ‘80’s, pre- 
Revelation-era bands. Fans of the New York Mob and some of 
the UK bands likeTthe Business will definitely find things on 
this album appealing. (CD)-Myk 

Tunng “This Is...” (Ace Fu, POB 552, New York, NY 10009). 
Tunng fail to impress with their humdrum display of tepid Indie 
Pop. To their credit, a production scheme laden with some 


creative sonic elements, including particularly glitchy sound 
manipulations and dissonant effects, bolsters this recording’s 
overall tone. Far from overtly experimental, however, these all- 
too brief forays into dissonance generally fail to affect what is 
an otherwise languid and unremarkable string of radio-friendly 
hooks and somnolent croons. There is nothing particularly 
offensive about this outing, but there is little to recommend it, 
either. (CD)-Ramek 

Two Year Touqe “The Midi West” (CDB, POB 8681, Missoula, 
MT 59807). It’s no secret I’m a huge fan of stuff that comes out 
under the Elephant Six banner and various other forms of lo-fi 
tomfoolery, so it’s no wonder that I find Two Year Touqe’s The 
Midi West very entertaining. This relatively unknown band’s 
sound is undeniably endearing in an Indie Pop Rock style, and 
is as clever as it is cute. Fans of the Danielson Family, Beat 
Happening and Half Handed Cloud that don’t check this out 
would be doing themselves a disservice. I’ve heard many good 
things about the current scene in Missoula, Montana, with 
comparisons made to ‘90's Chapel Hill with a touch of the 
current Noise Art Punk scene that’s going on in Providence, 
and if this record is any indication, it seems as if what I’ve been 
hearing is correct. The Midi West is fantastic. (CD)-Andriani 

Unknown Instructors “The Way Things Work” (Smog Veil, 
1658 N. Milwaukee Ave. #284, Chicago, IL 60647). Basically, 
this album is members of the Minutemen and Saccharine Trust 
getting together and free jamming some avant Jazz. This is 
one of those albums I call a “musician’s album;” fan’s run out to 
get it, but usually it’s only the ones that play instruments that 
really ever like it. This falls in line with anything that Mike 
Patton has done since he left Faith No More, anything from Bill 
Laswell, John Zorn or Iceburn: I hear the talent. I know the 
guys can play. I just lose interest. Now I know how people felt 
when Hendrix started getting into the Band of Gypsies stuff. I 
love Hendrix unconditionally, but I know why people lost 
interest. He was still great; he just wasn’t playing what they 
wanted to hear. It was just way too out there. This is way out 
there, but I don’t have the same connection. If you dig that 
Lower East Side Art Jazz/Fusion/Post Punk thing, then give 
this a listen. Don’t get suckered in because of the old punk 
connection, because this isn’t what you’re looking for. (CD)- 
Myk 

V/A “The Killer In You: A Tribute to Smashing Pumpkins” 
(Reignition, www.reignitionrecords.com). This is a far superior 
record than the tribute Reignition released for Guns N’ Roses, 
despite the fact that I like the bands on that album better as a 
whole. The versions on this album will better appeal to fans of 
the artists as well as fans of Smashing Pumpkins. It still 
amazes me that the Pumpkins had this much impact on the 
Hardcore/Punk crowd, but with bands like Poison the Well, 
Hopesfall, A Static Lullabye and Eighteen Visions, I guess I 
can see it. If you think about it, you can see where a lot of 
these bands would get their melodic emphasis and style of 
writing. It’s like when Weezer became a major influence on 
underground music — things became more melodic as the 
influential bands became more melodic. Here’s the prime proof 
that when bands like the Sex Pistols or Agnostic Front are no 
longer the main influences, the bands that follow are no longer 
traditional punk. The tracks on here are all pretty excellent, but 
all pretty true to the originals. No one really took a chance with 
these, but on the flipside, bands did take a chance on the GNR 
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disc, and that didn’t really work for me. This is a pretty damn 
good disc if you like the bands I mentioned, and will be a hit 
with the Warped Tour crowd. (CD)-Myk 

V/A “Life, Love, Hardcore: A Moo Cow Records Compilation” 
(Moo Cow, 38 Larch Circle, Belmont, MA 02478). A 
retrospective smattering of screamy/chaotic Hardcore, largely 
of the early ‘90s metallic variety, is found on this compilation 
from Moo Cow Records. Far from the cliche trappings of 
modern Moshcore, this overview highlights a more spastic, 
unpredictable and dramatic sound, from the down-tuned 
sludge of Disembodied to the hyper-technical fracas of Cable. 

A wealth of out of print vinyl-only releases are collected on this 
24 song effort, spanning the annals of Moo Cow’s lengthy 
discography. Featuring seminal recordings from bands such as 
Canephora, The Ultimate Warriors and Dive, Life, Love, 
Hardcore is a welcome deviation from the norm, as the bands 
on this release typified a more dynamic period before the 
fusion of Metal and Hardcore became synonymous with 
moronic dancing, tough guy attitudes and Hip Hop gear. An 
unusually creative, dissonant offering, this collection is 
recommended. (CD)-Ramek 

V/A “Old Skars and Upstarts 505" (Disaster, POB 7112, 
Burbank, CA 91510). Here’s a collection of songs hand-picked 
by Duane Peters for your listening pleasure — and with a name 
like Duane Peters, it has to be good! Seriously folks, we have 
Die Hunns covering Van Halen’s “Ain’t Talking ‘bout Love" (the 
only VH song I like) and Turbonegro doin’ Bowie’s “Suffragette 
City" while the Epoxies turn GG Allin’s “Don’t Talk to Me" into 
something Blondie would have done! There are also some 
unknown gems, like The Orphans (one of my underground 
faves) and the heavy Blood For Blood. Roger Miret & the 
Disasters, US Bombs, Amazombies, Addicts, Black 
Halos— need I go on? I think Duane’s on at least five songs. 
Get the damn thing. (CD)-chuck.foster 

V/A “Taste of Chaos” (Image, 20525 Nordhoff St., Suite 200, 
Chatsworth, CA 91311). If you live under a rock. Taste of 
Chaos is the winter tour run by the Warped Tour people, so it’s 
of course the best of the best, and this CD is the best of that. 
There are a couple of bands I couldn’t care less about on here, 
like Opiate For the Masses or Nicky P, but I’m sure someone 
got greased to have those bands on here. What you get are 
exclusive live songs from Senses Fail, Killswitch Engage, The 
Used, Unearth, Atreyu, A Static Lullaby and some others. The 
CD reads like a who’s who of MySpace favorites pages and for 
the most part these bands are playing their big hits, like 
Killswitch doing “Fixation On the Darkness,” and Senses Fail 
doing “Bite to Break Skin.” I’m sure these are the best 
recordings they got after taping the whole tour. This isn’t 
essential, but is damn good if you like these bands. (CD)-Myk 

V/A “Taste of Christmas” (Warcon, 121 w. 27 th St., Suite 1001, 
New York, NY 10001). Yeah, I know, Christmas is over. 
Consider it bad timing for a bimonthly magazine or an advance 
review for the rerelease for Xmas 2006. Either way, don’t 
bother. Punk Christmas albums have been coming out for 
years now, and with bands like Fear and Dl doing legendary 
Yuletide tracks, this just doesn’t hold up. My favorite band on 
here is The Black Halos and I don’t even like their track. 
Anything that makes these bands extraordinary is lost here. I 
think to some degree this is more a showcase of Warcon 


bands than it is a Christmas album, but they’ve thrown in 
groups like Funeral For A Friend to attract consumers. 
Unfortunately, this is a comp that really shows you how similar 
these bands really are. Track to track, it’s often hard to 
distinguish between bands, which I think is kind of lame. I’m all 
for punk Christmas, but there isn’t anything daring on here; the 
point is to spice up these songs, not just replay them— I can 
listen to the Mormon Tabernacle Choir for that. (CD)-Myk 

V/A “We Reach: The Music of the Melvins” (Fractured 
Transmitter, POB 31358, Cleveland, OH 44133). A tribute 
album that I actually like, and one that’s actually worth your 
money — imagine that! Like the best Jazz, the Melvins' music is 
composed to be open to interpretation — check them out live; 
it’s like going to a Throbbing Gristle show. So here we have 
some of the heaviest and oddest bands on the planet paying 
tribute to the masters. Take Dillinger Escape Plan’s straight-up 
Math-Grind version of “Honey Bucket” or EyeHateGod’s Super- 
Sludged “Easy As It Was.” Mare does an entirely percussive 
version of “Nightgoat” while Pincer 2 mangles the Melvins into 
a cappella. Also included are collaborations between High On 
Fire and Keelhaul, and Isis and Agoraphobic Nosebleed. This’ll 
at least hold me over until the next Melvins album. (CD)- 
chuck.foster 

V/A Alexisonfire / Moneen (Vagrant, 2118 WilshireBlvd. 
#361, Santa Monica, CA 90403). I’m not sure if this split EP is 
necessary, as it seems a bit self-serving, but I'd imagine it was 
an awful lot of fun to record. What we have here is two 
Canadian bands playing a similar style of Screamo-ish Post- 
Hardcore, each covering two of their counterparts tunes, in 
addition to one original, all with mostly positive results. I've 
heard Alexisonfire prior to this record, and I remember enjoying 
their fast-paced, albeit Emo-ish Hardcore tunes, and not much 
has changed— although I think they need to seriously cut down 
on the background screaming, which seems to enter into the 
equation for no apparent reason at all sometimes. Overall, 
Moneen seems to have won this battle, mainly due to the fact 
that they have a hell of a singer who can scream with the best 
of them, but more importantly, has plenty of range to work with. 
Similar to the HWM/Alkaline Trio split from a while back, if 
you're a fan of either/both bands, you'd be doing yourself a 
disservice by not picking this up; for the rest of you, you’d be 
better off spending your money elsewhere. (CD)-McClemon 

V/A Antagonizes /Main Street Saints (Street Anthem, 1530 
Locust St., PMB 218, Philadelphia, PA 19102). Yay, two 
Oi/Street Punk bands that don’t sound all that different from 
each other. Lots of chanting/singalong choruses and 
predictable chord patterns. Yawn. (CD)-chuck.foster 

V/A Coliseum / Doomriders “Not of This World” (Level Plane 
,POB 7926 , Charlottesville , VA 22906). Fuck yeah. No need to 
get fancy because that’s exactly what I thought when I popped 
in this great split between two of my current favorite Hardcore 
bands, Coliseum and Doomriders. The theme behind Not of 
This World is that it’s a tribute to Danzig, and while I may not 
be the biggest Danzig fan the renditions captured of “Am I 
Demon” by Coliseum and “Possession” by Doomriders are 
killer. In addition to the Danzig covers, Coliseum serves up two 
awesome new furious Hardcore romps while Doomriders offers 
a brand new track that continues to expand upon the crushing 
chops of their highly acclaimed debut on Deathwish, Black 
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Thunder. While all the respective bands' new tracks rip, the 
show stealer is Doomriders’ version of “Possession”. Even 
though Not of This World is only five songs, it’s 15 minutes well 
spent. In the “Man that is cool” department, Not of This World 
was also pressed onto vinyl, limited to — you guessed it — 666 
pieces. Like I said, fuck yeah. (CD)-Andriani 

V/A Coliseum / Doomriders “Not of This World” (Level Plane 
,POB 7926 , Charlottesville, VA 22906). A five-song split 
between Coliseum and Doomriders, and each band contributes 
a Danzig cover amongst original material. While I enjoy Little 
Elvis’ work with The Misfits very much, I’ve never been a fan of 
Hardcore, which keeps me from fully enjoying this EP. 
However, fans of Converge and Disappear will be glad to know 
that players from those groups are part of Doomriders. (CD)- 
Paltrowitz 

V/A Die Monitr Batssss / Les Georges Leningrads (Kill 
Rock Stars, POB1190, Olympia, WA 98507). One song each 
from two bands that fall into the “Electro-Clash” category, 
though neither would probably appreciate being pigeon-holed 
as such. Die Monitr Batssss features Nathan from The Gossip, 
and plays lo-fi primitive Post-Punk with a dance-heavy beat. 
“Clean Up” is definitely the better song of the two. Les Georges 
Leningrads, a solid Post-Punk act from Montreal in their own 
right, are borderline no-fi (at this point I'm just making shit up); 
very raw and abrasive, probably too much so for some of their 
audience, but actually fairly appealing to these ears. Neither 
band is something I'll go out of my way to seek out, but it would 
have been nice to be able to hear more than a single song 
from each band. (7’’)-McClernon 

V/A Dan Padilla / Chinese Telephones (Fast Crowd, 2721 
Wightwan St., San Diego, CA 92104). This split 7" represents 
everything I love about melodic Punk Rock. Two songs from 
each band, with Dan Padilla representing “Side Pizza” and 
Chinese Telephones kicking some ass on “Side Beer.” San 
Diego's Dan Padilla (I’m not sure of the origin of the band 
name, as I believe no one except this reviewer is named Dan) 
plays midtempo Punk Rock with prerequisite gruff vocals 
similar to that of early Jawbreaker or Leatherface. Overall, Dan 
Padilla reminds me a lot of Grabass Charlestons, which is not 
a bad thing. While I may be mistaken, I believe that the band 
features a member or two of the amazing Tiltwheel, but don’t 
hold me to that. On the flipside we have Chinese Telephones, 
who come out of the gate a little more aggressive; a wee bit 
more “Punk" to Dan Padilla's “Rock,” but not neglecting 
melody. It's hard to pick a hand's down winner between the two 
bands because they both complement each other so nicely. 
However you slice it, both bands have a lot to offer and are 
welcome additions to my record collection. (7")-McClernon 

V/A My Precious / Gauge Means Nothing “Missing Tom split 
EP” (Endless/Nameless, 567-12 Ikari Kawaguchi City, 
Saitama-Pref 333-0865 Japan). The first three songs are from 
My Precious, a female-fronted Garage Rock band— fuck does 
she have a scream! The vox make some murder scenes sound 
tame. It’s a bit experimental and interesting over the three 
tracks— why is it that the past few issues I ALWAYS find a 
band that reminds me of Refused? Gauge Means Nothing 
have Japanese lyrics, but in any language, the dude's voice 
bites the big wasabi. Another experimental Rock/Garage band, 
but the vocals kill it. (CD)-KevTV 


V/A Venice Is Sinking / What We Do Is Secret 

(http://www.myspace.com/veniceissinking). This EP is more of 
the same from Venice Is Sinking — although only “Pulaski 
Heights” is on both releases — with more lax Indie Rock coming 
from the instrumentally-oriented What We Do Is Secret. (CD)- 

Paltrowitz 

Venice Is Sinking (http://www.myspace.com/veniceissinking). 
Lush, My Bloody Valentine-esque Indie Rock that utilizes male 
and female vocals, viola, flute, and piano in addition to the 
usual guitar, bass, and drums. Nine songs that may put you to 
sleep — but it will be a pleasant and comfortable sleep. In 
reading the liner notes, bonus points go to Venice Is Sinking 
for featuring Team Clermont publicist Lucas Clermont on 
drums. A great band. (CD)-Paltrowitz 

The Vibrators “Buzzin’” (SOS, POB 3017, Corona, CA 92878). 

I didn’t like the Vibrators when I had the misfortune of seeing 
them live twice, and I sure as hell don’t like this dull disc of 
predictability. 77 Punk must DIE!!! (CD)-chuck.foster 

Vile “The New Age of Chaos” (Unique Leader, POB 6544, Los 
Osos, CA 93412). These guys sound like they’re European. 
You listen to Cannibal Corpse, Obituary or Divine Empire and 
you know they’re American, because they have the American 
Death Metal sound. These guys sound like Deeds of Flesh, 
Decapitated or Fleshcrawl. Vile’s sound is so purely European 
with the melodic chord progressions and the drumming style. 
The vocals do lean a bit towards traditional American vocals, 
but other than that, these guys might as well be from Sweden 
or Poland. This is the heaviest Death Metal that I really care to 
get into. Once it gets harsher than this, I lose interest. If you 
like Carcass-style Grind or more melodic European Death 
Metal, you can’t go wrong here. This is a prime example of 
being able to meld styles and take the best elements of 
everything. (CD)-Myk 

The Vultures (Big Muddy, 8878 Sturdy Dr. St. Louis, MO 
63126). Already making quite a name for themselves in the 
dirty South, The Vultures stand tall as a trio of St. Louis 
musicians who combine the best of the Surf Rock, Punk and 
Rockabilly worlds. In doing so they’ve released a self-titled 
album that clearly reflects their musical influences, but blends 
all the elements into a distinct sound. The Vultures have 
definitely done a good job of keeping things interesting on this 
release, while straying far away from the boring and the 
mundane. (CD)-Manic 

We March “The Madness Ends Here” (Non Prophet, 
nonprophetltd@hotmail.com). A jumbled hybrid of lo-fi Garage 
clamor, early ‘80's Hardcore Punk vitriol, and a miscellaneous 
assortment of Roots Rock riffery combine on this full-length 
from Georgia’s We March. While the concept seems enticing 
enough, the production on this record sounds flat and hollow 
rather than raw and gritty, detracting considerably from this 
band's ability to rock. There are moments of musical flair and 
decent melodic interplay here, but a muddled and rather 
unadorned presentation fails to capture what could otherwise 
have been a compelling effort. (CD)-Ramek 

We're All Broken “Ambrosia” (Koi/Engineer, 18600 S. 
Parkview #1836, Houston, TX 77084). We. re All Broken are 
the Emo band it’s okay to like, and not just because I'm giving 
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you permission. They rock, and they rock hard, similarly to 
those early Emo bands that actually weren't a bunch of whiny, 
girls' jean-wearing, eye-liner sporting haircuts. Think Sunny 
Day Real Estate, Ordination of Aaron, Texas Is the Reason 
and even Far. Hell, even the sole acoustic song has more balls 
to it than more than half the so-called Emo bands that scream 
nonsense from their friggin' rooftops. This three-song 7" is in 
support of the latest album, Campaign Moving Slow , and is 
worth getting for the stunning single, “Ambrosia,” alone. But if 
that's not enough, one look at the hard work and time that was 
put into the packaging of this record— from the artwork to the 
multi-color splatter vinyl — should make your decision that much 
easier. (7")-McClernon 

Will to Live (Spook City, POB 34891, Philadelphia, PA 
19101). Tough. Just plain tough. Will to Live is from Texas, and 
they play Hardcore the way it was played when Hatebreed was 
just a gleam in Jamey’s eye. Big — and I mean BIG — bass riffs 
mix with Integrity-style guitar and vocals that sound like they 
were coached by Dwid himself. I don’t need to explain 
anymore than that; if you’re a disciple of Those Who Fear 
Tomorrow, you’ll love this album. (CD)-Myk 

With Resistance “Real Hardcore Kids Have Day Jobs” 
(Immigrant Sun, POB 150711, Brooklyn, NY 11215). With 
Resistance plays some of the most insane Metalcore I’ve ever 
heard in my life. Too bad they broke up. The songs blend 
Grind, Psychedelia, Experimental Noise, Fugazi-style 
breakdowns and Mathcore — in a single song! Wow. I’m really 
sorry to hear that they’ve broken up because they had 
something groundbreaking going on here. Boo-hoo — another 
one bites the dust. (CD)-chuck.foster 

The Woolly Bandits “Say Hello to My Little Friend" (Dionysus, 
POB 1975, Burbank, CA 91507). Whoa. It’s the modern 
version of the Seeds minus Sky Saxon and Jan Savage. I 
actually saw these guys play as the Seeds with Sky and 
j an _even did an interview. Cool. On their own, they play 
some badass ‘60s-fused Garage Punk, sparseness and all. 
There’s a pretty trippy cover of Syd Barrett’s “Octopus,” and a 
version of the Seeds’ “Pushin’ Too Hard” that turns the song 
into the Hardcore Punk anthem I always knew it was. This one 
is a keeper boys and girls! (CD)-chuck.foster 

World War IX “Panic Attack” (Elis EH, PMB 37, 75-22 37 th 
Ave., Jackson Heights, NY 11372). From the scum-laden, 
misanthropic streets of New York City come four upstarts 
called World War IX. Their goal? To get “fucked up all the time” 
as their song blatantly states. Their music is reminiscent of the 
negative Hate Pop of the Jabbers, only with better songwriting 
and a few more brain cells. I plan to listen to this CD and lose a 
few brain cells of my own. (CD)-chuck.foster 

The Wrangler Brutes (Clarence Thomas, POB 1168, Elkford, 
BC V08 1HO, Canada). Why does it seem that in this day and 
age to find something new and refreshing to the ears, one 
must look to weathered veterans to continue to churn out 
exciting music? In this case, it's The Wrangler Brutes, who 
feature numerous Punk Rock luminaries, most notably Sam 
McPheeters of Born Against infamy. The Wrangler Brutes 
possess many of the traits which made Born Against so 
appealing: discordant, abrasive Hardcore with thought- 
provoking — and at times dangerous — subject matter. Whereas 


Born Against tended to be more Hardcore, the Wrangler Brutes 
are a bit more Punk Rock, however they do not lack 
whatsoever in the energy department. Sam McPheeters 
sounds as good as ever, perhaps a bit tamer than in the past, 
but there's no confusing his distinct vocal style with anyone 
else’s. This is the re-release of the band's debut, cassette-only 
release from a couple of years ago, now heard as a double 8”, 
which is undoubtably cool in its own right. On an additional 
note, for those with a weak stomach, this record may not be for 
you, as the artwork contained here is pretty vile, unless you 
really dig penises. (Double 8")-McClernon 

Young Canadians “No Escape” (Sudden Death, Cascades, 
POB 43001, Burnaby, BC, V5G 3H0, Canada). Another great 
blast from the Canadian past, brought to you by the fine folks 
at Sudden Death. The Young Canadians, originally known as 
the K-Tels (due to legal constraints thrust upon them by the 
corporation of the same name, the band was forced to change 
their moniker) released their first single, Hawaii, in the Spring 
of 1979, and while that EP would live forever as their defining 
moment, the band followed that record up with quite a solid 
catalog worth of material, ranging from raw, yet melodic Punk 
akin to that of the Talking Heads or Television (without the 
artsy feel to it), to their later, more refined tunes, which could 
easily have been the precursor to the New Wave sound. The 
Young Canadians, along with DOA and the Pointed Sticks, 
were one of the first bands to make Vancouver infamous for 
their then burgeoning punk scene, and while they remained a 
bit of a mystery down South here, hopefully that mystery will 
linger no longer. (CD)-McClernon 

The Young Playthings “Pick Up With...” (Dionysus, POB 
1975, Burbank, CA 91507). Hmm... This is probably what the 
Pretenders sounded like before they turned into a radio band. 
There’s the ‘60s Garage factor, but then the songs are more 
like a lo-fi Blondie/Pretenders combination. The songs are 
strong and not derivative. (CD)-chuck.foster 

Zombie Ghost Train “Glad Rags & Body Bags” (HairBall8, 
POB 681674, San Antonio, TX 78268). The Zombie Ghost 
Train trio flat gets things a hoppin’, boppin’, and madly sloppin' 
in the boneyard with this frightfully fantastic 13-song rave-up. 
It’s a flesh-tingling, horror-licious hootenanny of grandly spook- 
tacular proportions, a devilish dirty-dealin’ strut into a theatrical 
sonic realm where the yelpin’ hound-dog swagger of traditional 
Rockabilly maniacally meshes with the frantic wrecked-out 
brazenness of Psychobilly. Radioactive mutant surf riffs blaze 
their way through some of the songs, and the eerie banshee- 
like wail of a theremin makes quite a death-stirring impression 
on a couple of the tracks, as well. When the last song is sung 
and the dust has settled, Zombie Ghost Train will surely 
continue to haunt my ears and defile my soul until my bones 
are cozily napping in the dirt at life’s end. (CD)-Moser 
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VIDEO STUFF 


MUSIC 

Anthrax “Anthrology: No Hit Wonders 1985-1991” (Island, 825 
Eighth Ave., New York, NY 10019). This is the DVD that 
accompanies the new Best of... CD set, and is full of the band’s 
videos. If you love Anthrax, you’ll love this. It has all the best stuff 
like “Indians,” “Bring Tha Noize" (with Public Enemy), “I Am the 
Law” and “Madhouse” included in the 13 tracks here, three of 
them live videos which you find out during the audio commentary 
were from a European home video (the entire home video could 
have just been included). The audio commentary is amazing, and 
one of the most dynamic as well. It’s done with split screen so you 
can see the band and the video as they’re commenting on it; it’s 
very well done. The sound is done in 5.1 Surround or DTS, so you 
know it sounds great. I’m glad all this stuff is finally getting 
released, I just wish they also included the stuff that wasn’t on 
Island. Oh well. (DVD)-Myk 

V/A “The Psychobilly Sickness” (HairBall8, POB 681674, San 
Antonio, TX 78268). The Psychobilly Sickness DVD is one of 
those rare audio-visual releases that absolutely must be 
experienced to be believed. In other words, get your asses out 
there in the vast reaches of Consumer Land USA, and buy this 
damn thing at any cost! The Psychobilly Sickness is a rousing 
one-hour romp through the rootin’-tootin’, wildly raucous world of 
Psychobilly (but of course!). And it contains a smokin’, red-hot 
smorgasbord of on-camera interviews with such formidable 
Psychobilly notables as The Meteors, Kim Nekroman 
(Nekromantix), Nick 13 (Tiger Army), Ryan Davis (HairBall8 
Records), and numerous other hopelessly devoted Psychobilly 
nutzoids. They philosophize, ponder, and contemplate every 
conceivable facet of Psychobilly, including its origins (of which 
most agree that it was born out of the clamorous belly of The 
Meteors in the early ‘80s), the term itself (derived from the lyrics of 
the 1970s Johnny Cash classic, “One Piece At A Time”), its 
fashion sense (where Rockabilly and Punk vibrantly collide), 
tattoos, hairstyles (most notably the Wedge, or the pomp shark firi 
as I affectionately call it), the upright bass (also known as a stand- 
up, a doghouse, or a slapback), wrecking (a more brazen form of 
slamdancing), and the burgeoning Psychobilly scene here in the 
States and throughout the rest of the world, as well. A rapidly 
paced whirlwind montage of archival promo videos and live 
footage of various Psychobilly bands (from days of yore and 
freshly anew, too) strikingly intermingles with the commentary, 
perfectly rounding out one hell of an exemplary production. It all 
proves one thing in the end: Psychobilly ain’t just a way of life... 
it’s a disease! (DVD)-Moser 

OTHER COOL STUFF 

"Angel Blade Returns” (Anime 18, 250 W. 57 th St., Suite 328, New 
York, NY 10107). I’m a little confused by this release; it claims to 
be the third episode in the saga, but it’s only the second DVD. I’m 
fairly sure that the first disc wasn’t two episodes, but I could be 
wrong. It’s really unimportant, just an observation. This volume 
takes place from the exact moment the last DVD ended. The disc 
features a “recap” of the first two episodes, but it’s really just a 15- 
minute collage of moving bits; you won’t get caught up watching it 
if you haven’t seen the other episodes. The volume features more 
bodacious women dressed in outfits that actually had to be 


imaginary to be so small. Angel Blade is the super heroine that will 
finally need to deal with her sexuality, especially since she’s 
fighting demons bent on casting the world into a hellish form of 
ecstasy— oh yeah, and the fact that she’s naked. As superheroes 
go, this is sort of silly. The sci-fi aspects of this are interesting, the 
demonic elements are compelling, but the hero thing is a stretch. 
If you saw the previous installment(s), you’ll want to see this. 
There’s a pretty big story progression here. Basically, this is Iczer 
meets Legend of the Overfiend, and takes place on the world 
seen in Y: The Last Man. Imagine Wonder Woman in less of a 
costume and without the killer Amazonian background, and you 
can imagine the character of Angel Blade. (DVD)-Myk 

“Bottle Fairy: Spring and Summer Volume 1" (Geneon, 2265 East 
22Cf h St., POB 22782, Long Beach, CA 90801). I’ve never been a 
big fan of the more child-oriented Anime; I much prefer the 
blatantly adult material and hyper-realistic qualities of the genre. 
Bottle Fairy is a title that’s much more child-friendly than my usual 
viewing experience, but at least this story has something of 
cultural value in its content. The story is about a set of four small 
fairies, their master and his immediate friends. The fairies desire 
to be human, and through their interaction with the different 
characters they try and assimilate despite their four inch size. 
What you get is a child’s eye view of Japanese culture; some 
customs and traditions are described at the most basic level, and 
this is informative to someone who suffers from the language 
barrier, like most Americans. What follows is a set of stories that 
revolve around the fairies trying to fully comprehend what they’ve 
heard or been taught; it's much the same as the way my four- 
year-old son tries to cope with information. From a visual 
standpoint, I’m not a huge fan of Bottle Fairy, but it can be a good 
to watch with a child, or if you're interested in learning about 
Japanese culture. (DVD)-Myk 

“Cry Wolf (Rogue, 10 Universal City Plaza, Universal City, CA 
91608). This movie’s biggest claim is that it stars John Bon Jovi as 
a teacher that’s sleeping with students, and that one of those 
students is Lindy Booth, one of the hotties from the Dawn of the 
Dead remake. That aside, this is far from a terrible film; it’s like a 
cross between April Fool's Day, Fatal Attraction and Urban 
Legends. A bunch of spoiled rich kids decide they’re going to start 
an internet rumor about a serial killer after a local student is 
viciously murdered. The problem is, the real murderer doesn’t take 
to kindly to it and starts killing the kids in the exact manner they 
described in their mass email. It then goes on to become a Friday 
the 1 3 th scenario of who will die first, how gory it will be, and who, 
if anyone, will survive. This is the first film for director Jeff Wadlow, 
and he co-wrote it as well. He has excellent style and the story 
line is pretty tight. It isn’t a gorefest, and although distributed by 
Universal, it isn’t some major studio drivel. It kind of reminds me of 
the great era in the early ‘80’s with low budget slasher movies like 
Happy Birthday to Me and April Fool’s Day. This is well worth the 
price of the rental. (DVD)-Myk 

“Gankutsuou: The Count of Monte Cristo Chapter Two” (Geneon, 
2265 East 22Cf h St., POB 22782, Long Beach, CA 90801). In the 
second volume of this extremely stylized retelling of the classic 
tale, you’ll find one of the most dynamic anime pieces ever 
released. Utilizing both traditional animation and a weird cut out 
technique for textures, this is visually stunning. Basically, the 
artists took large images and animated over them so that as a 
character moved, his/her clothing slid over the image and the 
pattern and texture of the clothing changed. It’s bizarre, but 
genius, and that alone makes this a must see. The film takes 
place in a future world that has an eighteenth century-style 
aristocracy, aliens, robots and super-sophisticated computers. 
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The story focuses on the Count, who is a vampire, and his 
influence on young Albert, who starts to break out of his dull, pre- 
ordained existence, and the questions raised are so pertinent you 
may even question your own life decisions. This is clearly one of 
my favorite new animes, and one I can’t recommend highly 
enough. (DVD)-Myk 

“Land of the Dead” (Universal Studios , 10 Universal City Plaza, 
Universal City, CA 91608). I love zombie movies. They have to be 
so unbelievable and unwatchable for me to even not like them. I 
have one thing to say about this film, directed at all you “it’s too 
slow and needs to be like 28 Day Later” dumbasses: FUCK YOU! 
This movie is an amazing social commentary and a perfect sequel 
to Romero’s other works. 28 Days Later, while an excellent movie, 
is not a zombie movie, get over it. If you die, you don’t get super 
powers — you get rigor mortis and you muscles harden, making 
you walk very slowly. That isn’t the point. Yes, you can out run a 
zombie, but what if there are 10, or 100, or a whole fucking city of 
them? They are going to get you, Barbara. This is a story of the 
have and the have nots, and how the haves oppress the have 
nots and get them to do their dirty work with the lure of someday 
becoming a have, just as in modern day life. It’s as scary as the 
zombies themselves. The effects from KNB are amazing and little 
tributes like the Tom Savini zombie make this precious. The DVD 
features the uncut version, which is slightly longer, but really 
makes you realize how stupid movie ratings are because you 
barely notice that material is deleted unless you’re looking for the 
cuts. The bonus material on this disc is impressive; bits like 
Romero meeting the boys from Shaun of the Dead, a tour of the 
set with John Leguizamo, audio commentary with Romero, make 
up specials, a feature on the storyboards and also generating 
zombies in real life and on computer. If you love the original Dawn 
of the Dead, you’re going to love this. Basically, it’s what might 
happen if Bub from Day of the Dead led an army of the dead 
against a group of people who decided to live in a high rise 
apartment complex. What if zombies started to think and 
rationalize? You must see this. (DVD)-Myk 

“Pirates” (Digital Playground, 16134 Hart St,, Van Nuys, CA 
91406). As a rule, I don’t review porn. Actually, this is the first time 
I’ve ever even considered it, and this was just too good to pass 
up. This is a three-disc set, and the first ever porn flick in HD DVD. 
The film is Pirates, and it of course capitalizes on the crazy 
generated by Johnny Depp, right down to the look-alike character 
in the film. The film was promoted as though it were the second 
coming of Caligula. I admit I’m a big fan of that film, and the 
historical context of a porn film starring Peter O’Toole and 
Malcolm McDowell is unmatched. But this film aspired to be 
ranked with it. They rolled out a full CGI attack for this; yes, a full 
CGI galleon and a battle between pirate ships are included, as are 
skeleton soldiers right out of a Ray Harryhausen flick. These guys 
tried their damndest to make this the next generation of porn, and 
I guess they did. The CGI isn’t the best you’ve ever seen, but it’s 
surprisingly good. The thing I thought might happen was that the 
sex scenes would be there, but because of the content this 
wouldn’t be a fuckfest — and my hopes were dashed almost 
immediately. While they spent so much time and money on sets 
and costumes (these were actually pretty good), they jump into 
the same old $1.99 bodega tape romps. Janine (a regular from 
The Howard Stern Show) is a total badass in this, even when she 
isn’t havening sex, so I applaud her. I was hoping for so much 
more from this; if it leads to more and better stuff, then great, 
otherwise it just falls short for me. You have to give it up to Digital 
Playground for the slew of bonus stuff, like the short that led to the 
making of this film, behind the scenes bloopers, audio 
commentaries etc. DVD-wise, this is a full-blown production that 


matches any major studio film and its bonus features. In that 
respect, it’s the best and most commercial porn DVD ever, with 
great effects and a couple of the hottest girls I’ve seen in porn. 
Damn, I wanted this to be great. (DVD)-Myk 

“Premonition” (Lion’s Gate, 2700 Colorado Ave., Santa Monica, 
CA 90404). This film reminds me of an episode of The Twilight 
Zone, the one where the guy finds a book from the future and 
uses it for gambling on sporting events. In this case, characters in 
the movie keep finding newspapers that tell them how they are 
going to die. If you read your own obituary, you’ll die in the manner 
it states. When a father reads the paper in a phone booth and 
finds out his daughter dies in a car wreck, he turns to see her get 
hit by a truck. His wife leaves him. He goes insane. The whole 
nine comes down like a shitstorm on him. Hell, I’d go crazy too if I 
picked up a random newspaper and it told me how I was going to 
die. Of course, the rest of the film is spent trying to sidestep the 
bad karma and bring back his daughter, and also prevent anyone 
else dying. Like most Japanese films, the gore is minimal. The film 
is based on tension and the “haunting” visuals that have become 
Japanese fare. Premonition was produced by the same people 
who brought you The Ring, Ring 2 and The Grudge ; I don’t think 
this lives up to Grudge or The Ring, but it is better than Ringu 0 if 
you’ve seen that. (DVD)-Myk 

“Puppet Master vs. Demonic Toys” (Anchor Bay, 1699 Stutz Dr, 
Troy, Ml 48084). I’m guessing this movie was released through 
Anchor Bay because Charles Band’s Full Moon Entertainment is 
gone. This is the eighth film starring the Puppet Master puppets 
and the third (I believe) starring the Demonic Toys. The film stars 
Corey Feldman as the father of the last Toulon child and Vanessa 
Angel ( Kingpin ) as a toymaker who wants Toulon’s puppet to 
herself and has a pact with a demon to fulfill her ideas of taking 
over the world. She, in fact, controls the Demonic Toys and plans 
to release a replica set of the demon toys to every child on the 
planet through her toy company’s number one selling doll. The film 
is directed by Ted Nicolaou, who created the Subspecies film line, 
and he does a fairly good job. The special effects are pretty weak, 
and the demon is laughable at best. The puppetry also leaves a 
little to be desired. Being a big Puppet Master fan early on, I’ve 
continued to see all the movies as they’ve been released, but this 
one is weak. Long-time fans might enjoy seeing what transpires 
with the puppets themselves, or get a kick out of Corey Feldman’s 
truly terrible acting, but that’s the extent of the draw. (DVD)-Myk 

“Yu Yu Hakusho the Movie: Poltergeist Report” (Central Park 
Media, 250 W 57 th St., Suite 317, New York, NY 10107). I’ve 
never seen the television show that this sprouted from; it’s one of 
the odd situations where a TV series spawned a movie, as 
opposed to the other way around. The apparent backstory, which I 
looked up later, is fairly detailed and isn’t clear in this film, 
although you can get by without it. It’s probably like turning on the 
series during a random episode and figuring out what the hell is 
going on. Yusuke is a dead teenager that has been reanimated by 
a bunch of demons who protect the spirit world. But the spirit 
world has been flooded and basically now ceases to exist as an 
ancient warlord demon is trying to take over the world through five 
“pressure points” that will allow him to conquer the spirit world and 
destroy the earth in one move. The story has a lot of action and 
tends to avoid the goofy animation that a lot of the regular TV 
shows use, like bulging eyes and giant heads. This is more like a 
toned-down version of Overfiend, with sexual innuendos but no 
sex or nudity. Even after all these years, I still prefer horror, sci-fi 
and fantasy-tinged stories as opposed to “real life”-style stuff. I’m 
a geek that way, and if you dig this you can catch the show on 
Cartoon Network. (DVD)-Myk 
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